BB 20 B A — DU Tk
aE—r RN EEFILEED BN IKE—
ANEHECGERIEE) FEEZMmE) Rl

Representing the Canon: Art, Exhibitions, and Mediums
A Study on National Palace Museum Exhibitions: Landscape Reunited: Huang
Gongwang and Dwelling in the Fuchun Mountains and Beyond Landscape: Huang

Gongwang and Dwelling in the Fuchun Mountains New Media Arts

LR | PEIR AR EM B R E MR BER T AR SR RERRAMARE

Shen, Shu-Chi / Associate Professor, School of Arts, Department of Fine Arts, Southeast University,
China & Collaborative Research Fellow, Cheng She-Wo Institute for Chinese
Journalism, Shih Hsin University

E=S

W EARXH AR CRBERAARGER 2011 F > B2 K BTN R
AT B el TLRKEE—FAEZX (FHRLER) Rkl » AR T
KE—FnZR (FHELER) HEBEAME] » BEUL
(GHLER) TRERELZELHM B 88 MEHARE TR ? AL AES
RAREF RAEARM A (Clement Greenberg, 1909-1994) 3% H #4789 TH A4 £ (medium
specificity) 1 * KT E F M7 20 BT4LH AT > dofT B R A O R LK F

B ER 2 AT ¢

FAY (1269-1354) 8

— 5%

=~ THEHE] « TLWKRGE—F AN (FHRLER) &1 £ TLRE
—%AEH (FHRLER) HEBEME] o

Z(ER) BAn (FR) R THAMEN) B4

W FEHENH T RR R ARG REEA

* EEIFEREELTEMORBRAR M B RS AEMHIETFARZE » BRI o

RisAH | 112488130 ; @BHH : 112108138 »

"k

B £ 2o

HHIm



$iﬁi%ﬁ%%%ﬁﬁ%' B8 AN S~ TH T R AN - H
AT REFUESF B RERELRAFRGKE » RENBEBREG TR
u&%kﬁﬁﬁﬁ%ﬁ%o$i&ﬁ&ﬁ%ﬁ%ﬁﬁ%ﬁ?%ﬁ%%ﬁ%ﬁ,%ﬂ
EARIACK D ETHFLERTF SN e i+ EEM LG RRARBOMA -

SRR | 1EH  IRECE - NS RM - WEM  BEEE B

Abstract

Museums hold ritualized purposes; they are worlds created for the sake of rituals.
In 2011, the National Palace Museum (NPM) collaborated with the Zhejiang Provincial
Museum in curating the special exhibition of Landscape Reunited: Huang Gongwang
and Dwelling in the Fuchun Mountains, and it also presented Beyond Landscape: Huang
Gongwang and Dwelling in the Fuchun Mountains New Media Arts. The latter, inspired by
Huang Gongwang’s (1269-1354) masterpiece Dwelling in the Fuchun Mountains from the
Yuan dynasty (1269-1354) recreated the “classic” using new visual languages. This study
draws upon the concept of “medium specificity” in art proposed by Western modern art
critic, Clement Greenberg (1909-1994), to examine how canonical works are recreated to
produce new visual narratives and spatiotemporal translations via a shift from traditional
painting and calligraphy to new media art exhibitions. Further analysis is conducted based on
the following four sections:
1. Introduction
2. Modern Interpretations of a Classical Painting: Landscape Reunited: Huang
Gongwang and Dwelling in the Fuchun Mountains and Beyond Landscape: Huang
Gongwang and Dwelling in the Fuchun Mountains New Media Arts
3. “Medium Specificity” between the above Two Exhibitions
4. Spatiotemporal Translation of the Classical Canon and the Significance of New
Media Art Exhibits
This paper affirms the constructive significance of digital exhibits, which include
creative artworks, redefined artworks, and digitalized visual narrative storytelling, among
others. Nevertheless, it highlights the necessity of avoiding an overemphasis on an array
of audiovisual installations, as this may potentially lead to contentious issues rooted in
excessive entertainment value, along with concerns related to their archival and preservation
aspects. Furthermore, emphasis is placed on the pivotal role of viewer engagement in
defining the artworks shown in a museum, proposing a thoughtful examination of the
challenges inherent in returning to the traditional Chinese art historical viewing conventions

when contemplating classical artifacts within the context of a ritualized museum setting.

