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The Eye of Abstraction

Susan Sontag said, “For it is in the nature of a photograph that
it can never entirely transcend its subject, as a painting can.
Nor can a photograph ever transcend the visual itself, which is
in some sense the ultimate aim of modernist painting.”Breaking
away from its reliance on identifiable visual signs, the readable
perspective that abstract photography carries is the eye of
abstraction we are looking for in the mirror.

The Eye of Abstraction wishes to look into the rationality and
possibilities through the 4 subthemes, namely 1. “Figurative
and Non-Figurative”: Without familiar or commonplace
elements in figurative narrative, photography became abstract.
And in the obscure clues of narrative, a heroic way of seeing
emerges and is praised, inspiring the reading of abstract
photography; 2. “Sense and Sensibility”: Repeating the path
of abstract painting that colors and forms are concepts,
there are rich thoughts regarding whether abstraction is the
extreme beauty of rationality or the concern of sensibility. In
the abstruse ambiance, whether the authors are restrained
or relaxing is detectable through the exploration of their
mindscape, either in painting or in photography; 3. “Material
Mediums”: The presentation of photography relies on photo

papers, films, developer, or digital technology, among
other mediums. And as technology advances, the mediums
change. A system of objects is given birth by photographic
materials, which carry out the endless energy of abstract
virtuality. Abstract photography began with the discovery
of the unusual interests in the properties of its materials;
4. “Gestalt”: Ideas of the “visual field” from Gestalt Psychology
contend that human cognition of images is the organization of
perception, instead of the assembly of individual recognitions.
Through the law of proximity, law of similarity, law of closure,
law of continuity, and law of symmetry, among other very
exciting cognitive processes, viewers seek the meanings of
signs in non-signs, they project their gestalt visions on works
and experience the fun of reading images.

The curatorial agenda of The Eye of Abstraction is to
clarify that the lens of photography is not only applied for
documenting or reporting reality, or recording life, it also
could express the visual forms of the photographer’'s murmurs
or shouts. It leads us to a new perspective. The Eye of
Abstraction ambiguously carries a reminder of self-awareness
of the extraordinary perspective of the author as an audience.
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According to Susan Sontag, photographers are not only representing

the world as the world appears, but should stimulate interests with new

visual judgment. Thus “photographic seeing” means to discover beauty

that “everybody sees but neglects as too ordinary.” “Figurative and Non-

Figurative” suggests to find the interests of the figurative in the non-figurative,
- find implication behind ordinary visions.
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CHUNG Soon-Long

2007

TRAREE

Digital print

X139 cm

BIFRIEE

Courtesy of the artist
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YUAN Wei-Ming

1997
S
Inkjet print
64x96 cm
BRI

Courtesy of the artist
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Mike CHUANG

(EHE)

Lao-Mei

2009-2015
TEERE

Inkjet print
100.2X145 cm

[EIEREEA G lvY::E e

Collection of the National
Center of Photography
and Images
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HSU Yuan-Fu

(1#8)
Nude

1966

BARZSRETARAR
Gelatin silver print
60.5X47.5 cm
[EIEREEA GV e

Collection of the National Center
of Photography and Images
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Dennis K. CHIN
(RAER)

Remains of Time

HIERX

LIN Hou-Cheng

(HE )

Passed by Past

2010

TEERE 2013
Inkjet print Bust
29.5X44.1cm Digital print
[EIEREEA G lvY::E e 60.5X80.5 cm > #£ 5 4 (5 pieces)
Collection of the National EATERITHR

Center of Photography

and Images Collection of the Art Bank Taiwan
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Sense and Sensibility
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John Berger said, “A photograph, whilst recording what has been seen, always
and by its nature refers to what is not seen. It isolates, preserves and presents
a moment taken from a continuum. The power of a painting depends upon
its internal references. Its reference to the natural world beyond the limits of
the painted surface is never direct; it deals in equivalents. Or, to put it another
way: painting interprets the world, translating it into its own language. But
photography has no language of its own. One learns to read photographs
as one learns to read footprints or cardiograms. The language in which
photography deals is the language of events. All its references are external
to itself. Hence the continuum.” Watching abstract photography, we are
responded to by the fragmental images, rationally and sensibly.
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TENG Po-Jen

EEIIR )

Quiet Breathing

2000

LTS « FERAR R Z BT AR
Giclée print on rag etching
74X100 cm

BRI

Courtesy of the artist
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NIU Jun-Qiang

(% -6)
Untitled-6

2019

BEHMHE - KE

Digital print on paper
74.5X54.5X4 cm

BMTIRTTHA

Collection of the Art Bank Taiwan
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WANG Pan-Yuan

(REHNXE)

