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Spirit is a bone, 2013,

54 (104) glass panels, mixed media (B&C130059)
50.5 x 40.5 x 4 cm x 54 pieces

© Broomberg & Chanarin

Courtesy of Lisson Gallery

Adam Broomberg (born 1970, Johannesburg, South Africa) and Oliver Chanarin (born 1971, London,
UK) are artists living and working in London. They are professors of photography at the Hochschule fir
bildende Kiinste (HFBK) in Hamburg, Germany and The Royal Academy of Art (KABK) at The Hague in
The Netherlands.

Tackling politics, religion, war and history, Broomberg & Chanarin prise open the fault lines associated
with such imagery, creating new responses and pathways towards an understanding of the human
condition. Trained as photographers they now work across diverse media, reacting to the photojour-
nalistic experience of being embedded with the British Army in Afghanistan (and the controlled access
to frontline action therein) with an absurd, conceptual riposte, composed of a series of abstract,
six-metre swathes of photographic paper exposed to the sun for 20 seconds, for the work The Day
Nobody Died (2008). Through painstaking restitution of found objects or imagery, laying bare its
foundations for fresh interpretation. Language and literature play an increasing role as material for
their multifaceted works, from the philosophical underpinnings in Bertolt Brecht’s War Primer to the
sacred texts of the Holy Bible itself, both books having been refashioned and recreated by the artists
in their own ambiguous, combatant image.



Rr7E-FER
Paolo CIRIO

(‘ABRZ) - 2016

IR RER - ESRM

21 x 29.7 x 30 ~ 42 x 29.7 x 12
EZnEY=F

R - HFERN179 FEFANEMEE - BRIEERAYN - RUEBRIFEESMAE PR
AR BB RETIINEMR -

FERNZEMBRR/CZSNMUXEEMNAE M i’ﬁDXE?W%J,l\WA%z MEBEMAEPE
MEBANER - FE - WE - REFES - l,n HBBETR2MERERE - Hilk - 8UREN
ROBER - BNEBEAFERKNE  MALZEMAZ uﬁu%&@ﬂz”f AAZFZMAOBIFRT

FERUZRZIANFAFTHEN - SEERAL - €MAT - UR—REZNESE - AF
AU REIAEE - tRFZNFREBRZREFLARE - RS - 2FKH% - 23 - Visa

CIBEEE - R8RS - ERIFANAEBMNATO) £ - TERRBEZBBITR/BINEIELAS
RUTHELAEER - KRR AENGE - BERARGERE-RER - REBUKREME -
MAEBIKASE - EEAEESRE  BRUAFEEMOBATZES - BRESHENLN - F

BRIARUNEPHER  AMFVFESR(2019) - EREBKRZM15/0(2016) - HMNOMESE
E8(2019 ~ 2016 ~ 2015) - TEHTEENMNMIEX(EH/0(2015) ~ RETIELE Kasa £ E6(2013) ~ &
B e BEbZ E N2 iEE (Aksioma - 2013 ~ 2011) -

Obscurity, 2016

Archival inkjet prints, mixed media

21 x 29.7 cm x 30 pieces, 42 x 29.7 cm x 12 pieces
Courtesy of the Artist

Paolo Cirio was born in Turin, Italy in 1979 and currently lives in New York. He engages with the legal,
economic, and cultural systems of the information society. Paolo Cirio’s art practice considers how
society is affected by the distribution, organization, and control of information. It embodies the
conflicts, contradictions, ethics, limits and potentials inherent to the social complexity of information
society. He received a number of legal threats for his Internet art performances with practices such as
hacking, piracy, leaking sensitive information, identity theft, and cyber attacks. Because of his artistic
provocations, Cirio has often been subject to investigations, legal and personal threats by governmen-
tal and military authorities, powerful multinationals and financial firms, as well as crowds of ordinary
people.

His controversial artworks have unsettled institutions as such as Facebook, Amazon, Google, VISA,
Pearson, Cayman Islands and NATO, among others. Cirio’s artworks often engage power structures,
global mass media and the general public in art performances that embody contemporary social and
economic conflicts. His techniques of exposure, appropriation, and recontextualization of sensitive
information stimulate ways of seeing, understanding, and challenging modern complex social systems,
processes and dynamics. Paolo Cirio has had solo shows at Giorgio Persano Gallery, Turin, 2019;
International Kunstverein Luxemburg, 2016; NOME gallery, Berlin, 2019, 2016, 2015; Bellegarde
Centre Culturel, Toulouse, 2015; Kasa Gallery, Istanbul, Turkey, 2013; Aksioma Institute for Contempo-
rary Art, Ljubljana, Slovenia, 2013 and 2011.
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anderes Portrdt (other Portraits), 1994 - 1995

Nacht (Nights), 1992 - 1996
c-print silkscreen print on paper (Scholler-Durex)
47.8 x 47 cm x 10 pieces 47.8 x 47 cm x 10 pieces

Courtesy Sprith Magers Courtesy Spriith Magers
Copyright Thomas Ruff / BILD-KUNST, Bonn - Copyright Thomas Ruff / BILD-KUNST, Bonn - SACK,
SACK, Seoul, 2019 Seoul, 2019

Thomas Ruff was born in Zell am Harmersbach, Germany in 1958 and currently lives and works in
Dusseldorf. He studied at the Staatliche Kunstakademie, Disseldorf from 1977 to 1985.

