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Transhistorical Display from a Postcolonial Perspective and

Ethnographic Museums in Transformation

Yang, Pao-yi*

Abstract

In 2015, Haarlem's Frans Hals Museum and Leuven's M Museum co-organized

a conference titled The Transhistorical Museum. In this conference, transhistorical

display was defined as a museum strategy to transcend conventional taxonomical and

chronological categorization by juxtaposing objects made in different periods and

from different cultural-geographical contexts to make specific curatorial statements

and engage the audiences. Transhistorical presentations are in fashion in today's

museum world, and yet bringing together historic and modern/contemporary (art)

objects is nothing new. This display strategy can be traced back to cooperation

between museums and contemporary artists in the twentieth century. At the same

time, exhibition criticism turned from the objects on display towards the displays

themselves. As postcolonial theory entered the field of museum studies in the 1980s,

transhistorical curation also became a medium for museums to reflect on their

exhibition mechanisms and to critically examine colonial collections. This article

focuses on a particular transhistorical juxtaposition found in the semi-permanent

exhibition Our Colonial Inheritance at Amsterdam's Tropenmuseum (opened 2022):

a nineteenth-century diorama of sugar plantation in Suriname and the digitally

modified photography, Madame Beauvoir's Painting (2017), by Haitian artist Fabiola

Jean-Louis. It explores how the juxtaposition acts to visualize colonial continuity;

that is, the ongoing impact of colonial history on present society. This case study also

demonstrates how important it is for museums to study their exhibition histories in

order to expand the critical dimension of their transhistorical displays.

Keywords

Transhistorical display, museum decolonization, contemporary art intervention, exhibition

history, ethnographic museums.
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1 Eva Wittocx et al., eds., The Transhistorical Museum: Mapping the Field (Amsterdam: Valiz; Leuven: M-Museum;
Haarlem: Frans Hals Museum, 2018).

2 Wittocx et al., eds., The Transhistorical Museum, 14; Dan Karlholm and Keith Moxey, eds., Time in the History of Art:
Temporality, Chronology, and Anachrony (London and New York: Routledge, 2018), 1-10.

3 K#ESE S EYIEE ER 2020 FEBHA &6 o

4 FERBEZRFREY RSN | The Fitzwilliam Museum, accessed November 6, 2022, https://www.fizmuseum.

cam.ac.uk/visit-us/galleries/gallery-8.
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5 Hal Foster, “Preposterous Timing,” London Review of Books 34, no. 21 (2012): 12-14.

6 Alexander Nagel and Christopher S. Wood, Anachronic Renaissance (New York: Zone Books, 2010), 14.

7 Alexander Nagel and Christopher S. Wood, “Toward a New Model of Renaissance Anachronism,” 7he Art Bulletin
87, no. 3 (2005): 403-415. [B# i~ $if i 1M B 2 i 50 45 M 5 [ B A9 55 5 © 59 2 A Hans Belting, The End of the
History of Art?, trans. Christopher S. Wood (Chicago and London: The University of Chicago Press, 1987); Georges
Didi-Huberman, “Before the Image, Before Time: The Sovereignty of Anachronism,” in Compelling Visuality: The
Work of Art in and out of History, eds. Claire Farago and Robert Zwijnenberg (Minneapolis and London: University
of Minnesota Press, 2003), 31-44.

8 SHEEENIERE LR IR T B SR R A S AR ET R » 2 L Debora J. Meijers, “The Museum and the

‘Ahistorical’ Exhibition,” in 7hinking about Exhibitions, eds. Reesa Greenberg, Bruce W. Ferguson, and Sandy
Nairne (London and New York: Routledge, 1996), 5-14 ©
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e Hall B9 E5E » 1B HEHMHEM A — R A IE— I o Ella Shohat, “Notes on the ‘Post-Colonial’ ,”
Social Text, no. 31/32 (1992): 99-113; Stuart Hall, “When was “The Post-Colonial’ ? Thinking at the Limit,”
in The Postcolonial Question, eds. lain Chambers, Lidia Curti (London and New York: Routledge, 1995), 247-254.
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Colonial Inheritance) 25 > £%3 5 & 52 2R W& 1 fr] {872 il IR JFE sh B0 At &
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10 Wayne Modest, Bonaventure Soh Bejeng Ndikung, and Margareta von Oswald, “Objects/Subjects in Exile. A
conversation,” Subjects and Objects in Exile (L'Internationale: eBook publication, 2017), accessed February 14,
2023, https://www.internationaleonline.org/research/decolonising_practices/89_objects_subjects_in_exile_a_
conversation_between_wayne_modest_bonaventure_soh_bejeng ndikung and_margareta_von_oswald/.

