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6 BRI LLVY R FEIRE R > 8%
(1) Clifford, J.1997. Four Northwest Coast Museums: Travel Reflections. In: Routes: Travel and Translation in the

Late Twentieth Century. pp.212-254. Harvard University Press.

(2) The Royal British Columbia Museum: http://www.royalbcmuseum.bc.ca/First People Gall/default.aspx (1
EHHA ¢ 2011/01/09 )

(3) The University of British Columbia Museum of Anthropology, http://www.moa.ubc.ca/index.php ( ZI'E H
HH 1 2011/01/09 )

(4) The U mista Cultural Centre, http://www.umista.org/ (ZI% HHH : 2011/01/09 )

(5) The Kwagiulth Museum and Cultural Centre, http://www.nuyumbalees.com/index.html ( B[ H ] :
2011/01/09 )
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have been removed for transfer to
the Nisga’a Lisims Government
under the terms of the Nisga'a Treaty.

Information about this treaty
can be found in our exhibit,
Nisga'a: People of the Nass River,
at the exit to the First Peoples Gallefy
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The conversation with ‘the other’ — prejudice and conciliation
in museum exhibition.

Tseng, Woan-lin*

Abstract

When encountering the "marginal cultures", how do the museum curators exclude
the long-lasting dominant ideology and present the history and culture of "the other"? The
issue have been reflected and debated for nearly two decades among Western museum
professionals and have shifted with the development of the interpretation of museum
exhibitions. Therefore, this paper reviewed the relevant literature to present different views

on the exhibition interpretation.

The negative features of decontextualization and the possible influence of the curator's
power and ideology could be seen in the exhibition, entitled " "Primitivism' in 20th century
art: affinity of the tribal and the modern,” held by MOMA in 1984. In contrast, the
possibility of expressing unbiased views of "the other" is shown in the exhibitions in four

museums of Native Americans (the Indians) in Northwest coast Canada.

The journeys, as James Clifford mentioned, could mitigate the authorities and
absoluteness to create a contact zone and to enable the marginal groups with unequal power
and minor aspect to have a conversation with the dominant ones. During these journeys,
the diaspora have contact with multiple cultures so that they may better participate in recur,

subverting and conveying different cultures with a broad and multiple perspective.

Nowadays, conversations with "the other" have been launched extensively, indicating
that the dominant culture of the national museum and the Taiwanese societies is heading
towards a new age of conciliation with "the other culture" , rather than adhering to the
rigid ideas of the cultural "self" made by the media and politicians. The museums are
expected to become contact zones among multiple cultures. And the curators are expected to
understand contemporary issues and to listen to the voices from the diaspora through field
work and consultation council. The cultural opposition can only be solved by listening and
understanding; in that way, the interaction between the marginal and central cultures can
bring a new energy to the society, and enable the deeper meanings of multicultural societies

to be uncovered.

Keywords: museum, exhibition, the other
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