series of albums. Photographers Wang Sin, Liang Cheng-Chu, Hsieh
Chun-Te, Liu Chen-Hsiang, Chang Yung-Chieh, Ho Ching-Tai, and Kao
Chung-Li were more concerned with minority groups or remote corners;
they worked at specific locations for an extended period of time, focusing
on people / themes that had long been neglected, overlooked, or regarded as
taboos, and attempted to further develop photographic style and conscious-

ness to establish personal signatures.

After 2000, Taiwan’s silver halide era features more diverse and open
methods. From color portraits of Chen Chin-Pao, modern documentary
photography of Shen Chao-Liang, Tseng Miin-Shyong, and Chang Yi-Yun,
pinhole photography, tiny plate, and wet plate-glass plate series of Yang
Wen-Ching, Albumen print of Jonathan Kao, Vandyke brown print of Han
Yun-Ching, to zone system of Lin Chia-Wen, the photographers use
traditional media and techniques to manifest contemporary ideologies and

trends, and strive to develop own styles.

These images of different generations that span over three centuries are thus
put on full display. In addition to realizing the different photographic values,
perspectives, and applications of silver halide, we should also observe the
interwoven footprints of photography practitioners vividly presented in
front of our eyes. This is the cord of heritage of Taiwanese photographic
culture, and is the collective memory bank shared and possessed by us all.
These original prints pose as hints and dialogues, as well as the foundation

and pillars that imprint and construct Taiwanese photographic culture.

Text / Chang Chao-Tang, Chien Yun-Ping

ER | ASHEHBEERY-1 | HEREE | 1985 | SREEFEHE | 25.8x37.4cm |
INLLE

KAO Chung-Li | Aspects and Visions Series -1 | Location unknown | 1985 |
Gelatin Silver Print | 25.8 x37.4cm | Private collection

RS | tEEEEE | A | 1982 |
SREGAHAE | 142 x 96 cm | iS5 H ik
LIANG Cheng-Chu | Futien Coal Mine |
Neihu | 1982 | Gelatin Silver Print |
142 x 96 cm | Courtesy of the artist

| B | HBEAEE | 1962 |
FREEFEAE | 61.5%50.5¢cm |
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HSIEH Chen-Lung | Gaze |

Location unknown | 1962 |

Gelatin Silver Print | 61.5 x 50.5cm |
Collection of the National Museum of History

BIEME | RE-ZREE | B | 1976 |
T | 485 x31.5em | ZlTR HiRk
HSIEH Chun-Te | Homeland -Lanyu, Taitung \
Lanyu | 1976 | C-print | 48.5x31.5cm |
Courtesy of the artist

AEESE | PRphiB | HBEEE | 1960s |
REEAEAR | 37.5x28 cm | FBUE
LIN Shou-Yi | LIN Ssu-Tuan |

Location unknown | 1960s |

Gelatin Silver Print | 37.5 x 28 cm |
Family collection

J(' Zfﬁ \ 12x12cm |

HAN Yun-Ching | The Bound -4 | Taipei |
2015 | Vandyke brown PRINT | 12x12cm |
Courtesy of the artist

BRI | BTESE RSO | KRR |
2000 | FZEafHAE | 100 x 100 cm |

TSR [ ik

CHEN Chin-Pao |

Betel Nut Girl Series -Miao-Ciou |

Yongkang | 2000 | C-print | 100 x 100 cm |
Courtesy of the artist
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TRE AR | FRERIRA A
HEEAREE | 1890~1910 |

Photographer unknown |
Photograph of Aboriginal Hunters |
Location unknown | 1890~1910 |
=" Albumen print | 9x5¢cm |

Courtesy of Formosa Vintage Museum

BEAEME | 9x5em | FAESCEE(E
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| BEILSE RIS/ MR | E#2E | 1953 | ILFORD #EHMERRILBORHE |
48.5x 59 cm | [BIZ ST EE LR

HUANG Tse-Hsiu | Lungshan Temple Series -Young Audience of the Puppet Show |
Wanhua | 1953 | ILFORD fiber-based enlarging paper | 48.5 x 59 cm |
Collection of the National Taiwan Museum of Fine Arts
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After John Heinrich Schulze (1687-1744) observed the darkening in
sunlight of the mixture of silver nitrate and calcium carbonate in 1727,
alchemists of photographic chemistry gradually began to shine in the first
half of 19" century. In 1839, Louis-Jacques-Mandé Daguerre (1787-1851)
used mercury vapor to develop images on exposed silver halide surfaces,
inventing the Daguerreotype. The world of silver halide thus created for
men another window to the soul, and began to occupy each and every

corner.

From silver plate, wet plate, dry plate, to film, photography experienced
rapid progress. However, before digital cameras became widely available in
the 1990s, “silver halide,” as the basic medium, had always played an

important role that assisted and propelled the culture of photography.

For over 100 years, the development of Taiwanese photography has contin-
ued to display the qualities of absorbing, colliding, fusing, and regenerating.
Influences of foreign ideas combined with reflections of local conscious-
ness have given rise to Taiwan’s unique visual culture. Its expansion,
continuation, and deepening have varied with political and social pulses,

and naturally, Taiwanese photography has its implications. The previous

Bt | 2 | 24t | 1960s | SREEFEME | 35.5x458cm |
[o8] 7 2358 5 il B EHL R

DENG Nan-Guang | Performance | Taipei | 1960s | Gelatin Silver Print |
35.5x 458 cm | Collection of the National Taiwan Museum of Fine Arts
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| 1960 | SREEFFAT

| 45.6x34.5cm | FRIBHRER
CHENG Sang-Hsi

| Woman of Lanyu | Lanyu
| 1960 | Gelatin Silver Print
| 45.6 x 34.5cm

| Family collection