11 Gerald McMaster, “Decolonizing the Ethnographic Museum,” in A Companion to Curation, eds. Brad Buckley
and John Conomos (Hoboken: John Wiley & Sons, 2020), 262-276.

12 Modest, Soh Bejeng Ndikung, and von Oswald “Objects/Subjects in Exile. A conversation;” Christoph
Chwatal, “Decolonizing the Ethnographic Museum: Contemporary Art and the Weltmuseum Wien,” Art Papers
42, no. 1 (2018): 13-18.
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4 PUSRTRSPEEAE D REIEFTSNBL > 2019 48 > BN AR HT AR

13 Daan van Dartel, Tropenmuseum for a Change! Present Between Past and Future: A Symposium Report. Bulletin 391
(Amsterdam: Tropenmuseum, 2009), 29.

14 BT S 52 R R 1910 48 AR 72 HEURRS 22 45 7 I 1 Y B © Janneke Van Dijk and Susan Legéne,
eds., The Netherlands East Indies at the Tropenmuseum (Amsterdam: KIT, 2011), 118; Christina Kreps, Museums and
Anthropology in the Age of Engagement (London and New York: 2020), 10. #r A7y ] & {547 5 84 B IEBOM
L A9 E SR B RTE—EE o ELT (Mieke Bal) 76—/ 1992 FERYSCE ARG » 414N B 2R Y0 86 18K
SR FEPN KGN, I e LB 47 o ] FR A 22 - CH R N B A AR AR T R E R RE AR
(equated) * F% % 74 75 47 A N B {1 35 o Mieke Bal, “Telling, Showing, Showing Off,” Critical Inquiry 18,
no. 3 (1992): 561-562.
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15 David van Duuren, 125 jaar Verzamelen: Tropenmuseum, Amsterdam (Amsterdam: Koninklijk Instituut voor de
Tropen, 1990), 25.

16 Kreps, Museums and Anthropology, 126.

17 Kreps, Museums and Anthropology, 140.

18 Van Dijk and Legéne, 7he Netherlands East Indies at the Tropenmuseum, 11-12. BAFAEAE TEYEE 20 it R 8E
1) FE o0 B R S B R AR B 0 2 A Mary Bouquet, “Reactivating the Colonial Collection: Exhibition-
Making as Creative Process at the Tropenmuseum, Amsterdam,” in The International Handbook of Museum Studies:
Museum Transformations, eds. Annie E. Coombes and Ruth B. Phillips (Malden: John Wiley and Sons, Ltd, 2015),
133-155.

19 Roeland Muskens, Colonial Past, Global Future: 100 Years of the Royal Tropical Institute (Amsterdam: KIT, 2010),
118.

20 DPatricia Erikson, Voices of a Thousand People. The Makah Cultural and Research Center (Lincoln and London:
University of Nebraska Press, 2002), 30.
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i s JR 71~ i 220 4 ) R T o 2 W o R AT I R R R P AR M IR ol B L
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DR ERER B E M G E o

B 7 R R A RERE ) o BN 1Y) B RO TR AU R 60 5 R R o IR 4
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HMTEYRE (Museum Arnhem) & HJEEE Liesbech Brandt Corstius B = :
TR KRS0 E N A BR AN SR E T B EN *ORE LA

21 Bouquet, “Reactivating the Colonial Collection,” 135-143; Iris van Huis, “Contesting Cultural Heritage:
Decolonizing the Tropenmuseum as an Intervention in the Dutch / European Memory Complex,” in Dissonant
Heritages and Memories in Contemporary Europe, eds. Tuuli Lihdesmiki et al. (New York: Palgrave Macmillan,
2019), 226-229.

22 R ARANATAR EHELS 0 “Museum Temporalities: Time, History and the (Ethnographic) Museum,” Research
Center for Material Culture, accessed November 6, 2022, https://www.materialculture.nl/sites/default/
files/2018-08/abstracts_and_biographies_museum_temporalities_0.pdf. ZAZ5 Y8 - JEIM Y AR B A R
JESETEYIRE A 2014 4 FE A B A e B B 37t 5 Sz AE ) 8E (National Museum of World Cultures) » H 5 8F
PR o

23 BT A BT EEATIE S Rl B 20 tHACH] » 1990 AR S R BT RAEF A > DU
BT RN AW RERREE 2L GIERSEEE - B Y B B R IEEEY)EE » £ R Claire Robins,
Curious Lessons in the Museum: The Pedagogic Potential of Artists’ Interventions (London: Routledge, 2013).