Black Sun

1963

HE

QOil painting
162X130 cm

B 37 52 SR Al R B g

Collection of the National
Taiwan Museum of Fine Arts
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MEF
Richard LIN

(MEREDA)

And It Came to Pass

1970

B|AREM

Mixed media

75.8X102 cm

B8] 17 58 74 S 1 A B
Collection of the National
Taiwan Museum of Fine Arts
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LO Pin-Ho

(ERENRTES)

Shangri-La’s Orchid Island

2010

hRE

Print

90.5X91.7 cm
[ElvR=yEZg i e

Collection of the National
Taiwan Museum of Fine Arts
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TSAI Chang-Chi

HE>
The Wall

2014

HAIE

Giclée

70X90 cm > # 3 14 (3 pieces)
BMTIRTTHA

Collection of the Art Bank Taiwan
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CHIANG Ssu-Hsien

(i LEJ No.10)

Starlight of
the Sea No.10

2009

ERHEH « MUSEO” SREIAREAR

Digital print onMUSEQ" silver paper
60X90 cm

Courtesy of the artist
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LIN Tian-Fu

(RE (4))

Alchemy 4

2020

TR

Inkjet print

120X90 cm
Courtesy of the artist
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Gestalt
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Influenced by the discoveries of electromagnetism and the gravitational field
in the 19th century, Gestalt Psychology assumed that in human perception
there was a “visual field”. It claimed that human’s understanding of any visual

figure, its form or profile, came from the organization of our cognitive system;
they were not collections of individual parts. When we see a rose, we see its

form and color, and together with what we have learned or experienced about
roses previously, our feelings about it become a “field”.
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LU Liang-Yeavn

(&d 3-01)
Pan-Gu 3-01

1986

EERIENR] ~ MUSEO®
SREGARELAR

Pigment print on
MUSEQ" silver paper

71.6X107.8 cm
Courtesy of the artist
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REH
WU Mei-Chi

(YXX-The Flares #6)
YXX-The Flares #6

2019

Y - 8Bk

Dye sublimation print on aluminum
103X69 cm

BMTIRTTHA

Collection of the Art Bank Taiwan
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WANG IS

(X-Y BEIE Fm22Z2 35
X-Y Building Facade ORP2, NO.3

2018

BB - 184K

C-print

119.6X59.7 cm

LTIRITH

Collection of the Art Bank Taiwan
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CHANG Kuang-Ho

(BED

Pteris fern 1

2022

TR

Inkjet print

72X60 cm

Courtesy of the artist
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Material Mediums
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Photography's system of objects changes as technology advances. It consists of
traditional silver halide photography and digital photography. And in the category of
traditional photography there are black-and-white or color films. The combinations
of different developing skills or developers applied in the dark rooms produce all
kinds of effects. And in the category of digital photography, the monitors presenting
the images, network transmission, softwares, layouts, among other tools for various
unusual visual works are also a part of the system. “Photograms” were created right
after photography was invented. Carefully considering the principles of photography,
we realize that images are produced by the substances of imaging and the source
of imaging. Films and photo papers are substances of imaging, and the objects to
be projected and light are the source of imaging. Photosensitive substances receive

messages from the source and formulate images. These ideas have pushed the

material mediums of abstract photography to the extreme.
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CHANG Po-Chieh
BFRIFERS)

Contrast Medium of Time

2017

FYUB 184K
Digital print on photograph paper
61.4X91.4 cm > £ 4 4 (4 pieces)
BTRITER
Collection of the Art Bank Taiwan
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YU Chung-I
(Egesz)

The Moment of the Crash

" E

2009

BB - 184K

Digital print on photograph paper
22X30 cm > # 8 14 (8 pieces)
LTIRITH

Collection of the Art Bank Taiwan
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LEE Kuo-Min

(—H=+F)

A Fool for Thirty Years

1985-2015

HRMEARAR

Platine fibre rag

1OX110 cm » £ 5 4 (5 pieces)
BRI

Courtesy of the artist
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CHEN Chun-Lu

REE

CHEN Yan-Cheng

(FX#%%I No.37) =)
The Creation No.37 Fountain
i \l“‘ i
g ‘ '
f nll ) ‘ ._
‘ i. \ ¥
.', | .|
) 4
1999
FEEER 2019

BRRZSREGARAR - RERCH ~ ERA
Gelatin silver paper, developer, fixer
91X361cm

Courtesy of the artist

Cibachrome

40.4X50.5cm
BRI S AE ARO BR T

Collection of the National Center
of Photography and Images
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LAI Pei-Yu HUNG Yu-Hao
2008 2022
R B AR TR
Digital print on photographic paper Giclée
119.5X159.5 cm » # 2 #§ (2 pieces) 90X90 A%
BETERITHE BRI

Collection of the Art Bank Taiwan Courtesy of the artist
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