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Contemporary Image Arts
after 1980s
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Specularity / Reflexivity
Contemporary Image Arts after 1980s
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The 1980s was an era of dramatic changes
in Taiwan's political reality, social cul-
ture, and artistic creation. Through their
creative practices, artists, in an art world
where hundreds of schools of thoughts in
bloom, used diverse creative forms and vi-
sual vocabularies to represent the identity,
locality, and the changing discursive pow-
er of Taiwanese culture. In terms of image
creativity, artists expressed concerns for
the land and record people's lives through
documentary image creations, or their sub-
jective desires through stylistic practices,
and a considerable amount of art works in
the age of images was achieved.

After 1980s, Taiwanese visual artists began
to unveil Taiwan's cultural scenes with both
traditional and contemporary aesthetics and
convey their inner perceptions of the living
environment in their works. The artists cre-
ated images of topography from figures in

their memory, using visual language of their
choice and combining with their personal
perceptions to the external world.

Therefore, "Specularity/ Reflexivity: Con-
temporary Image Arts after 1980s" puts
photography at its core while exploring a
wider realm of contemporary media art,
reflecting on how these changing land-
scapes have reshaped people's living space
and lifestyles, prompted local cultures to
interact with foreign ones, and formed a
new culture accordingly. Through photog-
raphy and media art, the pathways to ex-
ploring contemporary visual culture, this
exhibition contemplates the dialectical
relationship between contemporary visual
art and cultural landscapes based on the
different themes shown in these images.
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"Reflexivity" refers to images of objects
that appear due to the reflection of light,
emphasizing the existence of an objective
reality independent from human conscious-
ness, and consider it capable of responding
to the reality. However, after the focus of
photography shifted from its documenta-
ry nature to personal stylized creativity,
creators started to show unique visions of
images through their observations of social
reality and care of the self; the spectacle
is also the landscape of the social attitude
and ways of life. The "Reflexivity" section
in this exhibition mainly focuses on the
two major themes of "Self-Body-scape”
and "Socio-Cultural-scape." Through the
integration of various signifiers, this sec-
tion shows how creators reflect themselves,
look at others, and take care of the society
through image making.
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Through the artists' respective unique visions to depict the
complex relationship between the people of Taiwan and their
living space, the theme of "Socio-Cultural-scape” investi-
gates the context of documentary and portrait styles, creating
an image of the times rich in humanistic care, and presenting
the image of the social systems and differences.
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‘%> Social Memory: Wang'an, Penghu

Chang Chao-Tang's Social Memory Se-
ries documents the changes of streets,
fields, country and cities in Taiwan.
The artist adopted a sarcastic and hu-
morous visual language to represent
scenes of the era for showing defiance
of thought control implemented at that
unique period of Taiwan's history.

RiRE | QLeiE— gL | 1983 | BRERE | 36 5 X 56 cm \ BZR R B‘dtqﬂ'uﬁﬂﬁf
CHANG Chao-Tang | Social Memory: Wang'an, Penghu | 1983 | Gelatin silver print | 36.5 x 56 cm |
Collection of the National Center of Photography and Images
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Shen Chao-Liang documented Taiwanese
dancing troupes performing on vehicles in
his innovative documentary photography
series, Stage. His capturing of the dis-
tinctive local culture, the mobile stages,
brings forward a unique cultural scene
that is both vibrant and dreaming.

VAR | (STAGE ($AH) ) 2Fz— | 2009 | EHEHFEMEA | 118.5 X 143.5 cm » #£ 4 fF | B/ T
SHEN Chao-Liang | STAGE 1 | 2009 | Lightjet C print | 118.5 x 143.5cm (4 pieces) | Collection of the Art Bank Taiwan
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CErElE)Y Shadowed Life
(IH58ERE) Industrial Injury
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In his Industrial Injury Series and Shadowed
Life Series, Ho Ching-Tai created portraits
of marginalised communities and nobodies
to highlight the suppression faced by people
of lower social classes. Not only does he use
his images to voice for disadvantaged com-
munities and advocate for justice, he also
dignifies the life of ordinary people through
his photography.

fliesR | CGETTRSE #5) — LD | 1985 | BABGREIAE 5 |

45.5 X 45.5 cm | [z 2RI S5 A B

HO Ching-Tai | Shadowed Life: LIU Jin-Chong | 1985 | Gelatin silver print |
455 x 455cm | Collection of the National Taiwan Museum of Fine Arts

s | (IBBEE ARSI —RIER) | 1995 | BIRREM ) |
48.7 X 38.5 cm | B3y 2 S5 AR B

HO Ching-Tai | Industrial Injury: WU Tsung-Ming | 1995 | Gelatin silver print |
48.7x385cm | Collection of the National Taiwan Museum of Fine Arts
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Kucapungane Documentary Photography
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Wang Yu-Pang initiated the Kuca-
pungane Documentary Photogra-
phy Series in 1991, where he has
spent 27 years working on this Ru-
kai photography project, trying to
outrun the passing of time. Through
close-ups and writings, Wang aimed
to celebrate the uniqueness of Tai-
wanese Indigenous cultures and
faithfully document the scenes in
the Kucapungan village in Wutai,