24 Mirjam Shatanawi, “Contemporary Art in Ethnographic Museums,” in Zhe Global Art World: Audiences, Markets,
and Museums, eds. Hans Belting and Andrea Buddensieg (Ostfildern: Hatje Cantz, 2009), 368. JfEx ©  “within

the next fifty years [ don't want to show this kind of art in my museum.”
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REGEETERERBERNWER MELZANEYE 1992 s &
Mnfa @Ry (How to Display It) HYHIGhE R o FEAEIRINERFT SRR A K
Harrie Leyten 5 - J 5 /2 55 1l fH 202 RIS Y 8EA A B SR E T B8R
BE ot AT S A JEE B O T % RO % HH B T R 45 U A 5 L R A B
A o [Efim 2 H R B R RIGEEYEERMS » 220 & § 87
(contemporary non-Western art) — 4k EL AN 22 I #5145 52 A< & B9 7
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25 [Al 5F 24 Ji 3¢ @ “[Contemporary art discourse] is self-generating and embedded in a very specific Western
tradition. Whatever is relevant within this discourse is exhibited in museums. It does not matter where art is
made, but whether it is part of art discourse.”

26 Maruska Svadek, “Identity and Style in Ghanaian Artistic Discourse,” in Contesting Art: Art, Politics and Identity
in the Modern World, ed. Jeremy MacClancy (Oxford: Berg, 1997), 27-62.

27 Clémentine Deliss, “Stored Code: Remediating Collections in a Post-Ethnographic Museum,” in Agency,
Ambivalence, Analysis. Approaching the Museum with Migration in Mind, ed. Ruth Noack (Milan: Politecnico
di Milano, 2013), 99-110); Haidy Geismar, “The Art of Anthropology: Questioning Contemporary Art in
Ethnographic Display,” in 7he International Handbooks of Museum Studies: Museum Theory, eds. Andrea Witcomb
and Kylie Message (Hoboken: John Wiley & Sons, 2015), 183-210.

28 Harrie Leyten and Bibi Damen, eds., Art, Anthropology and the Modes of Re-presentation: Museums and Contemporary
non-Western Art (Amsterdam: Royal Tropical Institute, 1993), 8.
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Beauvoir's Painting, DU R #8 Gz tREE) ) (B 5-E7) o> HFERANE

29 Koos van Brakel and Susan Legéne, eds., Collecting at Cultural Crossroads (Amsterdam: KIT Publishers, 2008), 39.

30 Anne van den Dool, “Blik op onze Koloniale Erfenis,” MUZE (2022): 39. Br 1 TEER ) A > BONIEYEEL
BEATZRERERERNERVE > AT RIEG FREBEE M0 (Museo Nacional Centro de
Arte Reina Soffa) 2010 FE4FfE TEFLVEEAE | (The Potosi Principle) Bl —f] o BIGRE K& R EREE
AL T [ 0 22 i R B 30 (PR 2 SR A B SR, ) > TR BRSE Al b R Z BRI BL B T i © &
HRHR AR I IEPE—Pa DL B B I B N IR A B — PR B AR EE—RY 17 ~ 18 AL IS s g B E R E K
BAXT G EE FTAIE ~ AR BRC B E A 3 IR RIS 1 RIE R S SRR - R SR Bt 40 LUk
RERMHEEE - BNES RS #5E AN » 2% Claire Bishop, Radical Museology or What's “Contemporary”
in Museums of Contemporary Art? (London: Koenig Books, 2013), 41-42.

31 JE3Z : “Colonialism is not a thing of the past. It has shaped the world: our physical, mental and personal world.
Colonialism lives on to this day.” TR 48u5 © “Our Colonial Inheritance,” Tropenmuseum, accessed

November 6, 2022, https://www.tropenmuseum.nl/en/whats-on/exhibitions/our-colonial-inheritance.

