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Are You Working Now?

08.12.2023 — 11.05.2023

101 BE=E
Gallery 101

REE (REXRENRAETE-RERT)
WU Tzu-Ning
It's better to be a housekeeper rather than being an art servant
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Are You Working Now? invites the audience
to reflect on forms of labour and work, and
socioeconomic structures from our past,
present and future. Thirteen invited artists/
groups will jointly contemplate one question:
How do we define work? Beginning with the

laborious and corporeal work methods of the
past, Are You Working Now? explores from the
perspective of the post-pandemic present, new
contemporary and future modes of work and
living. The exhibition also guides the audience
to contemplate the human exploitation and
profiteering of labour and natural environment
as a result of industrialization. As robots and
artificial intelligence gradually replace some of
the work done by humans, how will we re-regard
concepts of physical labour and examine the
significance of the body as labour. How will we
shape and construct our own sense of existence
and meaning if we no longer rely solely on
fradifional forms of production? Through the
perspectives of artists from different cultures and
generations, the exhibition guides members of
the audience to contemplate local and global
issues, as well as to explore three sub-themes,
namely: “Coal Mining to Data Mining,” “Self-
exploitation,” and "Clocking Off.”
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TSONG Pu: Off-Road Aura

10.28.2023 — 02.18.2024
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Gallery Street, Gallery 103-107, Gallery 203-205
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TSONG Pu
Moonset, Sunrise / Sunrise, Sunset

Off-Road Aura explores how TSONG Pu, under
the premise of constructing his personal artistic
career through the minimalist aesthetics
of modern art, has developed numerous
“contemporary” creations that resonate
or dialogue between his thoughts and
contemporary society.

TSONG Pu'’s artistic career, uninterrupted from
the 1980s to 2023, is rooted in the concepts
of minimalist aesthetics and artistic practice,
he has forged a distinctly personal visual form
and stylistic path. In various stages of age
and life experience, TSONG's creations have
manifested two significant contfexts: First,
regarding the extension and development of
the existing (abstract) path of painting, he has
constantly added personal touches, allowing
the "TSONG-style” of painting to unfold the
intention of “minimalist art, infinitely interpreting
reproduction.” Second, breaking away from
the mindset that “art is the center,” TSONG
returns to daily life, alluding to the nuances
of contemporary societal transformation,
thereby turning ordinary objects into vehicles
for messages or objects of interest. TSONG'’s
works “let the material speak for itself.” The
reason why “blunt objects” can lead to
“sudden enlightenment” is because the artfist
has infused a certain “aura” either intentionally
or unintentionally. The diffusive thinking and
leapfrogging expressions in TSONG's works
indeed reflected such self-expectation—only
those who dare to go “off-road” will encounter
new auras.
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Streaming Colony:Nesting Terrariums

10.07.2023 — 12.03.2023

U-108 SPACE (108ERE=E)
U-108 SPACE (Gallery 108)
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WU Chi-Yu + CHEN Pu
Streaming Colony: Nesting Terrariums
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Streaming Colony: Nesting Terrariums is a new
project co-created by artists WU Chi-Yu and
CHEN Pu. Since the Age of Sail, the movement
of human beings and the exchange of species
have continued to shape the Earth’'s ecology
through cultivation, which has also pushed
the evolution of ecological views based on
utilitarianism. Through the industrial revolution
and global tfrade, the Wardian case further
catalyzed ecological exchanges and prompted
drastic changes.

This project proposes an alternative space-time
where ecology exists in a sealed container, a
parallel history that exists in a greenhouse. As
artificial ecological development becomes
the norm, the behavior of collecting species
has shiffed from an obsession fo systematic
planning. Humans are no longer occupiers
and takers of nature but a key factor in how
it's shaped. The greenhouse ecosystem has
become an inevitable way for the environment
fo exist, and the primitive way no longer exists;
the archival records and the greenhouse
environment become the ultimate way fo
imagine our ecosystem.
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WU Chi-Yu + CHEN Pu
Streaming Colony: Nesting Terrariums
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A Journey of Art Exploration:
HUANG Tsai-Lang's Paintings and Drawings

