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Variation of the OX: SHAIH Lifa’s Colored Ink
Paintings and Letters
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This exhibition features works from “The Ox
Series” that showcase the artist’s recent multi-
faceted creative renderings. The display
includes over 100 pieces that spoftlight the
tireless progression of the series’ creative
concept and the artist’s diligent pursuit of
innovation. The exhibition featfures six subtopics:
“The Beginning of Ox Variations,” “The Dialectics
of the Ox Variations,” “The Ox Following the
Brush,” “Exchanges beftween Ink and the Ox,”

“The Ox in the Mindset of Ink,” and “Variations
of the Ox in Ink. The curation also provides
visitors with a rare glimpse of the artist’s letters,
evidence of his other identity as a historian of
Taiwanese art. Together, these two identities
make up the world of SHAIH Lifa.

SHAIH Lifa conveys his contemplations on
painting and life by depicting the ox, while the
writing he conducted outside this exhibition
fills the void in his heart. Through the dialogue
pieced together by juxtaposing the works and
the letters, visitors are presented with a brand-
new perspective to viewing SHAIH Lifa, while the
angle from art history presented in the letters
allows visitfors fo engage in exchanges that
transcend the limitations of time and space,
inspiring a different viewpoint when learning
about the art history of Taiwan
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An Undefeatable Quest for Freedom and Beauty:
The Life and Art of HUANG Tu-Shui

KEE - 102RE
Lobby - Gallery 102

Bk (%)
HUANG Tu-Shui
Bust of a Girl

TEEZt - BEK  BELKEERNEES ) RER
EREEXIE LRAEEHEELK (1895F7H3H
-1930F12H21H) HEEXWENTEN - EL
KNEEBFE—MBEBEA - AETFHE > F—R{A
EZOTENRE "FEXNREES, - BZE4RN
EifR - EEEF—REFREREHAREESEE
BHAFERRERRENAY - SIRTRZEES
FEMTRIEZE - FRMEENHEMEN - MaER
REEEEHANSER T BEHEE AHEHEY -
RIRT B4 DB 4 s -

REEME « MESELKEEZENFERENE » L
ENREHEERE  HEHITHE L KERREER
BERERY  FEZAFREREKEHRERR -
ERFEHEERATREMBSNHRER @ 1932
ENEREEEEREENT TS - UREHEIME
MNEAREEXNEER ENSUER - REHE
ERITENRE N -

An Undefeatable Quest for Freedom and Beauty:
The Life and Art of HUANG Tu-Shui is an exhibition
that reexamines the influence over the art history
of Taiwan by Taiwanese art pioneer, HUANG Tu-
Shui (July 3¢, 1895 - December 21%, 1930). HUANG
was the first Taiwanese to study art in Japan,
where he concentrated on Western sculpture,
and he was also the first Taiwanese selected to
show in the Imperial Art Exhibition of Japan, in
which he parficipated in four iterations. A member
of the first generation of Taiwanese Western
sculpture artfists fo study abroad during Taiwan’s
Japanese colonial era and recognized for his
accomplishment in art, HUANG was an iconic
frailblazer who paved the way for many young
Taiwanese artists and set the ground for a new art
epoch in Taiwan. The style of HUANG's art shows
distinct Taiwanese characteristics and the spirit of
the hardworking Taiwanese people, with a vitality
of freedom and a devotion fo life demonstrated.

After meticulous studies and organization
conducted on HUANG's invaluable oeuvre
and related archives, with reexaminations and
constfructive work also executed, on view in this
exhibition are 37 artworks by HUANG and also
an extensive selection of archives. The objective
is for the original ionic artworks by HUANG to be
exhibited and to offer an opportunity for the
public to gain an in-depth understanding of this
extraordinary sculpture artist. Moreover, these
priceless artworks and archives will continue to
be preserved and passed down, for HUANG's
outstanding contributfion fo the development
of Taiwan's art history to be recognized and
continue fo instillimpact.
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Art in Our Time: NTMoFA Collection Highlights
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Gallery 103-107, Gallery 202-205, Gallery 301-
302, Gallery Street
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The exhibition Art in Our Time: NTMoFA Collection
Highlights is comprised of four thematic
structures, showcases four major transitional
eras with iconic art collection acquired by

the National Museum of Fine Arts (NTMoFA)
based on the approach of curatorial research,
important developing phases and landmarks
of the museum. The four-themes include:
1. "Roots and Transformation of Taiwanese
Art,” 2. "Exploration and Experimentation in
Taiwanese Modern Art,” 3. “Statements and
Issues of Contemporary Art;” and 4. “From
Murmuring to Probing into History.”