In his considered approach to the means and possibilities of photography, Thomas Ruff explores a
breadth of themes that is reflected in the range of techniques he employs: analogue and digital
exposures taken by the artist exist in his practice alongside computer generated imagery, photographs
from scientific archives, and pictures culled and manipulated from newspapers, magazines, and the
Internet. Recent solo exhibitions include the National Portrait Gallery; Whitechapel Gallery, London
(2017-18), the National Museum of Modern Art, Tokyo, which travelled to the 21st Century Museum
of Contemporary of Art, Kanazawa, (both 2016); Art Gallery of Ontario, Toronto (2016); S.M.A.K.,
Ghent, which travelled to the Kunsthalle Diisseldorf (both 2014); and the Haus der Kunst, Munich
(2012). In 2017 Thomas Ruff’s exhibition New Works was exhibited at the Gallery Spriith Magers,
Berlin. Recently his work was on view at the group show, Shape of Light: 100 Years of Photography
and Abstract Art at the Tate Modern, the Victoria and Albert Museum, London and at the S.M.A.K,,
Ghent (2018-19).
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World of Details (diner seat + diner), 2012

C-type print taped into object frame, inkjet print on mdf-plate
96 x80x5cm, 18 x 26 cm

Courtesy by the Artist and Klemm's, Berlin

Viktoria Binschtok was born in Moscow, Russia in 1972. She grew up in Germany and currently lives
and works in Berlin. She studied Photography and Media Arts at the Academy of Visual Arts in Leipzig,
Germany.

Viktoria Binschtok turns her camera lens towards our common public and commercial space. She
observes quotidian, collective behavioural patterns that go unnoticed most of the time. As singular
photographs they would not seem to be more than coincidental snapshots, yet by producing a series
of photographs, Binschtok points to the city’s accumulation of replicas of the once uniquely expensive
brand Vuitton. She humorously raises questions around class, authenticity and contemporary desires
by which we fetishize both the original and copy. The ubiquitous brown LV monogram print, whether
featured on a genuine article or a counterfeit, transcends the different demographics, races and
fashions of the people carrying them. Her book World of Details was published in 2013 and was
shortlisted for the FirstBookAward by Aperture Foundation.
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Mission & Task : Portable long-distance infrared surveillance system, 2012
Archival pigment print

152 x 109 cm

Courtesy of the Artist

Julian Réder was born in East Germany in 1981. He studied photography with Timm Rautert at Hoch-
schule fiir Grafik und Buchkunst-Academy of Fine Arts, Leipzig.

Roder has developed a conceptual-documentary approach that is profoundly unique. He creates
series of photographs that negotiate structures of power, environment and economy far beyond that
which is concretely shown in the images. His first major body of work was the longterm documenta-
tion project The Summits, depicting protests at the edges of the security zones of state summits all
around the world. At the G8 summit in Genoa in 2001 Roder became more and more aware that he
could only find relevant, cogent photographs from the standpoint of a more detached onlooker. He
attempted to encircle with the camera what was actually the subject of the criticism. It turned out
that the protests increasingly failed to lead anywhere. In Mission and Task (2012-2013), Roder worked
with the means of advertising photography using artificial light in the open, to reveal the secret
infrastructure of Europe’s external borders as the rampart of our wealth. Harmless surfaces, such as
Zeppelin aircrafts, chapels, fences or satellites, conceal hightech surveillance systems monitoring and
appraising everyone and everything by air, land, water or from space. Julian Réder’s works have been
featured in numerous group and solo exhibitions, most notably at the C/O Berlin, Berlin, KW Institute
for Contemporary Art, Berlin, and ZKM Karlsruhe, etc.
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Fined Taipei - 15, 16, 19, 1990 - 2009
Acid-free cotton photography paper
109.7 x 158.5 cm, 15.5 x 158.5 cm
Collection of the Art Bank

Ching-Hui Chou was born in Taiwan in 1965. After graduating from the Shih Hsin School of Journalism
and upon completing his military duties, he then began working in the media industry and later
started working on photography featured projects, including Out of the Shadows, Vanishing Breed —
Workers Chronicle, and Wild Aspirations — The Yellow Sheep River Project.

