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BISLEEENTEE (2017 MBI EER | KBAKBEEEAA
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SCAGER P S B AL EVE S AT (2017 BT EE R |, A (13 H) BT SRR AN R RE AR '
HH L R B R 2 FF, A R BPR R R RN, Phoa sk m NTLh. [ # — 857 (Wassan
Al-Khudhairi). E[JJE 5 ¢ \ B2 -1E 7 & (Ade Darmawan). DL Az H A< 55 A\ 72 FHAF — (Kenji KUBOTA)%G
A, BENTR R AR, AmBiHAIERT E I H AR L& B JE 24T B Chim 1 Pom A2 N7 BE B A48T T i
Jatiwangi Art Factory, EEEMTE T E . BIFGE. AR M BRKATSGES . BILeEH REHERER
N, [EiEERE | H20074ERG E3E, AU EI e NAE RN BT IR E, AJm R OE R R A, PREL
e B, B RAREREILEE . W, PR AEER R E NG EE R, DL [ B
B (Negotiating the Future) | 7/, 3o iEitT Bl BT RS A — (B IE, MBS N —(MElE
nd MR EY o [ SE SR ARSI 7T B 5, AN Jm nn AR AE 2k H nn AN R Hi I 0 56 fe N BRERT 5K, Bamile
2R N P B % £ R AU BRI R, 2 A e SR B, e — 1 (R ER K R AT Ay, TR
R

Prprve sk N PLal. PR — BT, & RIS I RBh g AR MTEE (Mathaf: Arab Museum
of Modern Art) AI¥ AFM4EES, Wbt 22 E20124F N B R o e J Z THBIFE B IE B SR &, WA
A8 H FAT IR ) B AN ZERTEE (Contemporary Art Museum in St. Louis)Z@ 5 JE N . RSB &H
AR, Ay B AR o nn B R R PN S E L HAR SRR, WERET TN E SRR B
B FE SRR, SRALEUR — ARG SR, DRSS B R OB R AR I A

KEHHARPERG R AR RN, EEHFAL S 20 mATENERAIE, YEH
RigWIN KRB Z GRS, U5 SENEEFFEETT [HEEEE] (Don't Follow the Wind)
. WEAREMEE [ SAKRTFH2010] (Roppongi Crossing 2010) %5, iR A TR AE 4L € 7 1 55
B, B RN IJC TR TR 2 BRI, TSR R A &R A B R H R e A A . A
— RIS e 7 im AEAE T, ERE R E A B ANE AR S st P Bl M Bt ey, B
ARG, tHEREEIES, MO B 2 mE g 7y, B R AR i AiE S B AH R

REEERIE R AN - IS E BT INZEE ERSITRE, RGP AESEMNK S5y, MEBIAHR
BEARTA AL B g IRAK T, JCH R T RE S AR . 3R, mMmEdife. &1, 3
BEIRIG SRR R A S WA E S B R (1) F N, el A B8 B R EE R AR BT K,
WAMME A B Mt g B . fEREERES h, ROAREGE 2 E E, HEWMBLRM L EE T, BEH
KA T E A TR T B B R AR R AR e, A LS DA 3 38 A 4 e e 14 BRARAS )

[201750d PHEAARTEE A1 2 | 38t 2 AH BN SO AT BUAIPEST &, o B AR E T B B Chim 1 Pom &
20054 A AU NEMTAA &, RIVBNEM R, W AR T AR, R, &
BEAF P EA S B G . R 2005 4E 1) El1 JE 24t B8 e hn 77 FEE B 88481 L MJatiwangi Art Factory I
RIS AR SRR BT . R SameEr . BEAT. B RIRSEEE), MIEM MR RSE. L
o [ R 2 R o A AT B 55k LI B A Bl T 7 e W O B AU, B [ 201750 24k &
FRE o MESEMTR EI0E . BIAGEE, FERMBRARKAL,  RRE (o] A fo on 8 g2 () 3 R ERE 2, SR
HAIERT . EXE Y2 M IERMAILEMTGT &, EA DT AR A i K488 & X, (E Y
P SR AL . AR LA [FHE ] R T ] A, ARG KRB,