The important connection between the
NTMoFA and Taiwanese art history in every era is
infroduced through different thematic exhibiting
series, which indicate the museum’s developing
progression of researching approach,
collection archive and curatorial perspective
on Taiwanese art in every historical stage. This
exhibition is intended to lead the observer on a
journey of centurial development of Taiwanese
art and classic artworks, also strengthen the
understanding of the mission and role of the
NTMoFA in every art stage.
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PAN Jin - A Sea Narrative of Becoming
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PAN Jin
A Sea Narrative of Becoming

PAN Jin, a native of Penghu, leverages his
extensive marine observations and oceanic
investigations of his homeland, translating local
research info new media expressions. In the past,
the “Taiwan Waterway” of the Penghu Seas
was called the “black ditch,” and it has been
the site of over 400 shipwrecks since the Dutch
Occupation, while 80 shipwreck sites have been
confirmed by the Bureau of Cultural Heritage.

The historical site of the Kuang Ping Chinese
Battleship was discovered by investigations
of underwater archeological teams. The
historical ship was built by the Qing Dynasty in
1891 and originally belonged to Guangdong
Fleet. The Kuang Ping Chinese Battleship
participated in the “Battle of the Yalu River”
in 1894 and the "Battle of Weihaiwei " in 1895
during the First Sino-Japanese War, buft it
was later included in the Japanese maritime
fleet when the Qing Court surrendered.
However, in December of the same year, it
sank info the bottom of the southern waters of
Penghu due to encountering a storm on the sea.

Inspired by the incident of the “Kuang
Ping Chinese Battleship” and based on the
methodology of underwater archeology and
speculative design, the artist composes a
graphic spacetime narrative that inspects the
underwater historical sites of the “Black Ditch,”
including underwater scenes and the location of
the shipwreck, as well as objects that belonged
to the shipwreck victims. These shipwreck sites
have now morphed into habitats teeming with
marine life, while the impacted ships represent
the more extensive history of humankind.

The shipwreck sites in the Black Ditch are
epitomes of the passing of time, providing us
with a peek intfo the foreign underwater space
while inspiring alternative readings of the dark
chapters of history and reflections on the ships
that have sunk in the ocean. Discourses on the
seascapes of Penghu change with tfime and
different perspectives, and this colonial history
has given rise tfo various imaginations, allowing
us to conjure lost contemporary responses in the
underwater ruins.
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2023 National Art Exhibition, R.O.C
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Gallery 102-107, Gallery Street, Gallery
203-205
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Girl, a book, and Superman Dolls
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The National Art Exhibition R.O.C. aims to
recognize art talents and encourage art making.
The 2023 iteration of the exhibition includes
the following 11 categories: Ink Painting,
Chinese Calligraphy, Seal Engraving, Gouache

Painting, Oil Painting, Watercolor Painting, Prints,
Sculpture, Photography, New Media Arts, and
Mixed Media, with 117 exceptional artworks
selected from this year's entries and respectively
awarded. There are also 4 artworks by artists
who are recognized with the Jury-Exemption
Prize because they were previously awarded in
the same category for three consecutive years
with the Gold Prize, Silver Prize, or Bronze Prize.
These 121 exciting artworks will be exhibited at
the National Taiwan Museum of Fine Arts from
July 22nd to October 1st, 2023.

The artworks on view in the exhibition
demonstrate a wide range of fechniques,
themes, and forms, with the artists employing
various artistic expressions to convey their vibrant
creative energy. Some have explored feelings
and concerns between oneself and the spiritual
world; quesfioned or inferpreted multifaceted
issues that respond to the pulses of the fimes;
or innovatively imagined the aesthetics of
form. We look forward to inviting the audience
fo come and enjoy these different art genres
and their diverse features and to appreciate
each art form’s distinctive appeal, while
also gaining an insight info Taiwan's creative
art frends.
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Look !?
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B1 Educational Exhibition Space, Taiwan
Children’s Art Cave
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Explore "Look!?" Exhibition

When children see something surprising,
they would always say “look™ to people
around them. It's a genuine curiosity
and the most natural and joyful response
people have.

“Look!?"” takes children culture as the
perspective and design as the method. Through
intuitive and interesting designs, this exhibition
invites children and adults to enlarge their
senses, relax and experience the nature through
the lens of artists, and find various possibilities to
inferact with natfure.
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Explore "Look!?" Exhibition
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