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The Great Way Is Gateless — The Artistic
Journey of CHIANG Ming-Shyan
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This exhibition, curated by YE Guo-Shin, dissects
CHIANG Ming-Shyan's works based on different
themes, techniques, artistic styles, aesthetic
theories, and creative philosophies, categorizing
them into five major series: Homefown Memories,
A Thousand Rivers and Myriad Peaks, Creating
Poefry in the Mind's Eye, Creating Beyond the
Material, and Ineffable Ink Mastery. It attempts
to delve into the origins and stories behind each
creative concept in Chiang's arfistic career.

CHIANG Ming-Shyan was born in Taichung,
1942. He enrolled in the Department of Fine
Arts, Natfional Taiwan Normal University in 1964,
where he embarked on a journey of training
and enlightenment of fine art. Under the
tutelage of prestigious painters such as HUANG
Chun-Pi, LIN Yu-Shan, LI Shih-Chiao, and LIAO
Chi-Chun, the artist built a solid foundation for
his craft. While pursuing further studies in Europe
and North America, he also humbly learned
theoretical and technical wisdom from great
Western masters. By visiting famous museums
across Europe and the United States, Chiang
expanded his artistic horizons.

From being the “Grand Prize winner in the
Chinese painting category at the NTNU
Department of Fine Arts Exhibition” in his youthful
years, to becoming the “first Taiwanese painter
to hold a solo exhibition in China”, a “National
Award for Arts” recipient, an “Emeritus Professor
of the Department of Fine Arts, National Taiwan
Normal University,” and the “Director of the
Taiwan Academy of Fine Arts,” Chiang has
received numerous accolades and honors over
the years. He has continued fto hold exhibitions
in all corners of the world over the past
decades, including Taiwan, USA, France, Spain,
China, South Korea, and Japan. He has held
more than 70 solo exhibitions and more than
a hundred joint exhibitions in total. Chiang’s
artistic achievements are like a timeline of
history, perpetually evolving and building upon
the depth and quality of art and culfure. His
unique ink vocabulary not only delineates a
significant part of the development of modern
and contemporary ink art in Taiwan, but also
attains the state of “being in oneself.” Chiang is
a rare and significant Taiwanese contemporary
colored ink artist and art educator who
franscends infernatfional artistic boundaries in
recent art history.
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Geopoetics: Changing Nature of Threatened
Worlds
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In his poem I'm Not Gonna Talk to You about It,
poet WU Cheng uses three negative sentences
fo unlock the political potential of the following
three things: poetry, life experience, and

modern society. He reminds us that we'll get
closer to poetics as soon as we cease our
empty rhetoric and interpretations in a cramped
room, start to approach natural creatures and
open fields of production, and try to extend the
space-time for objects and humans through our
senses. Titled “"Geopoetics: Changing Nature
of Threatened Worlds,” this exhibition owes
its inspiration to the idea that nothing can be
more optimal than poetry to be the rendezvous
for the private and the public as well as for
infrospection and extroversion. This exhibition not
only advocates a poetic survey into the material
conditions of East and Southeast Asia in postwar
geopolifics, but also unravels contemporary
art’s critical perspective within in the landscape
of anti-poetics. On the basis of geopolitics, the
ferm “geopoetics” further accentuates "“form-
making,” i.e., the shared similarity between

geospatial distribution and poetic formation,
so as to extend our concern over East and
Southeast Asia in terms of international politico-
economic issues like nation, region, and the
center-periphery structure.
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TSONG Pu: Off — Road Aura
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Off-Road Aura explores how TSONG Pu, under
the premise of constructing his personal artistic
career through the minimalist aesthetics
of modern art, has developed numerous
“contemporary” creations that resonate
or dialogue between his thoughts and
contemporary society.