His earlier photography work consisted mainly of reportage photography, using documentarial and
poetic visual language to convey his personal views and thoughts on the subjects presented. Fined
Taipei is an ongoing image and text-based project that he has been working on for the past 19 years.
Animal Farm, on the other hand, is a staged photography project consisting of exquisitely refined
images of richly saturated colors. The images project a surrealistic ambiance, with the artist’s unique
photography language presented. Chou has exhibited in many different places, including Berlin,
Frankfurt, Florence, Tokyo, Hong Kong, Beijing, Singapore, Shanghai, Guangzhou, Israel, Canada, and
Switzerland, with his artworks collected by art museums and private institutions in both Taiwan and
abroad. He has also been invited to exhibit in many major international photography exhibitions,
including Guangzhou Photo Biennial, Hong Kong Photo Festival: Four Dimensions—Contemporary
Photography from Mainland China, Hong Kong, Taiwan & Macau; the 1st Chang Jiang International
Photography & Video Biennale; the 2014 Taipei Biennial; Unfamiliar Asia—The Second Beijing Photo
Biennale; amongst others. Some of the awards that Chou has received include the Independence Post
Group Annual Taiwan News Award; silver medal for the reportage category of Images and the Age —
ROC International Photography Art Exhibition; Taipei Photography Festival Special Mention Award for
the reportage category; the Golden Tripod Award; and the SOPA Awards - Excellence in Feature
Photography.
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By the Way, 2004
Digital print
300 x 300 cm

Collection of the National Taiwan Museum of Fine Arts

Huang-Ti Lin was born in Tainan, Taiwan in 1971, and he graduated from the National Institute of the
Arts (now Taipei National University of the Arts) in 1995, majoring in art. He obtained a master’s
degree in art from the Graduate Institute of Plastic Arts of Tainan National University of the Arts in
2002, and became a doctoral candidate in the same university’s Art Creation and Theory program in
2004. Lin has been directing the Paint House Studio in Tainan since 2000.

Lin was presented with a Taipei Art Award during the award’s inaugural year in 2001, and in addition
to having shown his art at the Taipei Fine Arts Museum, Museum of Contemporary Art — Taipei, and
Hong-gah Museum, he is also active in various art spaces in Tainan. Some of his selected solo exhibi-
tions, include By The Way, Recyclable Art, and Cluster Sample, were all presented in southern Taiwan,
showing the artist’s dedicated involvement in the region’s art development. Lin’s creative journey is
intricately connected to the Paint House Studio in Tainan, as he uses his art to express his in-depth
attention on issues such as the production and operating system of art. The central focus of Lin’s
oeuvre highlights “the arrangement of objects in space and context, as well as the reproduction of
meaning.” From his earlier works, Unknown Objects and Cluster Sample to his solo exhibition Logistics
presented at IT Park in Taipei in 2014, Lin has consistently been dedicated in the reorganization and
the production of objects, symbols, and images. He experiments with “misreading” or “re-reading”
existing specimens, and calls his subject matters derived from such cluster samples “the unknown” or
“aliens”. This is how he transforms reality, or is perhaps also a way for him to re-identify himself.
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Deep Travel, 2011
Video, color, sound, 4’
Courtesy of the Artist

Wei-Yuan Ma was born in 1985 in Taipei, Taiwan, and as a theater major in college, he was having
difficulty exercising his creativity with classic plays, and this was when he started experimenting with
writings other than plays, drawing inspiration from things like news reports and novels. While study-
ing for his master’s degree in new media art, Ma started to make video and interactive works inspired
by his own personal experiences.

Using video as a creative approach originates from his personal family experience. His family owned a
video rental shop prior to the year 2001, where his family of four lived in the basement under the
shop. After video cassette tapes became a thing of the past in Taiwan, the shop transitioned into the
business of VCD and DVD rental. The media industry has progressed quite rapidly in recent years, with
reliable and sturdy external objects becoming scarce due to cloud computing. However, with material
desires unable to be satiated, nostalgic sentiments seem to permeate and linger everywhere. Internal-
ly, how should we perceive external objects'swift shifts and changes? How should we succumb to the
framework of time that is conventionally dictated? These are some of the issues, some of the ques-
tions about life that the artist seeks to process through his work. In 2016, Ma presented his first solo
performance, Jin-Tang, at the Guling Street Avant-Garde Theatre in Taipei, and also a solo exhibition,
entitled Three-Motor Electric Bed. Jin-Tang was awarded Best Program of the Year and Special Jury
Prize by the Guling Street Avant-Garde Theatre and was presented at the 2018 Macau City Fringe
Festival. In 2017, Ma presented a participatory artwork, Altogether, for the exhibition, Arena, at the
Taipei Fine Arts Museum, which was an extension from Thinking of Something? a project he had
created using Facebook's automatic writing feature.
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Landscape of Energy - Pause, 2014 Everyday Maneuver, 2018

digital print single channel video, color, sound 5’57”
150 x 220 x 2.5 cm Courtesy of the Artist.
Collection of the Art Bank

Goang-Ming Yuan was born in 1965 in Taipei, Taiwan. He obtained a master’s degree in media art
from the Academy of Design in Karlsruhe, Germany, and now teaches as a professor at the Depart-
ment of New Media Art of Taipei National University of Arts. He is considered one of the most active
and internationally acclaimed Taiwanese media artists.

