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First Southeast Asia Advisory Committee Round Table Proposals for Connecting Taiwan and SEA

Enhancing Relations between the Peoples of Taiwan and
Southeast Asia through Culture and the Arts

Philippe PEYCAM

Director of International Institute for Asia Studies, Leiden, Netherland

Since 2018, the ROC’s Ministry of Culture has engaged in an unusual initiative for a state government: to support
the development of knowledge and understanding between the peoples of Taiwan and the ten countries of Southeast
Asia by fostering cultural and artistic people-to-people / civil society-to-civil society exchanges, and by seeking
representatives of these grassroots groups to assist it in its effort.

The initiative is rooted in a longstanding belief that cultural and artistic activities, provided they are made
accessible to large sections of the public, can nurture and enhance mutual interest and respect beyond nationalities
and that they can transcend differences of languages, educations, religions and social backgrounds. These forms of
cultural and artistic expression are of different nature, from visual to performing arts, literary to craft forms. They
mobilize numerous sectors of social intervention including education, heritage and city making, social welfare
development. All share a common interest in engaging with different strands of society.

In Taiwan, culture and the arts have taken to play a special role in that they helped to question and renew a
number of societal issues, thereby contributing to the larger process of democratization that began nearly thirty years
ago. They have helped to engrain in society a culture of ‘lived” democracy and pluralism, which in turn resulted in an
enhanced appreciation of cultural and artistic practitioners among citizens.

A number of Southeast Asian countries are experiencing similar developments, this, regardless of state-level
political situations. As in Taiwan, the societies of Southeast Asia display a very dynamic artistic and cultural creativity,
with or without governments’ support. Most of these countries are demographically very young, something that
contributes to this renewed cultural vibrancy. The phenomenon is itself supported by the fast socio-economic
transformations these societies have experienced in the past two to three decades (i.e. fast urbanization, increase in
mass education, including for girls, wide access to Internet and new modes of communication, et al).

An intensification of exchanges between Taiwanese and Southeast Asian cultural and artistic practitioners
therefore makes sense.

In October 2015, the Taiwanese Ministry of Culture invited a number of individuals from the cultural and artistic
communities of Taiwan, Southeast Asia and beyond to meet with each other and begin to discuss a common strategy
upon which the Taiwanese government’s policy could be built. All participants share a same social engagement in their
practice. All work in Southeast Asia or with Southeast Asian partners. The members of this first group were officially
appointed as honorific ‘Advisors’ to the Ministry, a rare opportunity bestowed to them to directly influence policy
decisions.

In April 2016, the group of Advisors will reconvene in Taipei, this time to develop a multi-leveled long term policy
model meant to reinforce Taiwan-Southeast Asia cultural and artistic exchanges, and through them, a deepening of
interactions between Southeast Asian cultural actors themselves. The level of openness behind this unique initiative
taken by a state Ministry — demonstrated by its continuation after the recent elections and the subsequent changes
at the state’s helm — constitutes for all the Advisors, a recognition of the value of their civil society engagement and a
guarantee that genuine dialogue and substantial deliberations can take place, a feat too rare not to be mentioned.
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Taiwan's Future is Blessed with New Southeast Asian Culture
Infusion

Margaret Shiu

Founder of Bamboo Curtain Studio, Taipei Taiwan

In the fall of 2015, the Ministry of Culture has formalized a much awaiting committee to realize their intention
to be culturally, not just economically, closer to their Asian neighbors down south. This article will highlight on the
values and suggest several mechanisms for our ministry of culture to consider for this culture policy of focusing on
South East Asia:

1. Applause to timeliness for this concept, however, committee needs to strengthen its holistic vision in intention

Given the general economic recession globally, Asian economies are similarly affected. We also face the added
pressure of TPP trade pacts placed to all of us in the Pacific Rim! It is thus vital for Taiwan and its neighboring
countries to find niche complementary ways for mutual sharing, so as to be less dependent on global economies'
support and more on regional cooperation, while managing under these uncertain times.

It is, in our view, culture is one of the most effective tool that reaches wide within this region for comprehensive
understanding. Thus a constant and long-term culture policy is vital for that approach. Compared with other Asia
countries, we also have a unique recent immigration trend of South East Asians to our island! Therefore, we have
much to be thankful, as these new cultural inputs will enrich our ecology in the very near future. Hence, a long-
term political, social, economic plus culture engagement policy is needed to fully understand these South East Asian
countries, in multifaceted ways to reap that diverse source of innovative input to our country.

Let us be aware also, there are already other major exchange players in this region, as many has seen the richness
within the region: UNESCO has a major center for the region in Bangkok, Asia Europe Foundation has been active
for years In Singapore, Japan Foundation have done much culture data research in the region, British Council has
Asian offices in all these countries. French Institute and Goethe Institute both have active culture spaces and programs
embedded into the local culture scenes. Europe’s Hivos Foundation, the US Rockefeller’s Asian Cultural Council
has celebrated S0 years of exchange in this region. Ford Foundation has regional offices also in many parts especially
concerning the Mekong Delta, and Australia’s AsiaLink has programs with long-term culture development via deep
people-to-people exchanges and talent incubation programs. These national NPOs’ early steps are now good guide
posts for Taiwan, and will lead us to those that are more compatible and related to Taiwan.

