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The Artist and the Image of the Self

Curator: CHEN Yung-Hsien

The self-image of an artist in the mirror is the projection of the person’s image and symbol of
identity, including visual elements such as appearance, expression, posture, and physical
characteristics, carrying multiple contexts of personal consciousness and cultural background.
The meanings of these “looking-glass self” are closely related to the gaze of the self, the image
of self-consciousness, and the imaginary of self-image.

How to understand the self-image in the mirror? From the techniques of the artist’s expression,
gazing at oneself is not just about a fixed act of looking or being looked at. The self-image is not
merely a latent image resulting from physical exposure, but rather approaches an image
memory and visual encoding under a state of disclosure. In this way, as a message conveying
the zeitgeist, the self-image serves as a reveal of multiple reflections. Through the exhibition
“The Artist and the Image of the Self’, we see the self-images of photographers from the
Japanese colonial era and photographers in post-war Taiwan, and self-images of Taiwanese
artists after the lifting of martial law, as well as the diverse forms of self-representation by
contemporary artists through new media technologies in recent years. This exhibition
demonstrates abundant artistic energy.

In this context, Taiwan’s historical environment has nurtured a significant development
trajectory of imagery, which meaningfully involves the succession and alternation of
self-images in both technology and concepts. Through the implications of represented
self-images, understanding and connections are generated in the metaphors formulated
during the manufacture of the artworks, reigniting dialogues of self-awareness and social
inquiry. Furthermore, by employing the visible structures of these self-images, linked to the
consciousness of issues and reflexive attitudes arising from personal thoughts and social
phenomena, a visualized reading axis is constructed. Thus, between gazing at oneself and
reflecting on others, there exists a mutually constitutive connection, providing different
perspectives to elucidate individual life experiences and social collective memories as
testimony to the times.

Overall,“The Artist and the Image of the Self” explores the various manifestations of self-image
in mirrors and the translational thinking behind self-images. Starting from the artist’s identity,
it connects to the ideologies among self, others, and alterity, questioning the subject-object
relationship in contemporary image production. More importantly, the representation of the
artist’s self-image elaborates the polysemy of images, and also implies reflexive references to
social others. These self-images under the trends of the times timely interweave with the tracks
of society, culture, and history, highlighting an irreplaceable existence and the core value of the
artistic perspective.
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Reflexive Image

The inscription of the self-image in the artwork is a projection of self-consciousness,
serving as an anchor for personal emotions and cognitive attitudes. The manifested
mirrored self is linked to one's personal life, self-beliefs, and values, and transforms
individual actions into forms of interpretation such as social structures and temporal
trends, serving as a reflexive contemplation of self-dialogue and interaction with
social others. As Anthony Giddens proposed, the concept of “reflexivity” is
embedded in the self-body’s self-reflection and introspection in the social system.

Artists project their self-image in the imagery, as a technique for recording,
constructing, and extending ideas, allowing these manifestations to open up the
second face of mirrored reflection. Thus, the self-profile returns to personal reflection
and cultural insights, including: self-desire and emotional reliance, gender identity
and self-clarification, body scanning and image symbolism, family concepts and
interpersonal relationships, social realities and labor mobility, body behavior and
environmental contexts, among other issues, thereby providing a space for reflexive
dialogue.
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RIEP Effiewy EXEESR sUHuivu HE R UNJun-Liang SREZIF CHANG Chien-Chi FE{HZF WANGPo-u
( BBARGAEE ) Super Smile (HBTFIETHR : —1BEE ) The Fabled Shoots: A Warning Face Out {BE=) %35 : (New York City, 2010) Anxiety Reaction
New York City, 2010 from the Jet Lag Series
2007 2007 2007 2007 2008 2008 2006 2006
BIEESER (e ER) Single-channel video (color, silent) BEIEESHG (&> FB8)  Single-channel video (color, sound) BEIRESHG (& EB)  Single-channel video (color, silent) 2010 2010 BIRESIER (&> FBE)  Single-channel video (color, sound)
BN RIRME Courtesy of the artist BN RIEME Courtesy of the artist F L EEEATEAE Collection of the National Taiwan Museum of Fine Arts AE BB SR AR 4% Gelatin silver print SRR Courtesy of the artist

Bk B i 3L SE 447 £E B Collection of the Taoyuan Museum of Fine Arts
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5'7]‘”; LIYi-Fan

(AFER .. BE—TEREZEITE ) howdoyouturnthison

2021 2021
BIREKER (e -F8) Single-channel video (color, sound)
BN RIRME Courtesy of the artist

ﬁ:t fg JTE HONG Jun-Yuan

(ERfE——B5% ) Absence —Fall

2018-2019 2018-2019
BIEERER (RE - BE) Single-channel video (color, silent)
R ME Courtesy of the artist

BERR{E  CHEN Xin-Wei

(RBIEZRESE ) The Heterogeneous Ego with Physical Body

2020 2020
BIESRREE 2-channel video installation
BN RIS Courtesy of the artist

= IEE HUANG Po-Chih

(BE2&ETYE) Self-Portrait No.2 (RED)

2007 2007
BIEERG (e F78) Single-channel video (color, sound)
A RRME Courtesy of the artist
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BX ) Complexing Body—Doberman and Romeo

2011
Digital photograph with embroidery
Collection of Art Bank Taiwan
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Ministry of Culture

National Taiwan Museum of Fine Arts,
National Center of Photography and Images

CHEN Kuang-Yi

WANG Chia-Cheng

CHEN Yung-Hsien

TSAI Chao-Yi

FU Yuan-Cheng, CHENG Su-Yuan

CHUANG Ching-Cheng

Crox International Co., Ltd.

CHANG Dao-Ming, LIN Yu-Xuan, LING Yu-Fung
Iron WANG, LING Yu-Fung, LIN Yi-Ju

L'atelier Muxuan

Blake WANG

C.J. Anderson WU, Elliott Y.N. CHEUNG, YUN Art Studio