Yuan began making video art in 1984. Combining symbolic metaphors with technological media, his
work expresses the state of contemporary existence, and explores the human mind and conscious-
ness with the use of poetic expressions. He was awarded First Prize for the Taipei County Arts Award,
and his City Disqualified created in 2002 further solidified his unwavering position in the history of
Taiwanese contemporary media art. In 2007 Yuan began to use elements derived from “everyday
domesticity” and “ruins” to develop fascinating “theatrical-everydayness” in his work. After 2011, he
began exploring diverse formats, creating large-scale creations based on the themes of “time and
memory” and “body and perception”. His 2014 solo exhibition, An Uncanny Tomorrow, extended from
the subject of “home” and explored regional living conditions under the current phenomenon of
globalization, with art used to reflect on modern people’s conundrums and worries. Yuan has been
invited to participate in many major international exhibitions. His solo exhibition, Tomorrowland,
presented in 2018 showed the concept of “home” will no longer be a stable concept in the future. The
presented artworks focused on the theme of “war in everyday”, or “everyday during war”, with the
living conditions and the unrest in today’s world shown. This exhibition was presented at London’s
Hayward Gallery in 2018. Other major international exhibitions that Yuan has contributed in include
the Aichi Triennale (2019), the 1st Bangkok Art Biennale (2018), Biennale de Lyon (2015), Fukuoka
Asian Art Triennale (2014), Asia Pacific Triennial of Contemporary Art in Australia (2012), and Singa-
pore Biennale (2008).
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Perfect Suspect, 2011
five channel video, 4 min 54 sec x 5 channels
Collection of the National Taiwan Museum of Fine Arts.

Che-Yu Hsu was born in Taipei Taiwan, 1985, and graduated from the Graduate Institute of
Plastic Arts of Tainan National University of the Arts. In 2019, Hsu participated in the two-year
Post-Academic Residency of HISK (Higher Institute for Fine Art). Currently an independent

artist, Hsu’s works are mostly animations, videos, and installations which focus on the connection
between medium and memory. For the artist, what’s important is not tracing the history of
incidents through mediums, but inspecting the process of how memories are constructed and
observed, regardless of individual or collective memory. Hsu’s recent exhibitions include: the
2018 Shanghai Biennale: Proregress (Power Station of Arts, Shanghai), London Design Biennale:
Emotional States, Taiwan Pavilion (Somerset House, London), Rencontres Internationales (Forum
des Images / Haus der Kulturen der Welt, Paris/Berlin), Osmosis Audiovisual Media Festival (CCl
Fabrika, Moscow), All the Light We Cannot See (Art Sonje Center, Seoul), 2017 Asian Art Biennial:
Negotiating the Future (National Taiwan Museum of Fine Arts, Taichung), Digital Break at EXS,
Experimental Film And Video Festival (Art Sonje Center, Seoul), Broken Spectre (Taipei Fine Arts
Museum, Taipei), the 2016 BRIC-a-brac (Today Art Museum, Beijing), Public Spirits (Ujazdowski
Castle Centre for Contemporary Art, Warsaw), and Time Test: International Video Art Research
Exhibition (Central Academy of Fine Arts Art Museum, Beijing).
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Fence, 2018

video installation
Dimensions variable
Courtesy of the Artist

Born in 1968 in Zhejiang, China, Zhen-Zhong Yang has been living and working in Shanghai for more
than 20 years. He graduated from the China Academy of Art in Hangzhou, and predominately works in
video, photography, installation, and interactive new media art. He also does curatorial work. Yang
believes that life is a continuously repeated process, and repetition is an obvious motif in his art. Be it
a seat cushion removed from a massage chair or appropriation of artworks by other famous artists,
Yang constantly uses everyday found objects and familiar settings to convey thoughts that are reflec-
tive and profound.

The core focus with Yang’s oeuvre is to use a cynical attitude to emphasize the massive irony and
disarray that exist in society, and on the other hand, he also examines and considers issues on life and
death and socio-political development, resulting in artworks that seek to challenge conventional
social behavioral standards. Some of Yang’s solo exhibitions include Surveillance and Panorama at the
Tang Contemporary Art in Beijing (2018); Trespassing at the OCT Contemporary Art Terminal in Shang-
hai (2013); Don’t Move at ShanghART in Beijing (2011); and YANG ZHENZHONG at the lkon Gallery in
Birmingham (2006). Select group exhibitions include Art and China after 1989: Theater of the World
at the Solomon R. Guggenheim Museum, New York (2017); the 11th Shanghai Biennale: Why Not Ask
Again? at MOCA Shanghai (2016); the 3rd Asia Triennial Manchester (2013); and the 52nd Venice
Biennale: Think with the Senses, Feel with the Mind (2007).
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Revolt in the Soul and Body 1900 — 1999: Lost Voice I, I, 1ll, 1997
black & white digital imagery, archival quality photo paper
208 x 260 cm x 3 pieces

Collection of the Taipei Fine Arts Museum.