Keywords: Canon, new media art, medium specificity, materiality, spatiotemporal
translation, museum
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Seeing comes before words. The child looks and recognizes before it can

speak.
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B NlkHE ) FREEMFR BAKR: SRMIREEN -

— BN AN OB SR IR AT S ENME - Ak TE H A R 2 2 i SR IBRAV
BUR o A0 BUREILE RS 0 S L EIL AR EE N DM AL E
B BHEEREHRENE  BR—BENELNES D 8RB ERE (B
B> AIAIME o FESERIEE (Jean- Michel Adam, 1947- ) 2 > BEHE—EE
Rt G A ME R E « s Bt @ FB/EN—BSHRITR  OREEE
BE -~ L BEe - B (R AIBEE > HEEORRE AR LUERRR B
AR GO~ TEgm BB MR R T o ¥ QLkEED
mE RN SRR > BLER T8 fE2sl > hE2H ARILKS (56 (B
6) o¥
(B 6) 7@ LEEVBAISR A SRR B S REDE ~ SR
MR BELEANER FRETIER [SUEED) o SRR A A £ IR
FLEY 0 A SRR RRMALKENZE (FR) ~ FAZE (BLE-
fi¥E) MeMEERM QLA -~ B3 %5 TR EBRR > DI
WA RO RE - PR E T EERIFAIE L2 -
£ 2011 FHEN CEED - MHSHEBEMNBIEERERE @7

42 RBIE > (EREVERENAEER) > H48550
43 2021 F 11 A 9 HHEAZE - R CEBRLEED BEEIRE SHIEaEe -
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B7 [SRATREEM) NEMBEMRE  (FERN2021.11.9°

KEREEN CEED MR RME (BED MAEN— (EED HkaE
dif > EESZHRNEE —®  RE - BE Bt 5% 9%
TERES Y — ) (EED EMpLER L Y AIBFEEEENI B Mg &
22 URERRRIBRS Az — BRI NEE R K A AR EA
HEER - DERSREMREERE MRt RELLE (BE) @ UEN
R/ EARRRA B RS o SERTRE R -

=+ (BB EM (B HERHN ENMFEYE B

EE) EF  UERREN  MAKSBHELHEER - HRIVKEH
g Wemokiftims: > RO 772 B /LR ILKELRERY g (L -
FENESRTHHEGE L - I AMEPERB L | IRNEERT - B8
RE- TRERENESELE BREAEHBEEENRERE “HERE
3BRE S HEE 6 KRR ZER S - (FEL—F 2T EFR LELAY
[ FFAA S FASF) A TRAMR) ZHB - HEE—EH B (B
nht) N <KERED  BEAEBRBEZFTMNLKAEBARRIRI - X (8

44 BARKSBUE RIS ETERL > ATSE Gregor Langfeld, “The canon in art history: concepts and approaches,”
Journal of Art Historiography Number 19 (December 2018): 1-18.

s BREEAD (IEEBEA - (lokEEE  BERAREEFLEERE) 0 Hine
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®> (EAEE) 1 GELE) REf (BE) B themgmii (GED
B N E - BEEFTEEN 0 BRERHEERIDKE BTN
B RERLKA I o
T A0 Z &% (Marshall McLuhan, 1911-1980) 45 [/ ENGAE
(medium is message) | * FWAENHFHEES KNG EF - REATRE— » &
FEENE VR (BE) MALE (BE) FHE  FARE (EE) B
VN EBNLEA G o REELITERER > BEENE LR
B MENRRREE) (R EES > By CEED RBRAKERE - flan: AL
IKES MERFERMEN IR B L BRI R « AR
ERMRERSR (B - FEREmOERamen NERRESE)  ®R3
HENREEE  REENERLIEFILK BTSSR SRR
HRIWK  EEELIEFILK  GUERGREE T FIER « #11 ~ $861 - it
BEANEM  AEE TR M TEE) WHRE ¥ EHER) - RE (B
&) RFEHUE (B3) Mt  CLUEEENE G HERIEE SRS A
RS WGRERFELEG ; <BILKGY (B4 HEALZRE Rt © S
AR R - 2B LK ERNE SR o B (EED HlRE  [ERAR
R EREDS  BUE RSO BT E BRI E SRR E
% FrEmAENEEER G ERREE T  AEBIMEA] BB MBSO K
LA ER K B EGER BRI o
AR EMET (Lev Manovich, 1960- ) (CETIEAEFE S » the Language of
New Media) it B #E#4 R ATHH#E (material and logical organization) FY 71VEF
B (—) B EIR (Numeric Representation) ; (=) #&AHM (modularity) ;
(=) B#EMt (automation) ; (PY) AIEEZME (variability) ; A1 (F) A5

