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NTMoFA Announces New Curatorial Team of the “2024 Asian Art Biennial”

“2024 Asian Art Biennial” organized by National Taiwan Museum of Fine Arts (NTMoFA) will open this November, and NTMoFA announces the curatorial team this month (March 7th, 2024). This year’s Biennial will carry on the previous edition’s model that centered on an international curatorial team. Taiwanese independent curator Fang Yen Hsiang will assume the role of convener, and four international curators are invited to join the curatorial team, including Anne Davidian from Armenia, Merv Espina from the Philippines, Haeju Kim from South Korea, and Asli Seven, who works in Turkey and France. This edition will further emphasize the Biennial as a platform to experiment with the process of assembly, shaping public agendas, and presenting critical and reflective viewpoints. 

According to Director Chen Kuang-yi of NTMoFA, Asian Art Biennial was originally going to be held last year, but has been re-scheduled to this year due to the pandemic. As the global pandemic has come to an end, Asian Art Biennial will not be just a routine exhibition or cultural event, but an opportunity to reflect on and respond to post-pandemic recovery and rebirth in a world that remains tumultuous. It will also showcase the exhibition’s own evolution, energy, continuation, and regeneration. 

In this year’s curatorial team, Fang Yen Hsiang is a Taiwanese independent curator, art critic, and creator. He previously worked at Kaohsiung Museum of Fine Arts, and has long been concerned with the relationship between contemporary artistic practice and social movements.  Armenian-born Anne Davidian was the curator of the Pavilion of Armenia at the Venice Biennale in 2022, and the co-editor of What Makes an Assembly? Stories, Experiments, and Inquiries  (Sternberg Press, 2022). Philippine artist and researcher Merv Espina is one of the curators of WSK Festival of the Recently Possible, an experimental music and media art festival, founded in 2008, as well as a member of the curatorial team of “Sunshower—Contemporary Art from Southeast Asia 1980s to Now.” Korean curator Haeju Kim currently works at the Singapore Art Museum. She served as the Artistic Director of the Busan Biennale 2022, and will be curating the Singapore Pavilion at the Venice Biennale 2024. Independent curator, researcher, and writer Asli Seven from Turkey is currently a guest lecturer at MoCo ESBA Montpellier in France. She has also been a guest curator at several art museums, including the Odunpazari Modern Museum in Turkey and the Arter Museum in Istanbul. Past editions of Asian Art Biennial mostly invited curators from Southeast Asia or Northeast Asia, but this year’s Biennial also invites two members from Western Asia to join the curatorial team. This diverse team will reach beyond geographic confines to reflect on the territories and definitions of Asia, highlighting the diversity of Asian artistic practices through the team’s connections and international perspectives. 

The curatorial team proposes that the 2024 Asian Art Biennial will be launched through collective dialogue, like a continually developing life cycle. The five curators will jointly propose a list of artists and develop expanded projects that are collaborative and in dialogue with various publics. The curatorial team further reveals that the issues of contemporary Asia, including its symbiotic dynamics, future uncertainties, conflicts, and challenges will be addressed. The relationship between humans and non-human worlds as well as the dynamics between locality and the displacement of forms, bodies, labor, and knowledge will be explored from multiple perspectives. The team hopes that this year’s Asian Art Biennial will question the complicated relations between art and life, reassert the power of collective knowledge production and storytelling, while also nurturing shared imaginations for the future, reshaping the biennial into a space of co-existence.

The 2024 Asian Art Biennial is projected to open on November 16, and the five curators will explore new dynamics and trends of the contemporary Asian society and world through artworks and collective actions. Their unique viewpoints run through the entire exhibition to bring audiences a multilayered and inspiring  artistic  experience. For related information, please visit NTMoFA website (https://www.ntmofa.gov.tw/ ).

2024 Asian Art Biennial

· Exhibition Period: November 16, 2024, to February 28, 2025

· Exhibition Coordinator: 
Hsiao-Yu Lin  TEL: + 886 4-2372-3552 ext.304     hylin@art.ntmofa.gov.tw
· Media Contact: 
May Yan        TEL:+ 886 4-23723552 ext. 123       may523@art.ntmofa.gov.tw
National Taiwan Museum of Fine Arts

· Website: https://www.ntmofa.gov.tw/
· FB: https://www.facebook.com/ntmofa/
· LINE：https://lin.ee/dApAqLs
· Opening Hours:

Tue – Fri: 09:00~17:00

Sat – Sun: 09:00~18:00 (Closed on Monday)
Address: No. 2, Sec. 1, Wuquan W. Rd., West Dist., Taichung City 403414, Taiwan (R.O.C.)

TEL: + 886 4-2372-3552

Appendix: Bio of 2024 Asian Art Biennial Curatorial Team

Fang Yen-Hsiang
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Born 1981 in Taipei, Taiwan. Fang graduated an MFA at the National Taiwan University of Arts, Graduate School of Plastic Arts.

He is a curator, art critic, writer, researcher and artist who is interested in the spectrum between contemporary art and social practices. His main areas of research include contemporary Asian art, aesthetics related to contemporary art institutions, moving-image and new media.

Fang’s institutional and curatorial experiences include: Assistant Curator of Kaohsiung Museum of Fine Arts (2018 - 2023), Curator of Taipei Contemporary Art Center (2015 - 2016), the co-operator and programmer of alternative art spaces Ping Pong Art Space and Open-Contemporary Art Center. 