08.12.2023 — 10.29.2023

202RE
Gallery 202
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HUANG Tsai-Lang
Pumpkin
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HUANG Tsai-Lang’s journey of art exploration has
progressed in two ways: one is art administration,
and the other is creatfion of painting. He has used

his talent in administration o promote art in society,
which has earned a great reputation in the art

scene and has made a great contribution. Painting,
on the other hand, is a steadfast and ceaseless
endeavor throughout his life in spite of his busy
schedule. HUANG has always been quietly making
art, but has seldom published or exhibited his works,
which makes it even more commendable. From
youthhood to the present day, he has consistently
progressed in both ways simultaneously. Because
of his active and dedicated efforts in administrative
affairs of museums in northern, central and
southern Taiwan, his deep understanding of the
dissimilar cultural conditions and socio-economic
environment in different parts of the island, and his
devotion to organizing artistic exchanges between
Taiwan and the rest of the world, HUANG is fairly
aware of contemporary art trends. Consequently,
he is extremely clear that one should never refuse
to move forward in artistic creation.

This exhibition is thematically developed along
HUANG's exploration of the contemporary time
through painting, and is further divided into nine
subthemes to respectively frace his early creative
style when he was an art student, his artistic thinking
when serving as the director of different museums,
and his latest works created in retirement,
retrospectively as well as comprehensively
demonstrating HUANG's multifaceted life after
he is relieved from the heavy official duties of
administrative tasks to resume the role of painter.
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HUANG Tsai-Lang
Sugar Cane
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Art in Our Time: NTMoFA Collection Highlights

04.15.2023 — 12.31.2023
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Gallery 301-302
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CHIANG Han-Tung
Marquee
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KUO Hsueh-Hu
Over the Cool Autumn Water

The exhibition Art in Our Time: NTMoFA Collection
Highlights is sectioned into two themes: “Roots
and Transformation of Taiwanese Art,” and
“Exploration and Experimentation in Taiwanese
Modern Art,” each displaying classic works
from the museum’s collection from different
periods. The topics infroduce the NTMoFA's
stylistic research and frace roots of Taiwanese
art while showcasing contemporary ink art,
iconic modern works and pieces from the
from the Governor-General Art Exhibition, and
contemporary Taiwanese art form the museum'’s
collection. This exhibition is infended to lead the
observer on a journey of centfurial development
of Taiwanese art and classic artworks, also
strengthen the understanding of the mission and
role of the NTMoFA in every art stage.
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CHANG Yung-Tsun
Variation of Ink Painting Series
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CHEN Cheng-Po
Nostalgia
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Diachronic Apparatuses of Taiwan — Architecture as
on-going details within landscape Collateral Event
of the 18th International Architecture Exhibition

05.20.2023 — 11.26.2023

Palazzo delle Prigioni, Venice, Italy
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The development of technology presented
optimistic confidence that strides forward
without nostalgia. Proper responses to the
environment are reduced to mere numerical
considerations. We must take a detour and
pay attention to the surroundings that were
left behind by the confident strides. The project
encourages a dialogue between synthetic
and real ground. Humankind respected the
land with due awe in pre-history tfime. Gaining
confidence with the sophisticated tools, it
began fo ask for more than survival or comfort.
The land becomes its source of creativity.

The project presents an inventory of landscapes
across different lafitudes and alfitudes in Taiwan.
The world’s climate zones span a distance of
tfen thousand kilometers, ranging from frigid
to tropical zones. The process of adapting to
specific environments shapes numerous building
forms when people use their knowledge and
technology in their efforts to domesticate the
environment. Equally abundant is the variation in
height across the topography of the Taiwanese
landscape, ranging from the tropical zone of
the lower lands to the 260 mountains taller than
three thousand meters in the frigid zones. The
varied fopography and evolutionary processes
gave birth to rich biodiversity and diverse floral
and forestry forms. The far reach of the coastal
frontier to the summit of Jade Mountain in
the Taiwanese landscape presents fourteen
climate zones in a short distance of a hundred
kilometers. Therefore, sectional analyses of the
island may bear clues to the search for new
architecture.
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Exhibition View of Taiwan Collateral Event, 18th International Architecture
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