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1. “the future of the states of dream and reality...into a sort of absolute reality, or surreality...”

2. %1 3 % (Ledadaisme) 1916 & 2 7 18 El - HF R AR B L ¥ X B (Tristan Tzara
1896-1963 ) er5rz. 2. T & =3tz d p p § T RE 1\?"”’ g0 HAFA LFE]%%T," AL *’jﬁfﬁé Ny
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AR e BE AN bV - MAeEOREEEMES > FFL BR > R § A e o

3. Ferrier, Jean-Louis: Art of our century, Prentice Hall Editions, New York, 1989, pp.236-237. " surreal | i& i
FEE ZTO WA G A LRAGFEFREAN R TR 21 -

4. TR ER (Eric Satie,1866-1925) i W= L& & % fFivd 7ohii & 0 L A B BEF A~ § %50y
AR AL R 0 FE %5 5 % (Montmartre ) ©  Satie, Parade, 1917 ) :  https://www.you-
tube.com/watch?v=UZCCCgbBtNw
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6. “never really finished anything, abandoned the job.” The more one works on a picture, the more impossible
it becomes to finish it.

7. BB XN p 19 2 % kiR kAL %’:fv:‘t{lﬁf* i #&3F A Fk (Jean Nicolas Arthur Rimbaud, 1854-
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8. Le Surréalisme se propose d’y puise de quoi changer notre vie et peut- étre aussi de quoi changer le monde.
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