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1 "Index of What is Worth Secing," in David Odo, Zhe Journey of "A Good Type" : From Artistry to Ethnography in Early
Japanese Photographs (Cambridge: Massachusetts: Harvard University Peabody Museum Press, 2015), 29.
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2 Susan Vogel, "Introduction to ART/ Artifact: African Art in Anthropology Collection," in The Anthropology of Art:
A Reader, eds. M. Perkins and H. Morphy (London: Blackwell, 1998), 167-185.

3 Sally Price, Primitive Art in Civilized Places (Chicago: University of Chicago Press, 1989); Sally Price,
"Anthropology: A Case in Point and Afterwords to Primitive Art in Civilized Places," in 7he Anthropology of Art: A
Reade, eds. M. Perkins and H. Morphy (London: Blackwell, 2006), 209-218.
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4 Alfred Gell, "The Technology of Enchantment and the Enchantment of Technology," in Anthropology, Art and
Aesthetics, eds. J. Coote and A. Shelton (Oxford: Clarendon, 1992), 40-66.
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