47  The Medium is the Message ZEBEENFAE. , [F3CE the Medium is the Massage SEBEEHELE » 15 2 RBZ
BERE®EREES  BMERERIIFE ML MAFEE » I EAF8ERLEE » 1 The Medium is
the Message BHE  BHIEREA (Quentin Fiore) ;S i B RMIFSC > FEER S IR » DUREIE:
IR FRI R R AR AR NI MR ER: > HIR - EFRHEADE T AR © Marshall
Mcluhan and Quentin Fiore, The Medium is the Message (Bantam Books, 1967). FFHE=A< » #3EE FE » Marshall
Mcluhan and Quentin Fiore, (IEEREIFHE) (Z24b @ AL » 2009) ©

48 FREEE > CREERIVER  BAHERRIEZ2EK) - (BEALEE2R) s& 2
(2011.07) » H 68~ H 55-90

49 CEILZKER) » E5[H James Cahill » REMFE > FFTLE  oREE (1279-1368) ) * H 108 °
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(Transcoding) * ** AIRTSCATM » (EE) FEERVIES » MIBNE

1 ASHERER RIS RN RS - R NIER%E &
EIMRAIRH R 2 B R TE) » RRIRAIS AT AR RS
Al UERE CEED FritESMAIEL  E—RVINES  ZENtEFHE
a0 ;> EEBEYE FRREME (material fluidity) * FIEREIMAHEER
EREUIBIR  AE LEFEH Tos) M sy MRFSEHELTELEATEEN
W5 EREIHEN (visualization) ~ AL (programmability) HIFEFEEE 4
il > HATEEA 0 AR 2 (E A\ E R E R o DL T E ) HEE CEED B
EBRERR  BE L tH2EREAERERENREEER (fia
Msy A0 Tos) AWM BHRAERE) AR - EEERINAETEREE
B8 (processuality) © *

WE (EE) FERES  WREMNEMES  EMNRESHERN
TRE BN - ERER - EREBRETEOHRE B RERBIEERER
Mg O BESARHERNRENIR  F2REBERERNEEI R,
o EERTEIEEREMERRNEE S0 - SR ELFEBE - BMITE)
[ T4 H—ERHE A B AIFR o RlsCREIR S B o B — E R
BEERGR  WERBETR  MEERETEBNEIEZ T o B E2E
B EEZRAENN RS ERE B2 ENRR o H R
R E 2 — 0 EERTE R NER (expands the definition of art) » 3 Bl
(democratizes access to art) * L EAfT H AIBAZEFTHEAM (exploits new technology
for artistic purposes) > IZHRAVER A (readymade) ~EHTIRS (remix) BIfEE:

SRR B FREE SRR - ALEHERZEEE

HBAAERN SR W TEANREE) MAEES AR

EED FEAMEENTHENRGREM - SEBREA SRRk S

50 Lev Manovich, “What is New Media?” The Language of New Media (Cambridge: the MIT Press, 2002), pp. 18-61.

51 Lev Manovich, the Language of New Media, p.73.

52 BFREE > (GREMVEm  [CHRENT2EmFEEMZ TH > 0 (BME2H) &1 (2007.10)
H 286 ~ H 283-298 ©
53 OFREES > CGGREMER  CEEIRMNE 2ERNHEMN s 5 > > H290o0

54  Christine Weber, Bilyeu, Elizabeth etc., “Introduction to New Media Art,” pp-10-28. RS AR e —E R
A W > (Understanding New Media Arty ° (ZEMBEMT) 125 87 (2023.07) ° H 180-187 ©
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FER ERRRT o (BED FERBOERERE B8 gkt
EPCEBIVIER - AL ERENHEA SR M S8« BRI AIAARS 22/ 2
(the intimate bowels of our body, mind, and spirit) * *° & K5 | E& BB HEIR
TRETA R R o