X FAE | EFRACEHRTE 04 — 104 SR A Lingase BEFEAR) | 1994 |
Pintung. PARSMREAATA | 52 X 405 cm | BRI SCILHR 0

WANG Yu-Pang | Kucapungane Documentary Photography 04: 104-year-old Cen-
tenarian Lingase | 1994 | Gelatin silver print | 52 x 40.5 cm | Collection of the
National Center of Photography and Images
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HUNG Cheng-Jen | Melancholy Field 08 | 2008 | Inkjet print ~ collage |
120 x 150 cm | Collection of the National Center of Photography and Images
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HEE HUNG Cheng-Jen
(E#15) Melancholy Field
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HRBE08) | 2008 | EREHH » PEAS [ 120 X 150 cm | BIGHER AL AUDHE

Hung Cheng-Jen's Melancholy Field Series
is set in Hongmaogang Village in Xiaogang,
Kaohsiung, where Hung used poses and
handmade outfits to highlight his distinctive
perspective of presence. Through collages
of these paradoxical elements, he wants to
call for social condemnation of absurd body,
touching on multiple issues like the power
of a nation, folk beliefs, changes of cultural
scenes, and forced migration of the fishing
village.
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Environmental issues have been a
long-time focus for Hung Cheng-Jen.
Upon seeing the overdevelopment of
mountain areas, the overflow of drift
wood in rivers and seashores due
to bad soil and water conservation,
and the scenes of ships staying in
ports for a long time, Hung decided
to create a collage of rounded pieces
made up of images of drift wood and
anchors, which resembles the cycle
in nature and the supposedly vibrant
"Cosmic Garden".
this series of work as a silent accusa-
tion of human behaviours.

He wanted to use

WEUE | CFEIEEID | 2003 (2021 ER) | Jﬁ—*ﬁjﬂ‘ﬁ A | 200 X 200 X 500 cm | ﬁfﬁi&@
HUNG Cheng-Jen | The Cosmic Garden Il | 2003 (2021 remake) | Arcrylic board + mix media |
200 x 200 x 500 cm | Courtesy of the artist
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S | ELIAZ 1D | 2020 [ A | 29 X 119 cm | S5
HUNG Yu-Hao | Wanderland 1 | 2020 | Lightbox | 29 x 119 cm | Courtesy of the artist
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(JmPIA2%) Wanderland

HUNG Yu-Hao
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Going through different buildings and ex-
hibiting traces of everyday life in motion
and at rest, covered arcades are passages
for both residents and passengers. Serving
as walkways and living spaces, covered
arcades accommodate and accumulate
people's feelings like windows embedded
in old towns, where the scenes remained
are displayed day after day and the feel
of "home" is conjured up in partings and
reunions.
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"Self-Body-scape" presents how artists captured the decisive
moment to highlight the unique personalities of the subjects.
In this section, artists created their works by caring others,
narcissistic looking or performative objects, so every piece
of these photographic works is a display of "personalities"” of
its own kind.
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fEZAR KO Si-Chi

<HEE> YANG Yu-Yu
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Ko Si-Chi believes that a good portrait
should radiate the subject's personali-
ty and liveliness. Through his cameras,
Ko captures the facial expressions and
postures of his subjects to represent the
sincerest scene in the moment. In YANG
Yu-Yu, Ko made the closeup of Yang's head
resemble to the subject's beloved art medi-
um, stone, showecasing the spirit lying in the
subject's heart.

LTEZAN

CHEEY | 1964 | EifE | 31.75 X 47.75cm | BHARL G TIERGHE
KO Si-Chi | YANG Yu-Yu | 1964 | Giclée | 31.75x 47.75cm | Courtesy of the Fan Ko Studio
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In the Faces of an Era Series, Hsieh Chun-
Te photographed many artists, literati, and
actors who are important to Taiwan's arts
and cultural scene. Every portrait in this
series is itself a story depicting the era, and
this series is the artist's long-term devotion
spanning over one decade.

HEE | FRIEZRY)

PR | 1985 | BAMESREE | 60 X 50 cm | B35 AT RE iR
HSIEH Chun-Te | Faces of an Era: LIN Hwai-Min | 1985 | Gelatin silver print |
60 x50 cm | Collection of the National Taiwan Museum of Fine Arts
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ZUNGE | CEHD) 25| 1994-2004 | B |
126 X 88 cm > 3k 8 4 | [ 37 E2 1T AR LA
Daniel LEE | Judgement | 1994-2004 | Digital print |

126 x 88 cm (8 pieces) | Collection of the National Taiwan Museum of Fine Arts

Inspired by the idea of judgement in tra-
ditional Chinese Buddhism, Daniel Lee
combined portraits of people of different
ethnicities, ages, and styles to create a
unique perspective on biological evolution.
The Judgement Series is made up of humor-
ous and imaginary works that bring together
Eastern and Western philosophies. Lee re-
sorted to digital editing to retouch authentic
photos, developing a unique life philosophy
with the use of "hybrids" and "morphing."
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ERHEE QUO Ying-Sheng
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The Dancer Martha Graham's First Visit to Taiwan

GRSV - BMIMBERAE>  Quo Ying-Sheng captures the sub-
AR A M R IR T 0 Yy ject's personal traits and liveliness
e TN et in his portraits, and Dancer Martha
9y o R L S B 5 e A Graham's First Visit to Taiwan is

) one of these works that showcase the
PAERT I B RE RF BLHAR9E 2 artist's capturing of the inner spirit
B HE 18 R R S ME B B and personal characteristics of the

NIAE B R A SRS © subject. This series is an exquisite
blend of the external world and the
subject's inner self.