Born in 1960 in Taoyuan, Taiwan, Chieh-Jen Chen currently lives and works in Taipei, Taiwan. Chen
employed extra-institutional underground exhibitions and guerrilla-style art actions to challenge
Taiwan's dominant political mechanisms during a period marked by the Cold War, anticommunist
propaganda and martial law (1949 — 1987). After martial law ended, Chen ceased art activity for eight
years. Returning to art in 1996, Chen started collaborating with local residents, unemployed laborers,
day workers, migrant workers, foreign spouses, unemployed youth and social activists. They occupied
factories owned by capitalists, slipped into areas cordoned off by the law and utilized discarded
materials to build sets for his video productions. In order to visualize contemporary reality and a
people’s history that has been obscured by neo-liberalism, Chen embarked on a series of video proj-
ects in which he used strategies he calls “re-imagining, re-narrating, re-writing and re-connecting.”

Starting in 2010, Chen began actively focusing on the fact that many people around the world have
been reduced to working temporary jobs due to pervasive control technology in the neoliberal,
post-Internet age. Chen calls this universal situation “global imprisonment” or “at-home exile.” Based
on these ruminations, Chen has considered how pervasive control technology can be qualitatively
changed by transforming desire with alternative forms of desire.
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City Disqualified - Ximen Disrict in Day Time, City Disqualified — Ximen District at Night, 2002
photography
313 x250cm

Collection of the National Taiwan Museum of Fine Arts.

Goang-Ming Yuan was born in 1965 in Taipei, Taiwan. He graduated from the National Institute of the
Arts (now Taipei National University of the Arts) in 1989 with an undergraduate degree in art and then
studied in Germany from 1993 to 1997, where he received a master’s degree in media art from the
Academy of Design in Karlsruhe. He is now a professor at the Department of New Media Art in the
Taipei National University of Arts. As one of the most active and internationally acclaimed Taiwanese
media artists, Yuan began making video art in 1984 and is also considered a video art vanguard in
Taiwan. Combining symbolic metaphors with imaging technologies, Yuan often uses his work to create
digital visual illusions conveying various intricate psychological and mental perceptions and conditions
that people go through in today’s visual society. The refined visual style he has developed is often
poetic and philosophical. Yuan is a frequent contributor to major international exhibitions, including
the Aichi Triennale (2019), the 1st Bangkok Art Biennale (2018), Biennale de Lyon (2015), Fukuoka
Asian Art Triennale (2014), Asia Pacific Triennial of Contemporary Art in Australia (2012), Singapore
Biennale (2008), Liverpool Biennial (2004), Auckland Triennial in New Zealand (2004), the 50th Venice
Biennale — Taiwan Pavilion (2003), Seoul International Media Art Biennale (2002), and the exhibition,
01.01: Art in Technological Times, presented at the San Francisco Museum of Modern Art (2001), ICC
Biennial, Japan (1997), and Taipei Biennial (2002, 1998, and 1996).
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Manimals, 1993
digital c-print
182.5 x 203 cm

Collection of the National Taiwan Museum of Fine Arts

Daniel Lee was born in Chunking, China in 1945 and grew up in Taiwan. He graduated from the
College of Chinese Culture in Taiwan (now Chinese Culture University) with a degree in fine art,
and then he obtained a master’s degree in photography and film from the Philadelphia College
of Art in the United States. He is currently based in New York. Lee transitioned from commercial
photography into photography art in the 1980s, and with the advent of computer technology in the
1990s, he began to integrate his experiences with painting, photography, and other creative skills
and developed a highly personal visual language and style. Lee’s first digital image series blends
together humans and animals, integrating the theory of evolution from the West with Eastern
myths and religions, resulting in several series of digital photo art by using computer technology
and imaging software, including Manimals, 108 Windows, Judgement, and Jungle. Lee exhibited
in Limbo Zone presented at the Taiwan Pavilion in the 2003 Venice Biennale, and has exhibited
extensively around the world, including at the Shanghai Biennale, Asian Art Biennial in Taiwan,
Whitstable Biennale, Berkeley Art Museum, Los Angeles County Museum of Art, and others.
Looking Glass - Daniel Lee Retrospective was presented in 2016 at the Taipei Fine Arts Museum.
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Abracadabra, 2004 Shift Mountains and Overturn Seas, 2005
laser engraved photo laser engraved photo
162 x 240 cm 153 x 240 cm

Collection of the National Taiwan Collection of the National Taiwan Museum of

Museum of Fine Arts Fine Arts

Tien-Chang Wu was born in 1956 in Changhua, Taiwan, and graduated from the Departments of Fine
Arts at the Chinese Culture University in 1980. He is an artist that often works with historical images
and symbols and references local culture to combine with his own interpretation of history to reexam-
ine society, history and politics through art. In the 80s, he boldly challenged political authorities and
created satires of powerful political figures in Taiwan and China, which he used to mock acts of deifi-
cation in recent history. He then began working with digital imaging tools, photography, props, and
models in the 90s, using the approach of staged photography to develop his own unique “Taike” (local
Taiwanese) aesthetic style. Referencing historical texts, everyday images, folk beliefs, legends, and
cautionary tales and warnings, such contents and images are arranged by the artist to bring out an
unnatural and peculiarly kitschy style, which serves as Wu’s own unique Taiwanese aesthetic interpre-
tation and construct.