32 THEER) GIFFFZAKENEE M g F B R T SRS AENE - GRRiE) BHPZ— -
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5 TERMAVTEREE ) BB (&9 BEERE) —8 0 £58 (QERERANEE) - 6 FabiolaJean-Louis (IR

A RT I A E R B A A IR 2 R A R SRR 2022 £ 7 A #HRANM 4 E) (Madame Beauvoir's
Painting) » 2017 > E O
131.1x101.2 /A 53 > el 4 Jp 4 1 AR 1
AR BEFEAR ST | 7243-1

7 FREREFTAEREEEESET (Gerrit Schouten, Diorama of Merveille Sugar Plantation) > 1829 4 » /R#
PRERIBLZAE > 77x134x41 /N5y [T P A T RE TR > BETRAR 57 © TM-3290-281
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VEER) XFRBIWARBERMEH TEBEL) 511G AmaE e E8h
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PR B TR HMERRAEMEE  SEE - BRROGERE  (E
8- @ 9) o MR A% - 87 (Gerrit Schouten, 1779-1839) #I{E » &7/
HAERERE R > QR EMAEERBUNE S > B2 Em A DU EER
HEERHEER > TENESREA (Maroons) HLENEE 27 JF{F: R HIAETE -
PURSRES ~ PR B [ RBE  f RE RE S E E e A A A A
s TEAE) T RETS R SURT Rt B9 5 Bt SRR > e (M VR4S 2 L A [
B > THEER) RS SRR YRR A E A E TR o 2 BV Y
EEH AT A 8 (AT RER 2 REAL » Hep 6 2k HITIR T E R B > —
TR 1997 SEIEE > 1 TEERE ) FA0 S 20 1 4 AN A E A B A B = R R
M ABRACSE > RAEISHI T FAR AR ZR DU AT ~ 28 1 (n] fd s 78 2 KRR o

.
Xy

%0 =

8 HEREAHIEEILARES o o A — R EAR I EERY pondo AR

33 FRELFETE 1667 LERA T MR - 72 1975 G 1EELL o

34 Clazien Medendorp, Kijkkasten uit Suriname: De diorama's van Gerrit Schouten (Amsterdam: KIT Publishers, 2008),
56; Annette Scheersoi and Sue Dale Tunnicliffe, eds. Natural History Dioramas-Traditional Exhibits for Current
Educational Themes (Cham: Springer, 2019), 117.
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HATH M L4 R > SHEARETE 1940 2 1960 4 (X1 82 H il 2
R HE RN 2R EA —BR RTEEY T R 750 EH B ik
HpEg)  (West-Indie/Suriname) > BRAILE M HY %2 (45 & H i B AR AR BN
T8 (E10) o HEEEREAERIS R 1963 2 1964 4F 7 DU B AR
AAFNRRE . TPl —#EmME) ( ‘Mamio’ —Exhibition Presenting

9 MM ELANET > 7o A A

10 PHEEEBE & Pk B ma R IR — > A (0 B 5 P (1) 8 o 2 2 T A T R A R A
Bl ca. 1945-1960 » [T ETRE R BT EYI BRI » ARIEARTE © TM-60059443
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Suriname) i TAJEEEMHE S ) (Living in the Wide World) ([&
11- & 12) o THEG) B—anH 4% > B 1E A0 8 R 2 LB R #f L r 5 24
PR B A i A R PERE AN o TAEEEEBMIMHR ) B 1961 FE k7

11 45E Mo —EErmRE BE— 5 TRAASEHEEEEEREEER
c. 1963 > TR RE P A BRI > BEFEAR SR © TM-60057848

B 12 fef MEGEERENER ) BRE—F RAEMAZ@EEREEER—ER
ca. 1963-1964 » [T REFHEE BRI > BEIAR SR © TM-60057885
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1 fif B8 1 4 S e 2 15 & (Foundation for Cultural History of Dutchmen
Overseas) Rl HRZHLGHMHERFHN TEERE  FEHATH "
e A E e 2 FEied T o WEBMEIRFERZIEINER Y E X
LM E TN o ¥ B YRR 1960 FHEMS B E R E B s E - 2
B 0 1970 4 ) 3 5% B8 i 2
— R E R R A K E R
B BRI R R A
WHIAHE &3 > R M EEE
o AL, B AE 72 IR Y B AR
B ([ 13) o> FEsgH
Roeland Muskens 5 Hf » 2%
EYIEE 1970 F AR H &R A
BREAB=HRERXNERH
B DURAR TR A & 4l el 7E L
BT B > mRE SRR
AR BT E AR o &2

13 BREFIREE—5 - W ATIHATIRIIEN R R © 5
BTt RS @A P TEEME AR () BT TEEE () 19754

- . L . BRI AR P B ) BE e 0 BERIAR SR - TM-60058462
P -ty o7 LutETRE B N

AU R ] SR R o e R R B BN () B HLA WO 20 S IE B E SR
T i e B PR BEE PR TR A MR E SUE RIGIE R RN EE o BIL Y
b TEER) F SffEEEENNERRER (BRE) BmAmTmA
HRE L B o

SUATHTAL - B Y8R B 1990 8 AR E =5 411 ] 22 28 WOk 58 % A8 B
BAEANSE - CEARENENREN  HBNFERAEZTNRE 1
IE Al 55 B A G (8 A B IRt o R R R E SUIE S AREAE RO BEAE > (TR
) RZTEIEARAS DR 2020 FIRH Y EEE A o (BIR%E) /2 Jean-Louis

35 Tropenmuseum, Wonen in de Wijde Wereld (Amsterdam: Tropenmuseu, 1963), 3. JR3 : “hoe onze voorouders
leefden, woonden en werkten.”