HEE | EERIEY - BMBERORE> | 1970-1979 | BEEFIED | 50.8 X 60.9 cm | BZRMER AL
QUO Ying-Sheng | The Dancer Martha Graham's First Visit to Taiwan | 1970-1979 | Inkjet print |
50.8 x60.9 cm | Collection of the National Center of Photography and Images
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(P=F) Something Unforgettable
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Chiu Kuo-Chun purchased an expensive
set of sex doll from Japan, giving her
an identity by naming her Sato Imako,
involving her in different activities, and
photographing her as if she’s a real per-
son. The personification of the sex doll
was a sarcasm about the frenzy for Japa-
nese porn stars when they visited Taiwan
in the 2000s and the bizarre social phe-
nomenon resulted from their visit.

BRI | CPIiSED | 2003 | B | 60 X 82.5 cm | EiiRIRHE

CHIU Kuo-Chun | Something Unforgettable | 2003 | Digital print | 60 x 82.5cm | Courtesy of the artist
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B4 LIAO Chi-Yu
FE/MH>  Miss Nice-looking
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Liao Chi-Yu’s Miss Nice-looking is inspired
by human bodies and how they respond
to other agents. Beginning with everyday
events, though, Liao arranged special
plots and outfits for this work to convey
paranoid feelings and experiences and
highlight the paradox found in this realis-
tic yet surreal scene, while revealing the
ethos of the time — self-care.

BEHTR | SFE/NE> | 2010 | BRI 0 365 R | BfifR

LIAO Chi-Yu | Miss Nice-looking | 2010 | Single-channel video
(5 pieces) | Courtesy of the artist
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CER > JHEY  Farewell to The Fox

SR (R IVE) 25 —FE
B [ A R0 0 i
B A EE SRR > RS b B B R T
AR RCHE R EERE - MG H
THFH o EHE DGR B EE P
X BEIGCHFENYR > 2
BUE ~ R BRAHTE L o

In his Farewell to The Fox, Teng Po-Jen
uses the outfits and performance to remi-
nisce about his 20s, raise questions to the
younger generation, and illustrate the gen-
eration gap. Conversations are provoked
by these images where Teng re-examines
his youthful days and confronts the pres-
ent, the past, and the future.

VOB | (ER UERSI 126> | 2018 | ERHIE | 100 X 150 cm | Bl RALHE

TENG Po-Jen | Farewell to The Fox 126 | 2018 | Giclée | 100 x 150 cm | Courtesy of the artist

2 3 -
2 B CERIVERYI 143> | 2018 | EAiHE | 33 X 50 cm | Bl RAZHE
TENG Po-Jen | Farewell to The Fox 143 | 2018 | Giclée | 33 x50 cm | Courtesy of the artist

3 B | (ERE IUERSI 88 | 2019 | EMHIE | 67 X 100 cm | BRI
TENG Po-Jen | Farewell to The Fox 88 | 2019 | Giclée | 67 x 100 cm | Courtesy of the artist
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| GIARID | 2015 | HiliuE |
78 X 54 cm | R

HUANG Zan-Lun | Double | 2015 | Giclée |
78 x54 cm | Private Collection

=8 HUANG Zan Lun

(@A) Double
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Double is an image reflecting the irre-
pressible human desire. “You get what
you eat” is the philosophy of food in Chi-
nese society. In this image, the artist is
economical with the use of subjects. No
humans are seen in this piece of work be-
cause they are useless here — they are just
greedy and incapable consumers.
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HUANG Wen-Hao

D EGE | (B | 2011 | EAEE |
o 2145 X 1435 cm | Bi5iRE

" 214.5x 1435cm | Courtesy of the artist
x

Huang created his | Series with post-mod-
ern artistic approaches such as appropria-
tion, collage, and simulacrum, making his
works deviations from the very act of sex.
A collage of thumbnails from porn was
used to create these self-portraits, where
Huang explored and experimented with
new visual languages while injecting a
touch of fantasy and mystery in his works.

~ HUANG Wen-Hao | | | 2011 | Inkjet print on canvas

29
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Looking into the "landscapes,

"Reflexivity" reinterprets the visual narratives created by
Taiwanese artists after 1980s.
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#{T@ Cover Photo |
5EHA% CHANG Chao-Tang | <t &= {E—E#)> Social Memory: Yilan | 2001 | HHZ$REH Gelatin silver print | 36.5x 56 cm |
[ 54557 S0k R i Collection of the National Center of Photography and Images