1



(1 B 17 58 1 8E

National Taiwan Museum of Fine Arts %ﬁﬁﬂﬁ% 2017/06/13
e A= 7 TP IR SR o PR ARG, [P EAS R [0 Jo BIATRRI A BBy 3, AR L W R
JE AL ERRMBOATEE R, AR IESILAIEIRSS, IRETEAFIE S 5N P s aE 24t
S P JRE SR AR I 2 S B B o AR R UM BB Al R v R BV T S AR S b B AR R
A st SRR, S E R RS TR, PRGSO 1 R ) A T A Y
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20174 n MNERfTEE A 2 T RRSRESIE (Negotiating the Future) | 5 {EHRE BT SR U] LAZEST Ry fE A
s ~ BILAERG - WP— e & - W SEE A Y B A S 45 b > IR E
REMTNEREIRSE DA RERUETE - BlERK ? "EIf#HEE (Negotiating the Future) | FA[EF
#E BT TEN BRI T > DU AE &= T ~ BElG AT ZE 2 R E Py B i g iy o B
M o AJE o S TR N R 430 A0 BT 5 S8 » AR S B KL H, HLH R AL
TEB K250 ERT R, . 180, FISETEAY Reza AFISINA (EIJE). ZEBANTT &b, Pl
Leonardiansyah ALLENDA (E[1JE). B4EHT « [ + 2 Mounira AL-SOLH (Z2E200) . 248755 L Art Labor
(BRFE). mooA%. PEJs Yason BANAL (JEfRE). #Ed%. LLHIH Wafaa BILAL (55 /32[3). ChimPom
(HA). BfK4l+4 R#E CHEN I-Chun + LUO He-lin (28). IEREDiM. HJE Mariam GHANI (B & VT/36
). &Rk Yang Ah HAM (R2[). 25, BUAms i+ Lawrence Abu Hamdan (49 H). i HE B 2
7 LR Jatiwangi art Factory (E[1JE). A M- F] Bouchra KHALILI (VAR /BEVE EF) ZNEIHEH Meiro
KOIZUMI (HA). FIFNEE LIU Ho Jang (278). HHIE. HAE. H ) Tayeba Begum LIPI (FLll#i)

. mixrice (3%[3) . FMEMR Kelvin Kyung Kun PARK (#%[5). Serrum (ENJE). 7TIN/AK Kota TAKEUCHI
(HA). #kgE 5. M BEIMIShurug HARB. TGk, % iSamah HIJAWI. [EH. [E 7¢Toleen TOUQ (XY
H/EEHH), F3CE WANG Wen-Chih (). VLA Yangjiang Group (7). FEi& zZHOU Tao ('
).
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BT ESRHTAE 2017 TENENTBER — KRR

BLA. PR — BERAL

T S B R 2 () B AR SRR A dr A AR RN, MR 2017 A2 )\ H IE:U BAE. fEILZ AT, d R4 2
A FSEMHEE (Birmingham  Museum  of  Art) #EEAR-KEFARL EARER KR AN (Hugh Kaul
Curator of Modern and Contemporary Art) —IH#, W HEEZEMNEERSE [FH =M / BB 258
%55 ] (Third Space / shifting conversations about contemporary art), ¢ttt Je B R 55 B 5 77 Bl e 72
2 (Global South) Z [}t . Jo Sk A2 32 gl R hifp AR TR (Mathaf: Arab Museum of
Modern Art) KR AFARES, N0 A F Az M @ T ST HR SR BB SR, Bk
B PRSEITER AL SE . b G B N L (R SE S E RBH S R B TR A BRI IHAD ) CSajjil: A
Century of Modern Art), BB E [REHLH: ZXE58 ] (Saraab: Cai Guo-Qiang) “H/EFE. LUl
it 2012 SERZFRIRYEAT P 8 56 L G B A R BT AR B 2 — o B NG S22 N o R B PR A AR B, AR
FMTEE . SALT. ZRAFHUREMTEE . DM ERT R, Bl BT S5 . PR SE A &R s 3K

B OB (School of Oriental and African Studies) M Zil4HEE R (Getty Leadership

Institute) .