FES [ B - LI RS B R R R BT DA » R 0 RRRUR — R R R R Y
A WERE TR EREERERENEEEN  FEEEEHEERN
FTEERR o O — ok BEMCEAEKEY  HEEENERELEF
(Margot Lovejoy, 1930-2019) F5HH » #ERFE ARG EZ M BB N TS (artificial
simulation) * EREEMHAIRAKBABEAEE  fla0: @D 2 (E6) -
HEGSEENE  ENAEATEERY  BANIE  REPEGHENRE
EEMNfEY  HERSHNEMEE > fTEE—E TEENIE)  (an illusion of
“tue”) o EBRIERAIER > BRAE AR  BRABLEERIRET - Rt
AT DA B » (EMIBER AR EAIRIER > Rt B RE AR
MEGRHAAIEEM]  (tuth in images) FIERH o BARE G ERAARBNE
FHER] (transforms light into coded data) * ZLE A E BB 0 B—HEHH
HEEN

bR s E R B BRI S E A REFEEE (R
¥ M TEEME) B L8 WFERIERIERERRGR IR EEERESE
HEATE - BEEERA R RS o AR SRRy ~ B~ A
TRREIRIEAE o

MEREFEN (EED HiRE  HEEREIEHLE (veing there) )
BB o BEREMEREE (1o see technologically) * {3k (M ANE /238 L8 i
BB RFERN TR - ERATERGOE S =E B MR
YIEFAERITE SR > DUE A — (TR B BT R » S8 KIBBRBEUER T3

55 Douglas Davis, “The Work of Art in the Age of Digital Reproduction: An Evolving Thesis: 1991-1995,” Leonardo
28.5 (1995): 381-382.

56  John Berger, Geoff Dyer, Understanding Photograph (London: Penguin Books, 2013). HREEAARS o iR (O
FR—IRIRF L WEiaigaR ) (BN © FhBIEMT R d Rt » 2018) o

57 Margot Lovejoy, Digital Current: Art in the Electronic Age (London: Routledge, 2004), p.155.

58 Cat Hope and John Ryan, Digital Arts: An Introduction to New Media Art, p. 62.
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(transparency) | FIRAFR o 7 ERBEER (BIA0 © BEEELE) WRIAREER
EANEHEAR LB ERRZ (SR R SEEROES  EEZAM
Rz HEERRLS ? UL CEED) il EM S @ kM EE TARE®R) 8 TA
EEE) WRGRE  BAERTEREEEY  EEEEFR > A Re At
B R R W AR TR RV BEER 222 (immersive embodied
acsthetics) ? * (FEEMA R BEEGFTONFRE > FREEAYH (EE) T&
B~ B6F —hadk HARE) WEEMER  © U Y2
RSB R T LK PRE

1999 £F > I 22 E H 7% (Paul Levinson, 1947- ) [ (BUAL 28 7g 8 75 -
Digital McLuhan: A Guide to the Information Millennium) = JHES e HAE 7B
AR R S R E R E S ERRENE 0 (B
&) 15 (EE) BRRZ%  MIEEEER R MY a8 EZHmES - RRRTE
SEHMEERMALE B2 (GE) HEE  ANEMEESCNESE
BT > T CEE) BEME  EFERN MENMRENE) HRES
EmsAEmE - fR RV B EREN SR EHHEAE o
M~ S ERENREEENERETRRNE

2022 4F > FPETEYIEERH @ (International Council of Museums) 7E 2% fE VI

Winke & AL GRS 09 JE B A M F MM - BER  RE S R B

R KA JeH # & (tangible and intangible heritage) © 1§47 8 €1 &

PR E &% 1R S AR (diversity) 7 T4 (sustainability) © Ao
i fE ~ G NG AR DEARBHFAT  REZHEHKF -

59 OFREE > CGRE2MyER  CEENE 2ERNEEEMs ) > » H21e

60 DOFFSE @ (HSmmI et E R | TEHIARIS (L TRV EMT) (240 HE UL EFEERAF
2012) ° H 720 BPHEBEMA AR EENERY  F2%E  fEn JPEEENNEE
B TR R L2 MITHEEEMA BB ZRR - (EEEM) %0 (2012
10) * E 110-120 ©

61 SIEHEREY > SBEE (EHELEE) £ (EHAS) BINEK -

62 Paul Levinson, Digital McLuhan: A Guide to the Information Millennium (London and New York: Routledge,
1999). Paul Levinson * RAEMTEE > (Bl BE) (26 | WHEE LML > 2000) ©
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X QWS LEE FoR AR S