36 Van Huis, “Contesting Cultural Heritage,” 222.

37 Muskens, Colonial Past, Global Future, 118. JR : “those countries should become just like us.”
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2016 £ 2020 FEHAIER TEEER ) (Rewriting History) ZFIEHKZ —
Z2ANEAE 12 R R > A R AR 52 A R At ~ (i R B 45
SMEHAEEABEE 15 2 19 A WEN H5F o *° Jean-Louis ff— X
R RE > Wiy TERREL) 2V EEZBHEGETNER/IEE LN
HNBERE SR o 55 R BN & BBl R AT R B B A\ REEL TR AT )
RN TR DURSGHE 5 B %R 2 T B KEREIS  (intergenerational
trauma)  BVFHE R JRE 50 BT 2 OS2 R A R TR B SO BE R 1V s B (1) (RAIE o
CBREE) SRR E ORI BN B EE R - G IRAT—
RN > B RABFEHE - HZ MRS > BT MER (B
MRS EIE B R R) BFA LB EEW R FER LS ARl
M ER S GE (B 14) o @REIER > EEFE FHEHEHNEZ 1863
RO E (Gordon »
AZRARFE) B o KBS
12 2 5 B 22 A P — JEE AR A B
B E AL - e A
£ 2 4H & 78 (Baton Rouge)
) Bt R B 56 - L R B R
B AR 5 IR L 5 12 T A )
2B T o 25 A B
R A B S R A TR 2 B
REH AR E S o EIRA R
(HHEFTHI A 52 ) (Scourged
Back) HYHR /X 1863 £ 7 H - o -
B SR P B EA S R BUS B 14 CHEARIERARIGEE) A

38 TEHEES ] 2 /EM AR “Rewriting History,” Fabiola Jean-Louis, accessed November 6, 2022, hetp://
www.fabiolajeanlouis.com/rewriting-history-color-prints. A [EREES | RFEZEM > BEHEEMRLL
AR VEAE AR (B2 > 2B Laura Engel, “The Archival Tourist Take Two: Looking at Legacies of Eighteenth-
Century Portraiture through the Work of Elizabeth Colomba and Fabiola Jean-Louis,” Eighteenth-Century Fiction
33, no. 4 (2021): 557-576.

39 Mesel Tzegai, “Traveling Through Time: Pain and Trauma in Fabiola Jean-Louis' Rewriting History,” Femme
Salée, 2021, accessed November 6, 2022, https://femmesalee.com/pws-traveling-through-time/.
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MEsh (M@ B ¥, ) (Harper's Weekly) > A&
RHEFFBEESHRANNEEEE — (E
15) o (AREE) RIARERRRAE M

LI F P ntlBERT R R L DR
"_,%To T'ﬁi_r ,Q;A;TQE—*); » KA
Wiz b g Bk AP 0 k4 AL
K7 A A o KA > B A DL T T
R AU o i A S I A
LLLO40

g ait R R a1 TR e = b BRI A A E A B 15 The Scourged Back (Gordon
HE 5 R R O R s g Medis Taepection) By
B RN R R AL (3B B (RAUAEAL Albumen silver prine from glas
fh A RBCE AN PRE B o R R O

BARIE (e RdE) #&rm e An E (] B9k B g i i ﬁﬁiﬁiiﬁﬁﬁﬁi
HEE SR BB R A BRENGAYEE A Roach and Jill Roach Directors,
My CRREE) BB 2B H BN AEN 5 &“umzizgfémﬁh;gutpt%ht
B BUSEMENEEEBRN AT suche
MNEFEHERRBENE ©

2 AR (4 R T 56 R B P Y T B 2 4 7 7 U AR A — IR B AR E A
HY R BT S {545 P B A A I S AL 77 1 AR A B N 7K 1L L7 48 TE P 77 3B TR
) BB AR o BT B0 2 A TUAE 20 tHAC BN 1) B 42 R BE B IS SE LI RE
HERWSE VEER) RO (RRE) MITEESANE  #ILTHAH
B ENEEEEH M MG EE o SEREGIZE R @ BELRERSE
HH R A E 0 A B A 1 R SR R e R BB YT AR o A
M ZIBREEGHERNEN TR ? 260 A HMRIg T st EG A