Wassan Al-Khudhairi

Wassan Al-Khudhairi was recently named Chief Curator at the Contemporary Art Museum in St. Louis
where she will assume her new post August 2017. Previously she was the Hugh Kaul Curator of Modern
and Contemporary Art at the Birmingham Museum of Art in Alabama where she curated Third Space /
shifting conversations about contemporary art an exhibition exploring connections between the American
South and the Global South. Al-Khudhairi is the founding Director of Mathaf: Arab Museum of Modern Art
in Qatar where she was responsible for establishing the museum’s artistic program as well as overseeing
policy development, acquisitions and managing the museum’s collection. She co-curated Mathaf’s
inaugural exhibition Sajjil: A Century of Modern Art and curated Saraab: Cai Guo-Qiang. In 2012 Wassan
was appointed one of the Artistic Directors of the 9th Gwangju Biennale in South Korea. She has been
invited to participate in programs at various international institutions including the Mori Art Museum, SALT,
Tate Modern, School of Visual Arts, California College of the Arts, and China Academy of Art Shanghai
among others. Wassan graduated from Georgia State University, the School of Oriental and African Studies

and the Getty Leadership Institute.
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TR BRI E e F B TAR RIS R L 8K, KR, [FIRFET ruangrupa E4f K [ B8 148 5L
fl S SE R BN R BT 2B, B P IR, 1998 FTATEIEM V) 242 E R EWTER (SU)2 B
Cemeti Art House) SR & (M Fe 45, A0 Fir AT iy ol B] 2B 2075 P 52 A5 AT E2 (e S AT 75 S0 47 1) 110 B
METE . FY 2000 R [0 HE N EERR B A F A7 B BT K I [E 8152 T ruangrupa, 1878 —H HERT K
FEFERE, BRSBTS G IRES T, TR T IR R A R R R

EISEMAERNOIEE . Y. aE. B DUCSHE . AT B JE St & Hh LB 5K B 5
JEN By 2Bl 2 BN T B, AR 2016 SOGB4 i DL KGHT Nk 8 4 i vp 22 B

NP R B A7 R R an SR N BB R A E IR SR & R HIETE: 2012 4F [IREN 5= | (Riverscape in FLUX).
2013 4 [Has / #4785 | (Media/Art Kitchen) LLAz 2017 4E [ R $#k+5 | (Condition Report). i&
1 ruangrupa 12 EERT 5K [ #, 335 B 2 58 2002 FEEEDE R 2005 G TR EEE R

2012 FAT BITA R R E B = . 2014 R/, LA 2016 R BT A RE P RA 3 H o
(Sonsbeek) B F5fEH) 5K, i~ 2006 F% 2009 EAFFEMIEEW R B TR E 2 —, A 2009 A HEM
R RBNAEE, 2R 2013 FRAZEFERITR.

Ade DARMAWAN

He lives and works in Jakarta as an artist, curator and director of ruangrupa. He studied at Indonesia Art
Institute (1.S.1), in Graphic Art Department. In 1998, a year after His first solo exhibition at the Cemeti
Contemporary Art Gallery, Yogyakarta (now Cemeti Art House), he stay in Amsterdam, Netherlands for two
years residency at the Rijksakademie Van Beeldende Kunsten. Back in Jakarta in 2000, with five other
artists from Jakarta he founded ruangrupa, an artists' run initiative, which focuses in visual arts and its

relation with the social cultural context especially in urban environment.

His works range from installation, objects, drawing, digital print, and video. As an artist and curator he
have been participated in many art projects and exhibitions in several cities in Indonesia and International.
In Gwangju Biennial and Singapore Biennale 2016 he was involved as participating artist. He was also
contributing in a collaborative curatorial project Riverscape in-flux 2012, Media Art Kitchen 2013, and
Condition Report 2017 with several South East Asia curators and artists. With ruangrupa as an artists’
collective platform he also have participated in Gwangju Biennale 2002 Korea, and Istanbul Biennale 2005,
Asia Pacific Triennial Brisbane 2012, Sao Paulo Biennal 2014, and in 2016 curating Sonsbeek International
in the Netherlands. From 2006-2009 he was a member of Jakarta Arts Council, in 2009 he became the

artistic director of Jakarta Biennale, and since 2013 he is the executive director of Jakarta Biennale.
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VEHBE =, MBI, B 2006 5B A E 2 o0 g A E AR BN AIE. SRS DURREA
£ EMA A EIE2 AR (1904-1999) HIRHUK P E R FEITTL (2000-2006) K.

VA HIRE — Ay R 254N (KENJI  KUBOTA  ART  OFFICE; 2008-). SNOW EfREJEE (SNOW
Contemporary; 2010-) PN HAREANR 2834828 (Japan Art Donation; 2011-) Z Al#E A, WHEAEHA
WA REIZ IR, Ao EAE S NS FFEEATH [ R )R E ] (Don't Follow the Wind) &t
H=. R EAREIMNEE [SAKRTFH 2010] (Roppongi Crossing 2010). S 4 EAT Ak R0y [ BH i Ed g
B2, HACEAREART | (Twist & Shout: Contemporary Art from Japan). & TTTEAREREE [ &8 )
(Money Talk). 7K EMRTEEFACERT O [X . HARBIGEAT | (X-Color: Graffiti in Japan) %, H
A, VEHRERTELA LS (Art and Public Association; 2009-) M )IIAf AL HE 4> & (Kawamura
Culture and Art Foundation) #&E/THH—H.