Wau is a frequent contributor to many major international exhibitions, including the Venice Biennale,
Taipei Biennial, Taiwan Biennial, Fukuoka Asian Art Triennale, Asia-Pacific Triennial, and Encountering
the Others: K18 International Art Exhibition in Kassel, Germany. He has also exhibited in many art
museums in Taiwan and overseas, including at the Centre des arts d’Enghien-les-Bains in France,
National Taiwan Museum of Fine Arts, Museum of Contemporary Art, Taipei, Ullens Center for Con-
temporary Art in Beijing, National Art Museum of China, Taipei Cultural Center in New York (2008),
and other art expositions in Hong Kong, Beijing, and Shanghai, as well as international photography
festivals in Pingyao of Shanxi Province, Guangzhou, and Hong Kong, and the Contemporary Chinese
Photography Exhibition in Prague.
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Invisible Project Series: The Whispering Wind of Tree-Born People, 2009
digital print
119.5x90 x 3.5 cm x 6 pieces

Collection of the Kaohsiung Museum of Fine Arts

Walis Labai was born in 1960 in Nantou, Taiwan. He is of Seediq ancestry on his mother’s

side, making him half indigenous by descent. After graduating from the Rochester Institute of
Technology in the United States in 1991 with a degree in applied arts, he then began working in
the field of computer animation as an art director and visual consultant, and now teaches at the
College of Commercial Design, Chung-Yuan Christian University. Having returned from studying
abroad, Walis Labai began to reflect on his own cultural roots. The 3rd Indigenous Contemporary
Art Symposium in 2006 further inspired him, creatively, and he began to apply his knowledge

on physics and computer graphics to create visual artworks, seeking to define the disappearing
traditional indigenous culture.
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Sailor moon, 1999
C-Print dye

146 x 120 x 4.3 cm
Collection of the Art Bank

The Birth, 2002

translucent paper, parallax barrier 3D,
light box

180 x 140 x 12 cm

Private Collection

Born in Changhua, Taiwan in 1968, Tung-Lu Hung graduated from the Graduate Institute of
Plastic Arts, Tainan National College of the Arts in 1999. He currently lives and works in Tainan.
He has presented solo exhibitions since 2002 at the Taipei Fine Arts Museum, Contemporary

Art Museum of Italy, and in Canada, His artworks also featured in many international exhibitions,
including the 48th Venice Biennale, Taipei Biennial, Contemporary Art Fair (ARCO) in Spain,
Shanghai Biennale, and others. After becoming a doctoral candidate at the Tainan National

College of the Arts, Hung began adapting “photography” as a creative approach, appropriating

images and icons from popular culture and consumerism, including Japanese and American

animation characters such as Sailor Moon and Mazinger Z. He purposely places these icons in

spectacular yet illusive historical settings and combines them in prints of European religious
paintings from the Renaissance period, as he creates a form of sacred effigy for the new

generation.
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Survivor Project {41°N » 74°W) , 2007
digital print
87 x239%x3cm

Collection of the National Taiwan Museum of Fine Arts

I-Chen Kuo was born in 1979 in Kaohsiung, Taiwan, and received his master’s degree in new
media art from Taipei National University of the Arts in 2007. Kuo currently lives and works

in Taipei. Kuo was the first prize winner of the Taipei Art Awards in 2005, and he continues to
work with different media to create art using a unique language that is poetic and situational.
His art focuses on the relations between mankind and nature, the dissipating sense of belonging
and floating psychological state, as he also uses nonexistent conditions to explore life’s intrinsic
essence. In 2005, Kuo became the youngest artist ever to represent Taiwan in the Venice
Biennale, where he presented his work, Invade. He was shortlisted in 2008 for the Taishin Arts
Award’s top 5 visual artworks of the year, and he has also exhibited at the Singapore Biennale,
Sydney Biennial, Seoul International Media Art Biennale, ZKM Center for Art and Media in
Germany, and other major institutions across the world. He continues to show his work globally,
including in Greece, Germany, Switzerland, New York, India, Japan, and France.
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Neon City - Taipei, Shanghai, Tokyo, 2008
digital print

39.5x229.3 x 3 cm x 3 pieces

Collection of the Art Bank

Pei-Yu Lai was born in 1976 in Taipei, Taiwan, and received her master’s degree from the Graduate
Institute of Plastic Arts, Tainan National University of the Arts in 2007. In 2018, she obtained her
doctoral degree in art and theory from the same university. Lai has shown her work extensively
around the world, including in Taiwan, Japan, Korea, China, France, Germany, and the United States.
Symbols and representations have always been the focus of Lai’s art, and her most well-known works
are from her City Series. The series consists of digital images composed with minimal elements and
symbols, showing that different cityscapes appear to bare a resemblance, with the state of homoge-
neity occurring in urban spaces under globalization explored.