40 BAEEFESC ¢ “The pattern formed by the scars is repeated in the embroidery on the woman's back. Although
the woman appears rich, the pattern of scars on her dress show that cruelty was no stranger to her either. Yet the
black body is not just vulnerable, it's strong too; because it's still here.” HizEH HEEH o
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1 5 o3 A7) 0 20 25 ST 7 5 B 6 TR 0 R S 2 29 7 JE B B ) — {2
S HE 2 T 9 02 L R MBS O 17 B AR 7 0 SR I 7 T
T HE AR TE R LR o

Kt~ BETJEE S Jeors 1) i SEL R P i ) R AL

BRI 1980 ERIEE WAL EBEZ 3R - ' IR

B8 L % o e A () R R RS R R B M 25 M (otherness) o 2 AJEZ
£ Johannes Fabian 7 HZE 1Y (IR EME | NEBOAEIERBR)
(Time and the Other: How Anthropology Makes Its Object) —&EHH#5H »
NEE2HRGENFSERERIEER TR (coevalness) HVER -
T 1 1] 6 P E s B AL 2 5 ) (typological time) FF2 %8 Hi — fifl 52 B 2= R
B R RS RmEAR Mg o ¥ EEE R R R A R 2
M2 A DU R E A & SUEEE A B R AEZR o [RFRH - R S5 4 85 #E Y
WA 0. JE A 28 2 R BE W i+ TS 0 L AR 7 ~ 4 B B <5 AR 4% v 40
HHA 46l R 5 22 53 S B 2 DAL R AL A BT E T A s Rk o
72 LEHE AT o R B i Y R > U R BRI RE AR TR WG S TF 3=
ft1 (aestheticization) HYE/REIT o 1984 4 4 4 37 A2 i 1447 B AO 7 J2
ME4EFFR)  (Primitivism) Fr#iGEE B9 sm B2 B — (@61 > szl IEM

G N B SE N AR R A K R ARAE AL ~ BLEI 4R 8 R & (Pablo Picasso, 1881-
1973) 1ENHE R B E/F MR R — B LDUE I AR B - KAl
HHEFERT T EHE NWEM S ¥ BE5ERZMFNREGIERL > B

41 Claire Wintle, “Decolonising the Museum: The Case of the Imperial and Commonwealth Institutes,” Museum
and Society 11, no. 2 (2013): 185-201.

42 Henrietta Lidchi, “The Poetics and the Politics of Exhibiting Other Cultures,” in Representation: Cultural
Representations and Signifying Practices, ed. Stuart Hall (London: Sage, 1997), 151-222; James Clifford, The
Predicament of Culture: Twentieth-Century Ethnography, Literature, and Art (Cambridge: Harvard University Press,
1988), 215-251.

43 Johannes Fabian, Time and the Other: How Anthropology Makes Its Object (New York: Columbia University Press,
1983), 23-31.

44 Barbara Kirshenblatt-Gimblett, Destination Culture: Tourism, Museums, and Heritage (Berkeley, Los Angeles, and
London: University of California Press, 1998), 1-3, 17-34.

45 Ivan Karp, “How Museums Define Other Cultures,” American Art 5, no. 1/2 (1991): 10-15.
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Z RN B BB AR A o TEE R R B AN RRE ~ ANF SRR
A& HO U G F1 T PR > SRR AV SRR 7 AR P RE R RE A RE 1 4656 » EBUm &
EHRFREMZENMNE
WEBGRAREREH 2 BMEEARHERNE > EREEBS €8
EAERERZERERN T2 — 28 0 I BRI 2 G HEAEA IOt K
BRER R R E 25 EEEE AT B R R B AR 09 sHUR T  sRaE 0 AR
ERERENZRE - LW T EY e M 1S a8 R e TR iEY)
B MIsTgd > BARFZE2EEER AEL > THEEA]  (dialogic) AR
TEABRZREFREANEERE  FEmAEmEREEmNEN TH
WMELEENEELE EMAXRRBEFRNERR - ~EELEH 2 M
HERER (National Gallery) 1977 £ 1990 B E XMW 2V R T # 1l
RKZHR1 (The Artist's Eye) @ iZ RN BFHEZ M EBEE BN RIEEKRE
A BHAWFEEYEE&BE (242 13 = 20 40 R HIAY 7Y
B Ag ) B R 0 R EE A 2 WOM 35T 8E Y B R S0 SRR 1Y R B S
Z— 71977 FEE 5 TEMR 2R MHRENZLEIEMS £ 8 f e
%1 Anthony Caro (1924-2013) ¥ EEESB S (EE) (Orangerie,
1969-1970) FEAERMIHHYREEF I > MUEEZEEE (Tidan, 1487-1576) -~
A (Rembrandt, 1606-1669) ~ B & B ZE 1 (Paul Cézanne, 1839-
1906) WIFESEE ~ Y& ~ BB EEERE o Caro BIRHERZ B EEE R
Michael Levey 5k > ELif BEFTAL EEZEMNER ~ EREEMRBRE D
Ko e A E B E QM R RS o R BRA