TSONG Pu’s arfistic career, uninterrupted from
the 1980s to 2023, is rooted in the concepts
of minimalist aesthetics and artistic practice,
he has forged a distinctly personal visual form
and stylistic path. In various stages of age
and life experience, TSONG's creations have
manifested two significant contexts: First,
regarding the extension and development of
the existing (abstract) path of painting, he has
constantly added personal touches, allowing
the “TSONG-style” of painting to unfold the
intention of “minimalist art, infinitely interpreting
reproduction.” Second, breaking away from
the mindset that “art is the center,” TSONG
returns to daily life, alluding to the nuances
of contemporary societal fransformation,
thereby turning ordinary objects into vehicles
for messages or objects of interest. TSONG’s
works “let the material speak for itself.” The
reason why “blunt objects” can lead to
“sudden enlightenment” is because the artist
has infused a certain “aura” either intentionally
or unintentionally. The diffusive thinking and
leapfrogging expressions in TSONG's works
indeed reflected such self-expectation—only
those who dare to go “off-road” will encounter
new auras.

HE (RENBeER)
TSONG Pu
Wandering in White Garden

thiE RESE 39 EARENES
'EEER -EEFERE.

The 39" New Year Prints Exhibition of R.0.C. -
Soaring Like A Dragon as Good Fortune Beckons
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The New Year Prints Exhibition of R.O.C
commenced in 1985 with the aim of raising
awareness about traditional festivals and
promoting outstanding cultural heritage and
artfistic endeavours. The precursor fo the Ministry
of Culture, the Council for Cultural Affairs of
the Executive Yuan, ardently supported the
rejuvenation of this traditional art form in the
hope of infusing new life info New Year prints. The
event is now in its 39" edition. New Year prints,
a traditional form of folk art in East Asia, involve
affixing images of deities to doors during the Lunar
New Year fo attract good fortune and ward off evil
spirits. Given shifts in societal and environmental
dynamics, the creation and production of New
Year prints have assumed significant importfance
in preserving and perpetuating traditional culture
in Taiwan. The exhibition, blending tradifional
and innovative elements seamlessly, has also
evolved info a distinct event at the museum.

The 39" New Year Prints Exhibition of R.O.C. —
Soaring Like A Dragon as Good Fortune Beckons
is showcasing a total of 88 commissioned,
award-winning and selected works. The museum
collaborates with Xue Xue Foundation, which is
responsible for organising the complementary
exhibition Touching the Dragon at NTMoFA.
These combined exhibitions can offer visitors
a chance to immerse themselves in the fresh
atmosphere and auspicious symbols depicted in
New Year prints, fostering a joyful and enriching
Lunar New Year experience.
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Art in Our Time: NTMoFA Collection Highlights
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The exhibition Art in Our Time: NTMoFA Collection
Highlights is sectioned into two themes: “Roots
and Transformation of Taiwanese Art,” and
“Exploration and Experimentation in Taiwanese
Modern Art,” each displaying classic works
from the museum’s collection from different

periods. The topics intfroduce the NTMoFA's
stylistic research and frace roots of Taiwanese
art while showcasing contemporary ink arf,
iconic modern works and pieces from the
from the Governor-General Art Exhibition, and
contemporary Taiwanese art form the museum'’s
collection. This exhibition is infended to lead the
observer on a journey of centurial development
of Taiwanese art and classic artworks, also
stfrengthen the understanding of the mission and
role of the NTMoFA in every art stage.
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Public Art Project — Cave of Magic:
Perceptions Between the Sky and Ground
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As a joint proposal by YIYI CREATE and Atelier
3rd Studio, the public art project, Cave of
Magic, was selected through an open call.
Based on the concept of “perceptions between
the sky and ground,” the project explores
human percepftions of space and the origin of
existential self-realization.

What is architecture? Removing the perspectives
of design and art, architecture returns to
the fundamental ways in which humans live
and utilize space. Cave of Magic creates
an exhibition space that is observational,
recreational, and creative. Through interactive
spatial installations, viewers can perceive and
experience the transformation of different
spaces before exploring the relationship
between space (sky and ground) and the body
(human). This project serves as an experimental
program for art educatfion and spatial
exploration with the goal of collaboratively
creating an open, imaginative space for public
participation.

Children can learn about spatial cognition
fhrough interactive experiences wifth
construction. In a safe and fun playground,
they can open up their senses, inferact with the
environment, and freely explore the relationship
between their bodies and space. It is within the
situational stories of the cave-like architecture
that creation will unfold.
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3D modeling of the "Cave of Magic” installation