Her artworks are collected by the National Taiwan Museum of Fine Arts, Kaohsiung Museum of Fine
Arts, White Rabbit Gallery in Australia, and BankART 1929 in Yokohama, Japan. She has also received
several awards for her creations, including the Kaohsiung Awards (First Prize, 2007), Taipei Arts
Awards (Honorable Mention, 2007), Art Taipei - Made in Taiwan-Young Artist Discovery (2008), S-An
Cultural Foundation Art Award (2014), and Taiwan’s Ministry of Culture’s Public Art Award (2018).
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The Face (Portrait No. 12), 2007

digital print, translucent film, light box

119 x 107 cm

Collection of the National Taiwan Museum of Fine Arts

Go Watanabe was born in 1975 in Hyogo, Japan. He graduated from the Graduate School of
Aichi Prefectural University of the Arts in 2002, majoring in oil painting. In 1999, Watanabe cofounded
“art space dot” with 13 other members in Aichi ; And in 2003, he showed his art series,

The Face, at the Toyota Municipal Museum of Art. The exhibition generated great recognition,
and the series was subsequently acquired by the museum for its collection. A dark and quietly
still world is observed in Watanabe’s digital animations and digital photographs. His creative
process begins with him photographing the superficial structure of an object, and he then
takes only the skin of the object and creates a 3D skeletal structure for it using the computer,
resulting in something that’s quite realistic. His unique artworks and approach have fascinated
many. Some of the exhibitions he has taken part in include the Seoul International Media Art
Biennale (Seoul Museum of Art, 2006), Beautiful New World: Contemporary Visual Culture from
Japan (Guangdong Museum of Art, 2007), Asian Art Biennial (National Taiwan Museum of Fine
Arts in Taichung, 2007), Big in Japan (Contemporary Art Center in Lithuania, 2009); COSMETIC
TRAVELERS (Espace Louis Vuitton in Tokyo, 2012), and Carpe Diem Seize the Day (Toyota
Municipal Museum of Art in Aichi, 2012).
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Brown Tile, White Tile, Gray Tile, 2005
giclee print

60 x 45 cm x 3 pieces

Collection of the Art Bank

Hui-Chan Kuo was born in 1976 in Yilan, Taiwan, and she currently lives and works in New Taipei City.
She received her bachelor’s degree in art from the National Taiwan College of Arts in 1999 and then
obtained her master’s degree from the University of the Arts London in 2001. Kuo is a member of the
SLY Art Space and has taught as a lecturer at the Department of Art and Design of Yuan Ze University
and the Department of Communication of Fo Guang University. Kuo predominately works in digital
image and animation, and creates art that explores the relationship between people and the environ-
ment. She transforms situations from everyday life into images to reflect on the chaos and anxiety
found in cities.

Kuo’s oeuvre from 2001 to 2004 mainly consisted of image-oriented installations, with the artworks
used to examine the relations between the body and places. Double standards with seeing derived
from spatial and temporal elements were then used to question general assumptions and conven-
tions. Each individual artwork was also used to explore conflicts between self-identity/gender aware-
ness and ambiguity between illusion and reality. Reexamined through different perspectives, the body
was then redefined by removing any gender related qualities and desires, seeing it the way it was
when life first began. Kuo’s creative focus shifted in 2005 to conflicts between the value of the self and
the environment, with simulated behaviors derived from life forms’ self-defensive instincts, trans-
forming situations encountered in everyday life into images.
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Transcoder - Welcome to the carousel radio station, 2016
digital photography, metallic paper

110 x 208 x 3.5cm

Courtesy of the Artist

Chien-Hua Huang received his undergraduate degree from the Department of Sculpture of
National Taiwan University of Arts and his master’s degree from the Graduate Institute of Plastic
Arts, Tainan National University of the Arts. During his time in Tainan, he also shifted his creative
interest towards image making. Huang conveys his view on time and space with contemporary
digital photography. After obtaining his doctoral degree in 2017 from the Department of Art
Creation and Theory at the Tainan National University of the Arts, he continues to conduct
investigations on the identity of human existence in an image driven age.

