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The emergence of photography was intrinsically linked to the advancement of technology. By
dint of the viewing apparatus, people have not only shaped diverse landscapes with images,
but also transcended the physical confines of human eye with the assistance from
technological media and imaging techniques. Consequently, the definitions of time, space,
reality and boundary changed, and our horizons stretched beyond the state of Dasein (i.e.
being present here and now). Our relations to photography have been changing as
technology improves every day. Galvanized by digital imaging technology that serves as the
interface, we crave seeing broader, deeper, farther and clearer, only to find that we are in a
land of surveillance, from which escape is nowhere on the horizon.

Two main themes run through Anxiety of Images, an elaborately organized exhibition on the
relation between imaging technology and photography as well as the yearning and anxiety
for gazing and being gazed. Giving prominence to the photographic works in the museum’s
collection, the theme “Portrait and Landscape” addresses the question as to how the
unprecedented digital images have impacted the visual discourse of conventional photogra-
phy since digital technology intervened in this field. Digital imaging technology renders the
free maneuver of time and space possible. Nonetheless, the multimedia environment and the
capitalist consumerism have gained greater control over images today, which complicates
the visual reading, comprehension and communication of images like never before.
Photography thus metamorphosed from the position of objective documentary into an
action of subjective creation. The power relation between seeing and seen has also been
altered with the introduction of interpretive and critical viewpoints. It implies that the
immutable reality based on the principle of “seeing is perceiving” is gradually replaced by
new ways of viewing. Therefore, photographic portraits transmute into new totems, and
world landscapes become countless programmable narrative scenes and texts under digital
modification and manipulation. When photography is no longer about what but how we see,
in what way can we rediscover and reimagine its possibility?

As another theme of this exhibition, “Surveillance and Governance” tackles not only the
conflict between seeing and seen but also the question as to how contemporary people
employ self-discipline (viewing and reviewing) to respond to the ubiquitous surveillance
technology and the ensuing anxiety for images. The artists cope with a riotous profusion of
issues concerning surveillance and ethics, including the traffic control and management
system that has long been widely deployed, the data collection and border imagination that
satellite imagery involves, the generation system of criminal suspects’ portraits and their
circulation, the private narratives based on endoscopic images, and even the dramatic
transformation of border control scenes that savor of military solemnity and sternness.
Surveillance and governance are by no means novel issues. However, as digital technology
improves every day (particularly the quantum leap of artificial intelligence and network
communication), surveillance and governance have become not only more subtle and
undetectable but also more reasonable and political correct. It has something to do with the
disappearance of camera lens/viewing. No sooner did the camera lens as intimidating as a
weapon no longer exist, people would forget its “archiving power” (which carries the
implications of governance and surveillance) — archiving refers to being registered in the
state apparatus’ governance network. In terms of technology, this theme illustrates the fact
that photography and surveillance are two sides of the same coin: “photography” reflects the
anxiety over oblivion, and “surveillance” harbors the misgivings over omission. To apply the
terms that approximate their intrinsic nature, photography refers to the paraphernalia
employed to “expose” things, while surveillance is a technology adopted to “oversee” the
contemporary society.

We’re exposed unreservedly to the eye of surveillance, and we can easily access image
“evidence” everywhere. These developments were inconceivable to us previously. Today,
artistic creation may help us grasp this brand new yet paradoxical issue of image that mirrors
our state of mind: we fear to be watched on the one hand, and hope to stay in people’s line
of sight on the other. At the time when the spectacle of digital images gradually veils the
appearance of the physical world, photography has become an indispensable log-in
technology. All types of identity recognition, be it by iris, face or fingerprint, are based on
comprehensive photography. In addition, photography is extensively used in looking after
human beings’ health and lives. These developments make individual privacy seem pretty
picayune. Perhaps, in the contemporary society, people fear not so much excessive exposure
as insufficient disclosure of themselves.
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BISESE PORTRAIT AND LANDSCAPE

=R FEE)
2002 » FEHEH
3D ~ IEFE
180 X 140 X 1233 °
Fh AU

Tung-Lu HUNG The Birth,
2002, translucent paper,
parallax barrier 3D, light
box, 180 x 140 x 12 cm.
Private Collection