His selected curatorial practices include: Pingpong Art Space “Post Office” (Co-curator, 2012), Hong-Gah Museum “Climate Fictionalism” (2015), Taipei Contemporary Art Center “Portrait portrait (Co-curator, 2016), Kuandu Museum of Fine Arts/ Display - Association for Research and Collective Practice, Prague “So Far So Right: A Study of Reforms and Transitions” (2017/ 2019), Kaohsiung Museum of Fine Arts “South as a Place of Gathering”(Co-curator, 2019),“From Object to Cosmos”(2021), “Pan-Austro-Nesian Arts Festival”(curatorial team, 2021,) Ajiyasa, Jogja National Museum “Taiwan Pavilion in the 16th Biennale Jogja” (Executive Curator, 2021,) "Being XBeing X:Hsin-chien Huang's Metaverse Theater" (Co-curator, 2022.) 

Anne Davidian 
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Anne Davidian, an Armenian-born curator and editor, explores alternative social imaginaries with a focus on communal forms. Trained in aesthetics at Sorbonne, she co-directed Chalet Society in Paris (2012 - 2015) with Marc-Olivier Wahler and co-founded Kassandras in Athens (2016-2017), a laboratory for artists, designers, and social practitioners. From 2010 to 2023, Davidian curated research and experimentation projects in arts, democracy, social conflictuality, and critical education for a European philanthropic organisation. She initiated "What Makes an Assembly? Stories, Experiments, and Inquiries" (co-edited with Laurent Jeanpierre, Sternberg Press, 2022); "En Presence des Images" (co-edited with LE BAL, 2021), a literary series on the images of collective memory for the French daily Liberation; and coordinated "Jim Shaw: The Hidden World" (Koenig Books, 2014). In 2022, she curated "Gharīb", the Pavilion of Armenia at the Venice Art Biennale with the show of Andrius Arutiunian exploring the notion of sonic dissent and co-commissioned an assembly space for Centre Pompidou, Paris, from the architects’ collective raumlabor. Since 2019, she has been the Artistic Director of the Evens Arts Prize, with the 2023 edition addressing the critical imaginaries of AI and algorithmic politics.  

Davidian lives and works in Paris.

 Merv Espina 
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Merv Espina is an artist and researcher. He has exhibited, intervened and performed in ad-hoc and informal initiatives, as well as institutions and the occasional perennial art event, like Jakarta Biennale 2015, Yokohama Triennial 2020, and Colomboscope 2024.

He is a curator for WSK Festival of the Recently Possible (est. 2008), a sound and media art festival, which ran WSK.FM 107.9, an itinerant pirate radio (2013-2018). WSK co-initiated Nusasonic (2018-2022), a platform for sound cultures research and experimental music exchange between Europe and Southeast Asia. Until 2020, he was curator and program director of artist-run space Green Papaya Art Projects (est. 2000). In 2014, he co-founded Philippine artists' moving image screening and archiving initiative Kalampag Tracking Agency with artist Shireen Seno. He is a member of Kulagu tu Buvongan (est. 2021), a collective focused on environmental justice and indigenous people’s rights in Mindanao’s Pantaron Mountains.

His recent co-curatorial projects include: SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now (Tokyo, 2017); MISFITS: Pages from a loose-leaf modernity (Berlin, 2017); the 15th edition of the Philippine’s oldest biennial, VIVA EXCON (Roxas City, 2018); Motions of this Kind (London, 2019); and Necessary Fictions: Negotiating Realities in Post-national Philippine Documentaries (Taipei, 2022).

 Asli Seven 
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Asli Seven, an independent researcher, curator and writer based between Istanbul and Paris working on the borderline between fiction and reality, with a focus on infrastructure, landscape and alternative pedagogies, emphasizing methods of fieldwork and co-creation. Among her recent exhibitions are Under Two Suns, a selection of 66 works by 45 artists from Odunpazari Modern Museum’s collection (Odunpazari Modern Museum, Eskisehir, 2023-2024); [ELEKTROIZOLASYON]: Unknown Parameter Extro-Record, Solo exhibition by Emre Hüner curated at Arter Museum (Istanbul, 2021-2022) and Live Among and Turn Together, group exhibition and performance series curated at Galerie La Box (Bourges, 2021). Since 2020 she has acted a guest lecturer for MFA students at MoCo ESBA Montpellier, France and Sotheby’s Institute of Art, London covering fiction and fictionality in contemporary art production with an emphasis on the emergence of narrative, organic and systemic forms in exhibitions. She holds a doctoral degree on Artistic Research from ENSA Bourges and EESI Poitiers-Angouleme and a Research MA in Political Science from Université Paris 1 – Sorbonne. She is a member of AICA (International Association of Art Critics), C-E-A (French Association for Curators) and an alumni of Independent Curators International (ICI) through her participation at the Curatorial Intensive in Philippines (2016).


 Haeju Kim 
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Haeju Kim is a Senior Curator at the Singapore Art Museum. Her curatorial approach emphasizes the consideration of the body, time, and memory as key elements. She is currently pursuing research and curatorial work focused on diverse topics such as migration, archive, and language, questions of coexistence, ecological perspectives, and the interplay between locality and its planetary connection. Prior to joining SAM, Kim served as the Artistic Director of the Busan Biennale 2022, "We, on the Rising Wave," and was the Deputy Director at Art Sonje Center from 2017 to 2021. At Art Sonje Center, Kim curated exhibitions including "Dust, Clay, Stone" (2020), "Night Turns to Day" (2020), "The Island of the Colorblind" (2019), as well as solo exhibitions of Koki Tanaka (2020), Hwayeon Nam (2020), Donghee Koo (2019), Lee Kit (2019), among others. She also curated two solo exhibitions by Shitamichi Motoyuki and Manon de Boer at Kunstal Aarhus, Denmark, in 2022, and "Moving / Image," a three-chapter exhibition and performance program presented at Seoul Art Space Mullae (2016), Arko Art Center (2017), and SeMA ‘This Event’ (2020).
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