M8 - RS A GRBRBERE - ARENAIEERE it
FEFAAHEE (Pierre Bourdieu, 1930-2002) At @25 ZE M B (Alain Darbel,
1932-1975) &% (B2 % | BN EYEERI/AR  the Love of Art: European
Art Museums and Their Public) * $PEEE] ~ T8 ~ 758 ~ I8 ~ PR S8+
YRR RIRE - IR PERR (middle-class) KB /KTES @ &
oy B FRIRIRES fE 8 AR > SRR BUREUR » BBE (access) ILAEMR:
BEREREM (cultivated classes) RFHE (privilege) * MIEREMREERE S
FERY (appearances of legitimacy) * KIREMHIKE » 2H MBI ERETIX
EnE8iimiEE - bl BATMAN - s T EBREMBRIERTEN - 2
BRI S R BIEERED  BRBRMERMERE > NAERE
it R o fIA0 - MEBEMT R > RAEREMEER I
PE#R (working-class) Y22 7388 » HHEEREHRAY 35 7388 > E| L/@FEHR (upper-class)
i) 47 538 o AL BIRE P EMTEENINERE S » SRR 2B IR a8 B
gL — o ®
R ST RIS - TR — BRI i
BRRTSTEED o A T A AR R R AR R RS AR
o (B2 ETREREMNRERT RS  BENRE TR
THRAEEMRARE  fli0 - EERE - ERELEE C (BED BEA
EERERBEIME T ENRENHERTERAGEAERER  WERE
BN (EED BN (SED FEENEERREE  MEMBREE (E

A

63 2024 8 H24 B BEREEWEHERAAE  EHEBU 24% NEH ERE /1% K
B 3 E o B 17 ) B TIEYERETE R THES © Museum Definition - International Council
of Museums -International Council of Museums * #8Ik: © <https://icom.museum/en/> (2023.6.12 BIE) o

64  Pierre Bourdieu and Alain Darbel with Dominique Schnapper, Translated by Caroline Beattie & Nick Merriman, ‘the
Social Conditions of Cultural Practice,” the Love of Art: European Art Museum and their Public (Cambridge: Polity
Press in association with Blackwell Publishers Ltd., 1997.)

65 Pierre Bourdieu and Alain Darbel with Dominique Schnapper,translated by Caroline Beattie & Nick Merriman,
“Cultural Works and Cultivated Disposition,” The Love of Art: European Art Museum and their Public, pp. 37-38.

66 FFEBDONH T E P EMRE (perception) ~ MEAFINEE (habitus) FIFEL HEMRR o 27
&L (BT 2R Al C R 2 EmE EHEE L BBV IE) (Z EL AR
2011) * H 1320 14-15©

67 [RF=ZLH BEFB RTFALFRAZE o) RIAEHBY  SBEE (EFLEED
£ GEREMAE BRIREK o
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B8 nEAE (EFLER) < (FILEE (HIdEYER) R (ERMD (BuR=ByitE)
BERGES RECEER BRTR 2B (BR—REH #LKEE | BRFBEE® -
(=X ATI) 34743 (2012.02) - F84-85¢

B> EREIEM S EREREN  (FRERSRE  DUEGEEMNOEHE
NIEACRBR - A2 REAE T CERE) BN (BED FrifE X KB LR
2R 7

(—) Wy TR CEED A CEED Bt

WERE (EE) BEXE  HWEAEEEFMENRATE Kk (EED
BRI S G > HEHWH 585 GILE® B ERME @&
H MEAENEERE) - TERLERERAA) - TEAERIIMARE ) 5 ;
B THERIEAENPE) R TEAZEBER) FEIT o © RANLH
LARMERERTN GEEMRED FIREEM (1877-1920) FEAHAEFLE
B I THERREEEZN CEE) BRI SERrEE T EiEE L — -

EE) EHEZEANKCH  ERTRERSENRRAIEY I —HK
RN - FRANBIM EREMRS - B - © CrRE R | &
FfEE - REREMRERER - 1B IRENRE  MEEER ZWER)
By MRS ) #E - HERSBEEMNS @ S2BRRVE RS ; HEELA
JEALHY ~ RSB E T BRI ERMESE LY HR > FERH
K2 —E S EEE - AR ZIEEEEA R EEIEE 8 - B RAE

68 fIEBER > (kG  ZARNLERLEERR) -

69 WIEE > (FEZE RTEREMBEEEKE - (BEXWAT) 828 Qo15.02) > B
829291 ©
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JuEE
S
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RN