46 Mieke Bal, “Towards a Relational Inter-Temporality,” 7he Transhistorical Museum, 58-62; Penelope Curtis, “in
& Out of Time,” in The Transhistorical Museum: Mapping the Field, eds. Eva Wittocx et al., 96-107 (Amsterdam:
Valiz; Leuven: M-Museum; Haarlem: Frans Hals Museum, 2018), 98-107.

47 Natalie Musteata, “The Origins of the Transhistorical Museum: The Artist as Curator,” Essays on the
Transhistorical, 1-22, accessed November 6, 2022, https://www.franshalsmuseum.nl/en/research/essays-
transhistorical-museum/. 19 AR ~ 20 HAYIR - IR HEEE B G2 MBI NER B SN IRGEHTT
PR B AT ) (B (E » 3072 B E ) B A B (3 R A S AR B ~ e T B < A1 AR T 12 08 7 S I A 4
# o ZAIM » 1960 5 1970 FAN1%  BRIERT 2 J57i AE B 25 FR BH AR T A - e U0 0 28 98 B s A X B AR 7 58 e
AR Z 32 RERE R LUEAWR 5 | B Z #14% © James M. Bradburne, “A New Strategic Approach to the Museum and
Its Relationship to Society,” Museum Management and Curatorship 19, no. 1 (2001): 75-84; Jonathan Conlin, 7%e
Nation’s Mantelpiece: A History of the National Gallery (London: Pallas Athene, 2006), 128-131.

48 Musteata, “The Origins of the Transhistorical Museum,” 5.
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AEHFERAZRENRAFEM EH RS M BRI G  R 2
B (A 2ESERNELEETIELAM) W AREER - &
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JEE SR BRI L A e R 0~ EE TG RYAR R B EE 0 M BRAE 1R TR o AMER
1> [ A 6 T B A LA M B SRR R IR Bl R B R REE
LA ERYEREZREOEE L REREAER EROAFEEE P
PEAEEGRAGFEMME FLFERBEHNERMNE > HTREEEK
B B E V)R BB H o

JREMME A FE SRR RR T H > FHA R R EE®E X 0 TiaE
EME TR HAE s BRI SR R e ? M 2 BVE BV R RE R > £
o Ay BB B 2 — SR 1R R E A B E BRI B A SR E S T L RO 0 I RE S
T i B 225 1 A0 5 P S B S o o Y e B (o LA A MR RE TR R A B R T R o
DUz CR AR SE)  Bo ok B o A6 AL [ S TR P 10 B 25 81 > 728 768 000 B T (R A2 Y
JREERR R Bk EEEENE 20 MEhEESTERERM TR
FREACA RS - HARSAIENE > TEER) WAE RS WHEFY) HE
U ERM B ERE L MERELERTAR !

FRAR ENRL P oo BATP LR o F0 RES B D
B BER TR S b B BEFAALEE I DT Bph T RER
T3 g - 4 pondo dp v - A G e - MRy o B EYAE

AERBE SR F ARG S -

49 [FIFE 48 v 5-6, 19. SRR BT EAR N SRR A B TR hsRAt TEg s B TER) =|E - HAKE
2 PRE 7B SRS TR 2 MES M EIZ L FE 0 Michael Baxandall, Patterns of Intention: On the Historical
Explanation of Pictures (New Haven and London: Yale University, 1985), 58-59.