Kenji Kubota

Kenji Kubota is an independent curator since 2006 focused on art practice toward diverse fields of society.
He worked as a curator of Ueno Royal Museum in Tokyo (1994-1999) and Contemporary Art Center Art
Tower Mito in Ibaraki (2000-2006).

He is a founder of KENJI KUBOTA ART OFFICE (2008-), SNOW Contemporary (2010-) and Japan Art
Donation (2011-). He has curated many exhibitions domestic and abroad including Don't Follow the Wind
an ongoing project inside the uninhabited Fukushima exclusion zone, Roppongi Crossing 2010, Mori Art
Museum, Tokyo, Twist & Shout: Contemporary Art from Japan, Bangkok Art and Culture Center, Money
Talk, Hiroshima City Museum of Contemporary Art, X-Color: Graffiti in Japan, Contemporary Art Gallery, Art
Tower Mito. He is currently a board member of Art and Public Association (2009-) and Kawamura Culture

and Art Foundation.
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T — P B UL AT e —2016 S SR B | (Bl S azE ML A S f ) T3 B AR 5 —2013 I8y /2 i X
AT 1(2013). MR EH1(2010). HREE-IEAE—20E & REMT L, BT RS WM a5 10w g Je i gt 5
SO R 2VEE ] (2014) T2 E](2010)5%, W A B AT B BT ZVE L WTEE AT 2 TEUR RH BRAG & 2
AL RE St R AT 1(2012~2014) . THE RS mhE AIH 98 R ET & — R 2407 1(2015~2018), = Z W 740
2B RS BT S 2 AT .

LIN Hsiao-Yu

Curator of National Taiwan Museum of Fine Arts

An alumna of Tainan National University of the Arts’ Institute of Sound and Image Management, Lin Hsiao-
Yu now works as a Curator at the National Taiwan Museum of Fine Arts. She has curated several
exhibitions, including The possibility of an Island—2016 Taiwan Biennia (co-curated with WU Dar-Kuen),
Inter-vision: A Contemporary Art Exhibition Across the Strait (2013), Post-Adolescence (2010),
Ventriloquized Voices--Contemporary Art from Taiwan, and was responsible for the executions of
Township of Domestic Parts: Made in Taiwan-Collateral Event of the 14th International Architecture
Exhibition — la Biennale di Venezia (2014), Taiwan Calling (2010), amongst other projects. She was also
responsible for the coordination of National Taiwan Museum of Fine Arts’ Digital Technology and Visual
Arts Collaborative Project (2012-2014) and is in charge of Taiwan Technology Integrated Art Innovation
Developmental Project - Visual Arts (2015-2018). Her research interests are new media art and Taiwanese

contemporary art.
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Chim1Pom (H &)

A JiE B I AT B 4 F B AR ) H A AT [F B Chim M Pom 23 i B RUEH/E i . ChimMPom % 2005
R R GRS BT B B, B IR R . MR L Ellies R 22, ARRG SR BLKEFR AL 7S N
HAWE AR s @ 1AM P R AR [ 5F ], A ABT R s 2L s 4L EE BN E Rk e,
LSRR 2y, A 4E . 1T RS &M BB EFRHEE PRI E, ERIE
P ER R IEAT R B SR . Chim NPom A E# 2 nn PN BT - AF R JR L, S5 ¥ 4 e S Bl AH Bk
A, WATEMIG BRI EREE, SRR AIESTE.

it AHH BT O 13 AR e oo PR 47 8 4 Jg T RERUVE B

[2%5/EMH]
(EEROE), 2011, %8, 114 11 8. BRFHEHEASRE GER) #it.