(1945-) %8 T8 BRHBEMH TFAAEM ) (private medium of visual art)
HBEE I ERRE -WBEERY  BEE —~ AEENENEENEmE

TEER FREFENEEAN ZEAME BEE K 68
PRI B AREMAREHTREEN > FEEEMIFRGAPER
FEABRREARE - RS RSTREE BB IR I RN AR T
FHEHRBNRAIIGE o " FEFENAEMEENLL 0 2FEA NRE)
HRE  —EXRRBEHETHES  —BRFEEL  EEHEEMENE
AR EIRIEE) » (T HEEAND - A EMERRIEE o F20 RS
(1037-1101) HESMTFBRINSEFEHR 2 GWRET - Wit F&—HHEA
H—HERITT (expressive on their own) ; H—/TH * BELWE [FHAN) R
TR BRI (“seductive” and stir up the viewer's interest) * % iH = B HUET B
FERBERNSE BEER ORNESS L - 7

g (EE) (EAREE) M CRILE) EEEERER = A5 I Al R G
Rzt WEEABPYIREN 7 REE ~ O ERER R A BRI~ F1F

70 HungWu’ 3150 (ER | REPEMEER) (1 BB ARBAREL > 2009) ° H 4649 ©
71 EHE 0 (EEFBNMBEEERSD - (EEEMET) 5 (2008) » H236°

72 Kathleen M. Ryor, edited by Marco Faini and Alessia Meneghin, “Style as Substance: Literary Ink Painting and
Buddhist Practice in Late Dynasty China,” in Domestic Devotions in the Early Modern World (Leiden: Brill
Academic Publishers, 2018), p.258.

73 Hung Wu, “The Painted Screen, Critical Inquiry vol. 23, no. 1 (1996): 37-79, 65.
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FREBR LR > B2 TREABYERENER 2T (  BR
SESR AT DA— BB AR RV LK 22 RIRIBR A B L ML 40 B E P B B
MABIEZER 2 A BEFRE e T mARMEARAER B 5 > K3
#H (EE) MESENR - 5 7  BIERRERAT AR DUREME [
& B8 NFEEF  —EMRERREETEED DR E SR o 1A
EYEER R 0 B (BEE) BMETEI A AREMENREAL  BE=
TEREE R ERIER AL - B—OR 28 ANREHETESLLIK
FENREMENREMHE - AL R s AR CEE) il
B BRI M LS AT R R C AL e 72

LA TR R IEHERS  (Walter Benjamin, 1892-1640) 12 HiAMS MR B (S > 2
et R 2 A TEOE)  (aura) » RERG CEASAE B o] UTE (AT 1R
ERR BT 0 IR T ER S TSR DURBERIER TR
o™ E CEED B IR BRER CEED HIEER TSR o fil
BEFEHEMRESEBLEE M @1 B2 B EUEMEGREPYLEE
BILHIB AR (8 3) 1ERUA FNEZHE S0 ity - AR PRI & &L LK
B P RO B RO R B 0 B E — R BRI ER (FILK
oy ~ EEE) - QWkEE) FEER  HEEEBREEAEEERT
EERY (7)) - FXREFRORE (B) > sEROENESE F) 3
BEAGLEERER () - EREBEENER = o B THER
R M DEEFRRNR B T5RE) BF o

(Z) zEREaE T CEED R CGEED Hrighe

2 E (new art history) B85 (Carol Duncan, 1936- ) * RDURETRE

YIEETE S AR PR A R 0 1995 R IAE KB AR BT Y es -

74  Walter Benjamin * #Ffaknae »© CUAIEOLBHMENR) (240 2EEF TEE > 199) © He-
64 ©

75 HBISCEEEN » SCFHE AR E S 0 Lothar Ledderose, “the System of Script,” Ten Thousand Things:
Module and Mass Production in Chinese Art (New Jersey: Princeton University Press), pp. 9-24. HEEAR  Lothar
Ledderose, IRMF3%E > CEFRI » (BY . HREEMTAOEAANREMAEZE) U #
HI=RHEIE > 2005) * H 1336 °

