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Variation of the OX: SHAIH Lifa’s Colored Ink
Paintings and Letters

04.15.2023 — 07.23.2023
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This exhibition features works from “The Ox
Series” that showcase the artist’s recent multi-
faceted creative renderings. The display
includes over 100 pieces that spotlight the
tireless progression of the series’ creative
concept and the artist’s diligent pursuit of
innovation. The exhibition featfures six subtopics:
“The Beginning of Ox Variations,” “The Dialectics
of the Ox Variations,” “The Ox Following the
Brush,” “Exchanges between Ink and the Ox,”

“The Ox in the Mindset of Ink,” and “Variations
of the Ox in Ink. The curation also provides
visitors with a rare glimpse of the artist’s letters,
evidence of his other identity as a historian of
Taiwanese art. Together, these two identities
make up the world of SHAIH Lifa.

SHAIH Lifa conveys his contemplations on
painting and life by depicting the ox, while the
writing he conducted outside this exhibition
fills the void in his heart. Through the dialogue
pieced together by juxtaposing the works and
the letters, visitors are presented with a brand-
new perspective to viewing SHAIH Lifa, while the
angle from art history presented in the letters
allows visitors fo engage in exchanges that
transcend the limitations of time and space,
inspiring a different viewpoint when learning
about the art history of Taiwan
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Between Change and Continuity
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An Undefeatable Quest for Freedom and Beauty:
The Life and Art of HUANG Tu-Shui

03.25.2023 — 07.09.2023
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An Undefeatable Quest for Freedom and Beauty:
The Life and Art of HUANG Tu-Shui is an exhibition
that reexamines the influence over the art history
of Taiwan by Taiwanese art pioneer, HUANG Tu-
Shui (July 3¢, 1895 - December 21%, 1930). HUANG
was the first Taiwanese to study art in Japan,
where he concentrated on Western sculpture,
and he was also the first Taiwanese selected to
show in the Imperial Art Exhibition of Japan, in
which he participated in four iterations. A member
of the first generation of Taiwanese Western
sculpture artfists fo study abroad during Taiwan’s
Japanese colonial era and recognized for his
accomplishment in art, HUANG was an iconic
frailblazer who paved the way for many young
Taiwanese artists and set the ground for a new art
epoch in Taiwan. The style of HUANG's art shows
distinct Taiwanese characteristics and the spirit of
the hardworking Taiwanese people, with a vitality
of freedom and a devotion fo life demonstrated.

After meticulous studies and organization
conducted on HUANG's invaluable oeuvre
and related archives, with reexaminations and
constfructive work also executed, on view in this
exhibition are 37 artworks by HUANG and also
an extensive selection of archives. The objective
is for the original ionic artworks by HUANG to be
exhibited and to offer an opportunity for the
public to gain an in-depth understanding of this
extraordinary sculpture artist. Moreover, these
priceless artworks and archives will continue to
be preserved and passed down, for HUANG's
outstanding contributfion fo the development
of Taiwan's art history to be recognized and
continue fo instillimpact.
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Art in Our Time: NTMoFA Collection Highlights
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Gallery 103-107, Gallery 202-205, Gallery 301-
302, Gallery Street
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Which is Earth? No.3

"RCECIE - BEIR3SHERER MERERRY
R Fm - MREREETERGE @ LI G =l
ENAEEERRMARESES  ABLENEEE

HEHRE  2RMNETERANRREE - O
BARA — "TEEXNNHFERRERE, |
— - "TEERABMNEREAN, = "TEKE
WRESEMEE, - - TREZFHRBETA
BE, -

BHTANEERTRIIRNTEEREES—EFK
HEERMENEEEY - SEETLERETETRE
B H SRR =AM ETRE - HEBEL AR
ERNNERER FRFETAERNEPEESEE
BEFERAKMERIRENEHER - FRFHELERES
TRANT BEXEESTRABRNXNEGHEAE -

The exhibition Art in Our Time: NTMoFA
Collection Highlights is comprised of four
thematic structures, showcases four major
transitional eras with iconic art collection
acquired by the National Museum of Fine
Arts (NTMoFA) based on the approach of
curatorial research, important developing
phases and landmarks of the museum. The four-
themes include: 1. “Roots and Transformation
of Taiwanese Art,” 2. “Exploration and
Experimentation in Taiwanese Modern Art,”
3. “Statements and Issues of Contemporary
Art;” and 4. "From Murmuring to Probing
into History.”