50 Pondo fiff /2 —TETENH A ZATMHERN G o JASZ ¢ “Merveille lay between the Suriname river and Paulus creek.
Beside the cottages for the enslaved workers, a factory with a mill, a distillery and sick ward, there are the homes
of the director and the overseers. Moored in front is a pondo boat, a vessel with an awning and a small boat. In

the mill, the sugarcane was pressed to produce molasses which was distilled into alcohol.” FRFEH HEH o
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GZAETULE 2001 FER 2016 FERYH R EEE Th T RN INE LI E | (Lacin
America and the Caribbean) WHEFEZ @ FliEERHRIEETII AR

FPRARBEFLRL P T B REAEF SRR E A
b3 B F S B BT BEF Y OB Gl F o pat R Py 3
BB AT I PG REE P2 EEHE £4 - BEgan LA
oS FUST ARUARE UK LA P B o 2
BAPATS 6 R idgs 5 o 0t M B PRl 150 Lk gge] B oo

Bbg b2l W B A A AT A - ) B e AR A A R R S e B A IR R
20 ZFEESWMAEE L (BRI RGN A EIA AR o MR
AR AR R BT i B A 2 (KA B B A TR A B R R OB A A [ Y A
RURE > (%3 I 75 S IR 3 1 K o ) T T0R 4000 I 8 AR A JEE o B AL & B0 P 7 A
HUEEAE - DU ez B AT RS & f B8 am 20 P 1Y 2 88 7 B 22 W 1 B IR & a5 R
ERHRERE - AMEREBAEERIEYEEE 1990 F QLR RIEFE I
el B2 J R AR A B SRR o AT R 2 0 Y B RURE SRR R R Bk 1A AR AR AE R
AR BRI RE 1945 = 1970 FRNE RBHER R - BER A WER
THERRESREOREE & M) mEEKEREEE (19 gy
B HEREZE CHNFEMEAN ER A2 ER AN EREMER L)
w VEER ) 1575 R E A 55 b AR BE AR 5 &R 2 18 ) B8 JR o £l
B A EEARREER (PIOaTd 1945 = 1970 FREEERA)
Bl 2 1 78 st B A A (] T ) SO B A B R SR PR S A E R AHURL 0 R A
FHTE RAE EEE - RIax AL (R ) A B 1 AE 2 A= 58 50 A 4t 41 2%
H o

51 TEYyRERE ZE R FTRC SR B SR SCf#AR ¢ “De Plantage Merveille was een suikerrietplantage aan de Suriname
rivier. Dit diorama toont samen met oude plattegronden van plantages de verhoudingen en belangen op een
plantage. Vooraan staan de huizen van de planter en de opzichter, een comfortabele omgeving voor een blanke
wereld van drie of vier mensen met hun huispersoneel en hun minnaressen. Daarachter liggen de opslagloods
voor uitgeperste rietstengels, de suikerrietpers met getijdenmolen en het kookhuis. Achter de palm staat een

zickenboeg voor de slaven. Daarachter, grenzend aan de suikerrietvelden, liggen de slavenhutten. Dat is de wereld

van zo'n 150 slaven.” Wi HEH
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ERELERREMAECERT  MAREHNEHNEIFERZH
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J&& o > Lucy Steeds 5 H} > S54i7 A5 B HL th B o M ME (e I R B ER 38 R TR B 1
PR WEE Bt MM A AT L HEm AR EINE
AfIEE— Rl mEE L REEN CES PRGN SREEERE
BENARIEREERERESD - BE L TEER) REAHAEE
EEERRMUEHZEEE RECRIVES - fl4 > FUERE [ZENEE
EFEZMIEAEBE  (Racism Exists, not Race) HJ—{AljiE FER T —Z%1 20
M B REERR R o 3RS EC SO B ) B ISR AT R 5 B R B A
A (mannequins) FTE(LAREEE L ~ AEZREIZN T A ([E 16) © F

16 TERIMAVTERER ) P REE TFER YRR EFRMIERERR ) ARRAYET TR 20 tHAC_E 128 el
SR o BRI 2022 42 7 A

52 Stefano Collicelli Cagol, “Exhibition History and the Institution as a Medium: De Vitaliteit in de Kunst
(1959-1960) and Van Natuur tot Kunst (1960) at the Stedelijk Museum, Amsterdam,” Stedelijk Museum 2 (2015),
accessed February 14, 2023, https://stedelijkstudies.com/journal/exhibition-history-and-the-institution-as-a-
medium/.

53 EVY - %L (Lucy Steeds) > FHERE - CEMREUN > RRERESLD - (EIFHEED 641 (2015.10) >
H 1290

54 FEfte > EBUESRZHE D EMRIREMGA TR TZEREL) > o WARFRNTRE > GiF
AR IE— B R B s SR A ) (2D L B EESAITE 0 2018) 0 H 168 ©
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Bal, Mieke. “Towards a Relational Inter-Temporality.” In The Transhistorical Museum:
Mapping the Field, edited by Eva Wittocx et al., 48-63. Amsterdam: Valiz; Leuven:
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