76 BKEZ > TELFER BR=HH> @ (EWEERNRE) (24 B2 EYE
2011)  H 379-396 ©
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the Art Museum as Ritual) — 3 B/

g REZEMENE AT RUAEREREF KT TN
b BERGAEZHMER (symbolism) * BLF A HHE * 2B BT
%#%ﬁﬁ‘lﬁ‘}fi( -

e BRI (setting for rituals) AT S AN A LB FEA 22
[ (ritual space) * TEPIERZEM > RIHEREEBAERHIA > MR RIFR
5 [EREMAEEN o BEEEY RS T A mERNER - 2
i EEARAF NSV ERRTITRE BAATMERRIZEH (the spaces of public
rituals)  EHERERBHEXTRE - © B > E > 2EEHERTEH
7 B R AR B A B BT R 2 — o BRI T BUARE
REMG AN REPEIEEAMAE 2SR EERE > - BEEEPEREBUE
REPEWEFIERSE  ” WERBREELERHRET - RSP
EAN > EMEREMOZEEM  EEESEELR - MENSE - fHH
B BUREIVLRER - ERANE - BB PEERUCRIE R
FUEAE IR S ~ BT RSB R S o

SRR EE - 1E 200 EHE M (EED B BHILEEFE
FRE—-DRHESY > SHmE (EE) ERMEE 58 NERRL - F
BREHEHERRORRHE  E (EED £HRREETFETERIRELE
BB G B R ARG O RERZE > SEEAEER 8 (BE) HEH
MEREREE A (B8 - BENBE A B AEKRR £ 68
REEG B AR E > RRERRELRYEESFT RIER 2+ MERER
ZERENERENER TR 7 8 508 —-BHEENRG  mELS

77 Carol Duncan, “the Art Museum as Ritual,” edited by Donald Preziosi, the Art of Art History: A Critical Anthology
(Oxford, New York: Oxford University Press, 2009), first published 1998, p.424, pp. 423-434. WE N EFRF| 5
Carol Duncan, Civilizing Rituals: Inside Public Art Museum (Oxford: Routledge, first published in 1995. Reprinted
in 1996, 1997, 2000, 2001, 2002, 2004, 2005), pp. 7-20.

78  Carol Duncan, “the Art Museum as Ritual,” pp. 426-427.

79 EREH 0 (ZENEEEEREAEEEEMEIHE 0 (EEEREIAR . hEEEE)
(24t BrEE N\ 2R AR B A S g HAREE T © 2018) © H 310321~ 316 ©

80 A (REIMEER  BMGEBREF L TR - (BRAREM) (2022.12) ' H37-68H

50

81 WZLE - (RBIEMFGR | MEEEERGGRL T AmeHEE) - H4as46°

~
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AR ARIVEBES » SR A B FTE EMT e F g o

(B 8) fi B i = A3 M > iEBA o R BRI / Z2H9RA A B B A B A
REFFERZEG 2 THELAN N W EEREREFEE
EBNEBLIERLK  (EERT RILE) BuEHHLERmEIN 0 &
BEBIESE Y - FREIREY) - LBEYE - MR - EFEEE
YIREAIRA A MO R SR * RAE IR (RO L e 22 > Bk
AEERESE  BEET (BE) 1 BIEi L&t e N RS
BER o

YRR ERTE R T EN AR (clearly defined precincts) 2 HFL AR
% (monumental architecture) * MIRIIVEREAL A - HHCHEEYME S - &
(EED %R REITHLGE > 2200 £ ERE) 1 GElILE) Rk
AFIBEREHS E B RN EME—  SEZIEE - 0 - BREREYEEL
FIZEFRE o /K Duncan 2 5 » BIRBHIMYWENEZES — BE) » 2EX
—fE THEN (detached) ~ /KIEMY (timeless) FIFEM (exalted) Y1 1R -

CERE) LIRS AT » REERER RGN THEIER - F15%
MRS BEBENHES R * FERME (EE) FHENLEER (B
1-B6) > LISRHRE A ERSES 75 AR R RS PR BHI B H B R £
AE TR SR M S m e L S RIS R BRI B
EREE CEE) & A7) ~ TATE) ~ Tl M TAE ) EFRERIL
L7k o %

YRR ERN M > A EREEI EA (dramatis personae) * 5T
FEignt g1 ~ DI ~ SR E D A E A ER - BN Gital
experience) W2 * AHEEMNME > HHLE S MHVER: BT 5 M0ER

82 MLl (BREREEEE) A ENERERN  RARANER N FRRTEEERS
REETERNHEERR 1R (EF - PEPIEMEER) > H49-50

83 (ML ATEER) » it . <https://www.zhejiangmuseum.com/News/Snews/NewsInfo/13505.0> (2023.6.10
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