The important connection between the
NTMoFA and Taiwanese art history in every era is
infroduced through different thematic exhibiting
series, which indicate the museum'’s developing
progression of researching approach,
collection archive and curatorial perspective
on Taiwanese art in every historical stage. This
exhibition is infended to lead the observer on a
journey of centurial development of Taiwanese
art and classic artworks, also strengthen the
understanding of the mission and role of the
NTMOoFA in every art stage.
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Ladies: LIU Yu + WU Sih-Chin

04.15.2023 — 06.25.2023
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The work, Ladies, is a new creative project of LIU
Yu and WU Sih-Chin, presents a script adapted
from three poems / three plants (Mimosa, Arum,
and Cuscuta) written by Erasmus Darwin (1731-
1802) and explores how humans perceived
nafure when this particular knowledge system
was initially established. The content of this
exploration is not infended as a response to
the age-old question of anthropocentrism;
rather, emphasis is placed on tracing the driving
force behind humans’ initial perception of the
world. In the process of “seeing / perceiving /
understanding”, human beings also carry out
some kind of inner perceptual production, with
imagination thereby evoked. Knowledge is
then simultaneously developed along with the
acts of "receiving” and “producing”. It is hard
to discuss this act of infrinsic production, and to
convey it in any form would reduce it to some
kind of franslation. The artists have pondered
on the converging point of this driving force
and the production of art, and they seek to
use the three themes of senses, shapes, and
narratives to construct Darwin’s imagination
of plants, translating the poetic verses into
visual expressions, converting the images
and spaces into a milieu, with the intention of
contemplating further on: How do people see.
“Anthropomorphism™ is based on an awareness
that exploits all things, but it is also a biological
instinct that empathizes with all things.
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CHANG Nai-Ren -The Lost

04.01.2023 — 06.18.2023
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CHANG Nai-Ren
The Lost

If all mixed media require the process of
being read, then perhaps dreams can also
be freated as media. During sleep, "dreams”
become a medium, and dreams are translated
info readable experiences and symbols. | use
dreams, this pure and illogical media, as a
way of reinspecting purpose-led media or use
dreams to explore the quality of media.

| collected real dreams and fransformed them
info a collection of short works using three-
dimensional animations and real images. The
screen frames expand into multiple space-
fime narratives that point to the relationship
and fime sequence, while the panoramic
view that occurs at the same time or close-up
moving shots describe how the dreams have
their own consciousness or are branches of
individual senses and a fluid form of sensory
experiences.

This project reinspects modern media through
dreams and alludes to a form of media that
is not arranged, non-critical, and invisible, as
opposed to the ideology of modern media,
which shapes single positions or is infused into
single individuals to form collective purposes.
The screen is a physical blank space, while
blankness becomes a vehicle that allows three-
dimensional symbols and messages to become
seen and expressible. The screen allows the
virtual consciousness of dreams to be inserted,
while the moving three-dimensional model and
non-existent body allow viewers to become
born amid the virfual consciousness of others by
gazing af the exhibition space.
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Look !?

07.23.2022 — 09.03.2023

B1 Educational Exhibition Space, Taiwan
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Explore "Look!?" Exhibition

When children see something surprising,
they would always say “look” to people
around them. It's a genuine curiosity
and the most natural and joyful response
people have.

“Look!?"” takes children culture as the
perspective and design as the method. Through
intuitive and interesting designs, this exhibition
invites children and adults to enlarge their
senses, relax and experience the nature through
the lens of artists, and find various possibilities to
inferact with natfure.
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Explore "Look!?" Exhibition
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