On the issues of contemporaneity, Huang comments, “We are drifting in a paradoxical world.
We find pleasure in it, but we’ve lost our ability to discern.” He uses his art to convey liminoid
phenomena through signage, word play, and representation in the media era; with experiences
existing in a digital age and shifting perspectives, Huang relates to the world’s wisdom in the
most intimate and direct way and tells a disorderly yet delightful parable of human nature.
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I'm a girl, 2012

UV inkjet on dibond

150 x 150 x 3 cm
Collection of the Art Bank

Isa Ho was born in 1977 in Keelung, Taiwan. She graduated from the Department of Fine

Arts, National Institute of the Arts (now Taipei National University of Arts) in 2001 and then
obtained her master’s degree in art from the same university in 2005. She is a core member

of VT Salon in Taipei, and previously served as secretary-general of Association of the Visual
Arts in Taiwan (AVAT). Ho began cosplaying as Disney’s Snow White in 1999 and continued to
work on the series based on this character till 2008. By impersonating Snow White, a classic
character created based on conventional ideals and fabricated by the commercial institution
(Disney), Ho took photographs dressed as this character in different settings, and her intent was
to reveal how women struggle between their ideals and reality in society, and how the female
image and women’s dreams are derived from a collective consciousness projected by social
expectations. In her Snow White series, she raises a series of questions about her female identity
and deals with the inner conflicts faced by modern women.
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Complexing Body - White Chastity Robe, 2011
embroidery on digital print

136 x203 x4.5cm

Courtesy of the Artist

I-Ting Hou was born in 1979 in Kaohsiung, Taiwan, and currently lives and works in Taipei. She
received an undergraduate degree in art from the Taipei National University of the Arts and later
obtained a master’s degree in plastic arts from the Tainan National University of the Arts. Specializing
in digital images and video art, Hou uses different media to explore different visual possibilities. Her
art practice concentrates on the studies of various moments in history and the visual relationship the
body holds under social contextualization. She pays particular attention to the symbolism and the
significance with the female body under cultural contexts and raises questions focusing on issues
connected to traditional artisanal production (craftwork) and modular production. Hou'’s art reflects
the female labor force system under the orders of education, state power, and globalization. She has
in recent years taken on project-based creative endeavors to examine the contemporary female labor
force in factories around the world. Some of Hou'’s selected exhibitions include her solo exhibition,
Cold Chain (Taipei Fine Arts Museum, 2019), the 9th Asia Pacific Triennial (Queensland Art Gallery,
2018), Meet Taiwan Contemporary Art at Twin Oaks (Twin Oaks Estate in Washing DC, 2018), Citation
From Craft-Contemporary Textile Art Taiwan/Kanazawa interchange (21st Century Museum of Con-
temporary Art in Kanazawa, Japan, 2017); Sewing Fields (TKG+ Project, 2015), and the DiVA Digital &
Video Art Fair (Paris, 2007).
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Animal Farm: Life Boundary Frame Series I, 2014
digital printing ink

167 x 213.2 x 8.2 cm, 165 x 125 x 8.2 cm x 2 pieces
Collection of the Art Bank

Ching-Hui Chou was born in Taiwan in 1965. After graduating from the Shih Hsin School of Journalism and upon
completing his military duties, he then began working in the media industry and later started working on photography
featured projects, including Out of the Shadows, Vanishing Breed — Workers Chronicle, and Wild Aspirations — The
Yellow Sheep River Project. His earlier photography work consisted mainly of reportage photography, with documen-
tarial and poetic visual language used to convey his personal views and thoughts on the subjects presented. Fined
Taipei is an ongoing image and text-based project that he has been working on for the past 19 years.

Animal Farm, on the other hand, is a staged photography project consisting of exquisitely refined images of richly
saturated colors. The images project a surrealistic ambiance, with the artist’s unique photography language present-
ed. Some of the awards that Chou has received include the Independence Post Group Annual Taiwan News Award,
silver medal for the reportage category of Images and the Age — ROC International Photography Art Exhibition, Taipei
Photography Festival Special Mention Award for the reportage category, the Golden Tripod Award; and the SOPA
Awards - Excellence in Feature Photography. Chou has exhibited in many different places, including Berlin, Frankfurt,
Florence, Tokyo, Hong Kong, Beijing, Singapore, Shanghai, Guangzhou, Israel, Canada, and Switzerland, with his
artworks collected by art museums and private institutions in both Taiwan and abroad. He has also been invited to
exhibit in many major international photography exhibitions, including Guangzhou Photo Biennial; Hong Kong Photo
Festival: Four Dimensions — Contemporary Photography from Mainland China, Hong Kong, Taiwan & Macau, the 1st
Chang Jiang International Photography & Video Biennale, the 2014 Taipei Biennial; Unfamiliar Asia-The Second Beijing
Photo Biennale, amongst others. He has also published a limited edition photo collection book with images he has
captured, which has received the iF Design Award, Red Dot Design Award in Germany, and the Golden ButterflyAward.
The local and international distinctions he has received show his meticulousness and the high standards held for the
work that he produces.

Chou strives to use his camera to tell stories; in his own words, “l want the images to work like words, to have story-
telling abilities.” The experience of seeing a photograph by him is like listening to him telling a story, with rich emo-
tions evoked by the image.