BEE (RISE-BUERLRIGEER) » 2016 » BAIEE - SEMER
#Wi - 110x208% 3.5 AP - BIMREE

Chien-Hua HUANG Transcoder - Welcome to the carousel radio station, 2016,

digital photography, metallic paper, 110 x 208 x 3.5 cm. Courtesy of the artist

A&\ (LHK—F  SLEIBE
ZI) - 2013 » ERNRIEEIERE S
85X 127.5 X bR D © BAIRITHE
Isa Ho Sophie, Joanne, and Marianne, 2013,
UV inkjet on dibond, 85 x 127.5 x 5 cm.
Collection of the Art Bank

®iEE (BE-EHSRRE @201 BIsEEE - FT
R » 136 X 203X 4527 - BIMIRERE

BEE (B - B - )

2005 » Z1iifIE » 60X 453D X 3fF -

BIiTIR1T

Hui-Chan KUO Brown Tile, White Tile, Gray Tile,
2005, giclee print, 60 x 45 cm x 3 pieces.
Collection of the Art Bank

I-Ting Hou Complexing Body - White Chastity Robe, 2011, embroidery on BER (g (B&#12)) » 2007

digital print, 136 x 203 x 4.5 cm. Courtesy of the artist
1M9X107R7 ©

T REE - ¥ EMEE - B

WY ESinfcY =]
Go Watanabe The Face (Portrait No.12),2007,

FTINE (TTEE¥20 -
1993 » CEUTNBINTHE] »
182.5X 20337 ©

B RS E M M

Daniel LEE 12 Manimals-Sheep,
1993, digital c-print, 182.5 x 203 cm.
Collection of the National Taiwan
Museum of Fine Arts

FLEHT - U3 (BEtERY
RIREMREEAE LR
2009 » B EEL -

119.5X 90X 3.5 7 X 6F °
S IIEME MR

Walis Labai /nvisible Project Series:
The Whispering Wind of Tree-Born People,
2009, digital print, 119.5 x 90 x 3.5 cm x
6 pieces. Collection of the Kaohsiung
Museum of Fine Arts

RER WMER—AREE
H) » 2002 - &% > 313X 250
NP - B R EEMEEHE
Goang-Ming YUAN City Disqualified - Ximen
Disrict in Day Time, 2002, photography,
313 x 250 cm. Collection of the National
Taiwan Museum of Fine Arts.

digital print, translucent film, light box, 119 x 107 cm.
wBinE (Btmm— =1 - £ Collection of the National Taiwan Museum of Fine Arts
B~ B/R) » 2008 » MAIFIRE
> 39.5X229.3X 3RD X 3F
BATIRIT MR
Pei-Yu LAl Neon City - Taipei, Shanghai,
Tokyo, 2008, digital print, 39.5 x 229.3 x
3cm x 3 pieces. Collection of the Art Bank

BRFZ (HRBEFREL1900-1999: &
BEI 1) 21997 - BEAIE
1% - FESRAEMRE L - 208 X 26027
X 3t o &AL

SRZEES  (Survivor Project {41°N > 74°W) ) »
2007 » BIFIRE L » 87 X 239X 3R D ©

B0 YT 52 & S 1T R S e

I-Chen KUO Survivor Project {41°N, 74°W) ,2007, digital print,
87 x 239 x 3 cm. Collection of the National Taiwan Museum
of Fine Arts.

RXE (B » 2004 » BHR

Chieh-Jen CHEN Revolt in the Soul and Body B0 162 X 2402 » BRI &= 17
1900 - 1999: Lost Voice I, I, I, 1997, black & white BE A

digital imagery, archival quality photo paper,
208 x 260 cm x 3 pieces. Collection of the
Taipei Fine Arts Museum

FEE (ARNEE-—E5EHE
BUREZRRII ) » 2014 8
R - 167 X213.2X 8.2
2 XM BITRITHRE
Ching-Hui CHOU Animal Farm: Life
Boundary Frame Series I1, 2014, digital
printing ink, 167 x 213.2x8.2cm x 1
pieces . Collection of the Art Bank.