Real Times, 2011, video, 11 min 11 sec. Courtesy of the artist and MUJIN-TO Production, Tokyo.
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T HE B 24487 T Jatiwangi art Factory (E1JE)

A Jek i N RO B A R R AR B S IR AT [ o AT R A e B AR . N R R Ry
T, AR BTSN EEPE A6T7 i — 42 R ATAHAK, BROZJA 2005 429 H, HENJEEHT K Arief Ydu
FrBIaL, B & EWASIEE) . MA@ ERTET . R AR ET, =4, R WMk
AR, BV SR E A R AT, BN BT 5O e IR B e ad a0 B R R AR oS R
JE R ET H A& X F HE BTSN, E 2008 FLAAR, N HE B 24T T BT Jatisura MHBUN&G1E, 1T
EARNMANTZE I ARl 2 BLEARTVE B A 70 S B . N FE B BT T RCAS I R I A i P AT
BERRYE, PN EEAENERERENAAHMRE, ETESMEE RS, B2 AIEST

==

EH. o

ik ASKHEAR S S A o P B ARy 8 A R T RAAE AL

[2%5/E5H]
(Mg +3F2) , 2015, ZE, R-HMKGHime. B xEdt.

Claynialism, 2015, installation, dimensions variable. Courtesy of the artist.
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FEXFE WANG Wen-Chih (£ 18)

FXEHEREZEFRR, WEENTEREEEE. BINR 2SI A ILBNNEE, B AT
A FH R R R B A B 2, AR BAZ O AR IR A I S ARAE A, tORKR S S [ I B2 SRR, BRSNS
H SR e N B2 Fel R A A I s A — 30, B X PR it 1 AR e AU T L R A, IR & 2 Bk
PELCBENE . TR s H AP N RS AR P AR . 55— & FORMOSA FEYBEE R fe . Bl Je i 4F
JE. BISTEESRNTEE . HAKLEHIRFAMNE. AEEER SR T . T CEARRERS A 2
e F RS, BT KRR B E, WA &R E.

it AL EARTHOR 3 A f o B b7 8 4 i R AIVE R

[2%E/EH]
(758), 2015, 717 A%, ¥P, 3000 x 4000 x 800 A7
Flying Bamboo, 2015, bamboo,sand, 3000 x 4000 x 800 (CM).
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B A i+ ZE Rk CHEN I-Chun + LUO He-lin (£1%)

Ik o+ 0 RIS FH SE AT T S SR A5 BT R PR 4. B TS SO BB K BRME, 7 2010 £E3L[A
A B ST I R AR R . BRI AT R BB BRI AG B L G AR R ENE; BRI B BUA TR
AakEt. HEREED S E . RS E . AL B RIE S DA I Oy ST kT &), R R
T RS T T BT ET AN SR, AR A (ARG E AL ], 3 SRR (1 A R R A T Y
KB, s EEHFEM B REAER O TR) . BB ES OB, &
RERIES (BUR-BA0EARERTEE ) BERUEBELIGVE D GBI 5 3 B 5k AT VO i R4 7 2% 1)
R AE R CKAETNIINIEY S5, AWM S s N S e R E A B BHE, 1E A MM R
(RRHEE BT SR, PRET ARG TR 1) S 468 ) e LB I A AR I B

it ASRH BT 0K G A i o b7 8 4 i R AR BT

[2%1EM]
OtEZE), 2012, MWEEPHRE, RERBEHZM0ME. 2945 E#.

The light in the storm, 2012, mixed media, dimensions variable. Courtesy of the artist.
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21 LIU Ho-Jang (518)
TERIFGEREST, WA AMEI AR E(EW B B S et s R R, B iy AR e
HHESYIMHB AL REMBUA RS — . Hor. HBEMER SRS E). R AR R
BB T RIS — & R R ZE S . #5 B IREI ] BB RN BMR, (St rott erikae . &
ISR TS, R N B B ST A A R A, A BT B S . AR YK At
FEGEHAIENRAS , TRETEA RS 25 50N AE & R0,  BLET A0 R S0 IS 58 2 A8 8 BB 5
BE: AT AT TS B A i i P BT A S AIE A

[2%1EM]

(ZPEtaE 2), 2013, &, WM. AR2RE, RHGHINE. SR M. ORI 2EH
YL
Goods Exchange Project 2, 2012, metal , digital inkjet print, cold cathode tube,acrylic. dimensions variable.
Courtesy of the artist. (Installation view at Queens Museum, New York City.)

] -

Bl ARG ) BB A LB R G (OE: B8R PIME. £3CE. KRNREEE S
ARIEER . PLAM. FATRE — BT VEHRE . ERJE ST B b0 Ay I 2R T Jatiwangi Art Factory X,
7% Ismal Muntaha. HASZHT[E#% Chim t Pom {83 Ushiro Ryuta. Hayashi Yasutaka. Z59F7 5% 4 Ak
PR 4l
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