Tien-Chang WU Abracadabra, 2004, laser
engraved photo, 162 x 240 cm. Collection of
the National Taiwan Museum of Fine Arts

DE - ofmas - BAEG - RN (BRESE) -
2013 » 54 (104[E) BIBEFEN ~ BEHEY »
50.5X40.5 X 43D X 54tF - THBARREMMAR
BB - ERE/MBE -

Adam BROOMBERG + Oliver CHANARIN Spirit is a bone, 2013,
54 (104) glass panels, mixed media (B&C130059), 50.5 x 40.5 x 4 cm x
54 pieces. © Broomberg & Chanarin. Courtesy of Lisson Gallery

BEE (ZILFHA—16) » 1990-2009 » FUIBHE
BAAEHR » 109.7 X 168530 X 1 ~ 15.56 X 1568.561%
D X1 - BTIRITHEE

Ching-Hui CHOU Fined Taipei - 16,1990 - 2009, acid-free
cotton photography paper, 109.7 x 158.5 cm x 1 piece, 15.5 x
158.5 cm x 1 piece. Collection of the Art Bank.

RER (AEED) > 2018 BIEERE  FEEE
5257 - BiiRKE R

Goang-Ming YUAN Everyday Maneuver, 2018, single channel video,
color, sound, 5’57” . Courtesy of the artist

BEJREHATE SURVEILLANCE AND GOVERNANCE

RiE - FEE CRBEE) > 2016 » HEERENR) -
BEEM > 21X29.7R7D X 30t ~ 42X 29. 7R D
12tF - BiiRERE

Paolo CIRIO Obscurity, 2016, archival inkjet prints, mixed
media, 21 x 29.7 cm x 30 pieces, 42 x 29.7 cm x 12 pieces.
Courtesy of the artist

KMz - &R (EBERE:
BRERIBPT - WEEIRUELR
ICS30BAR RIS EMBRE) -
2012 » EEENIENR] -

WEE (FERERZRAETE) -
2004 » BIEL > 300 X 300”7 «
BT & T EE B

=

Huang-Ti LIN By the Way, 2004, digital print,
300 x 300 cm. Collection of the National Taiwan
Museum of Fine Arts

AW (FREBEIL) - 2011 hiEE
% KEBE » 49540 X 548E -
AWE=y- S

Che-Yu HSU Perfect Suspect, 2011, five channel
video, color, sound, 4’54” x 5 channels.
Collection of the National Taiwan Museum of
Fine Arts.

152X 109”7 - BiiRE =
Julian RODER, Mission & Task : Polish
Frontex border patrol officer with ICS30
thermal imaging reconnaissance
camera, 2012, archival pigment print,
152 x 109 cm. Courtesy of the Artist

BIRA CGHHED - 2018 » SRIRERE -
RYKRLSMME - EMREE °
Zhen-Zhong YANG, Fence, 2018, video installation,
Dimensions variable. Courtesy of the Artist.

HIHET - BX (AfiEE&) 01994 - 1995 »
HBRARENRI » 77.7 X 60.3 A X 104F - iBH5
i - BREFRATEERINE -

Thomas RUFF anderes Portrdt (Other Portraits), 1994 -
1995, silkscreen print on paper (Schéller-Durex), 77 x
60.3 cm x 10 pieces. Courtesy of the artist and Spriith
Magers

Li

Bitr CREIRLE) - 2011 » ESRERIE
TEEE 4D - EMRERE
Wei-Yuan MA Deep Travel, 2011, single channel video
color, sound, 4’ . Courtesy of the artist
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D - BERER MBEIHS (ERHSA+
EHRHSEA) ) » 2011 » CRIRNEEMENFEEEMNE
FREAE EEARIES » 83X 82 X5RD 18X 267D °
HESFIEE - BETE e A oo RIS ER U, -
Viktoria BINSCHTOK World of Details (man-in-a-box +
man-in-a-box), 2011, C-type print taped into object frame,
inkjet print on mdf-plate, 83 x 82 x5cm, 18 x 26 cm.
Courtesy by the Artist and Klemm's, Berlin.