2. Must officially justify and sustain the policy and outcome of profound exchanges via arts and culture for real
transformation to Taiwan and to the whole region

The ministry now has a mechanism for the new South East Asian culture committee to suggest possible avenues
of deep exchange. Hence we should quickly present the richness of these diverse, and yet interconnected roots from
these nationalities. A good culture festival is indeed needed immediately, as our local citizens have been so unfamiliar
to these nations' customs, national treasures, arts and craft traditions, and least of all their current creative industry
outcome. Our public has little understanding of the dynamic movements that are similarly bringing new contents
to their talented urban youth. They are on fast track in many ways to the global markets, but they also showed us,
that they can find their alternative choices, in ways that they are now sustaining their local development, without
compromising their natural assets and traditional way of living. There is much we can learn from each other. Hence, a
long-term commitment by our government, to support deep and prolong research, and collaborations, to share across
the region, with benefit to all participants in this network is much needed.

First Southeast Asia Advisory Committee Round Table Proposals for Connecting Taiwan and SEA

3. Must design a system and mechanism for long-term scheme for consolidating the South East Asian
partnerships.

As noted above, It's is not enough to present an annual South East Asian Festival to highlight their cultural
importance, there are enough projects executed by the tourism bureau with food fest plus performances of ethnic
shows. We need deeper and longer term exchanges, face to face, with joint creation projects, to let our arts sector co-
create new synergies together. This requires risk-taking by both parties, and courage to permit open-ended support
on long-term programs; but this we must, if we wish to really plow the grounds and sow the seeds and wait for flowers
to bloom. It may entail such mechanism: be it changes in education curriculum of our younger generation, to social
inclusion projects in local communities, to grass-root investigative travels, culture management internships, to joint
incubation projects involving all medium of art and culture, plus major showcase of these final outcomes. Only then
can we benefit from the richness these South East Asian culture by entwining them into our own economy.

4. Celebrate now our multiculturalism via inclusive structures within our South East communities

But firstly we must still address the immediate need of opening our doors to creative talents of South East Asia to
jointly work with us, on long-term work visas, without very special restrictive financial plus professional qualification
requirements! The current white-collar quota system is very archaic in comparison with other nations in our region.

We must also open up opportunities for those South East Asian, who are already living amongst us, with families
and homes on our soil. We have to support and include regular presentations within their own community, showcase
their culture with pride and dignity, and find our art of living together through these events. From jointly food cook-
outs, to sharing their religious and cultural customs with ours, from celebration of holidays, weddings, childbirth,
alternative healing methods, to comparative art and craft skills. All these are unique culture essence, passed down
through generations! Only via local district efforts can we see their presence in our neighborhood! Similarly, only
then, do our new citizens feel the mechanism and genuine actions of our inclusive and tolerant society, ones that we
Taiwanese are so proud of! Thus, besides major media coverage of our big South East Asian festival, many mini events
will also be needed to really anchor that synthesis of cultures.

Conclusion:

Only with long-term vision, plus deeply engaged strategies of our Taiwan engagement with South East Asian
people, can we really see, that we in Taiwan, are really blessed with a gift of an influx from a culturally diverse
population, which will bring us new creative ways on the wisdom of living sustainably on this Emerald Isle! This may
be the good practice case study that we can offer to the world on a truly inclusive and happy society.

Though the region is already full of players in the field, we are relatively late in this culture outreach effort, but we
must be thankful that we have now started to move forward. To ensure success we need holistic long-term thinking
and coordination across many ministries to pave the way. With the new government taking on new visions this May
2016, this issue must be high on the agenda: that all ministers must "put their chips on the table” as they say, and take
joint risks to try using art and culture as the new innovative tool! Now with our newly elected Cambodian legislator,
Lin Li-Chan, she will ensure these important changes via art, will happen to create true integration of our new South
East Asians to our citizens!
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Policy Proposals for Cultural Exchanges between Southeast Asia
and Taiwan

Nobuo TAKAMORI

Founder of Outsiders Factory

A. Points of Consensus and Diplomatic Features

A-1. Countries of Southeast Asia come from different circumstantial backgrounds, therefore cooperative partnerships
should be tailored to reflect such differences.

A-2. Southeast Asia is not limited or defined by the Association of Southeast Asian Nations (ASEAN). Future cultural
exchanges should be built on flexibility to engage with regions beyond ASEAN, including Taiwan for its role in
the formation of Southeast Asia history.

A-3.In order to carve out an unique niche in the Southeast Asia ecosystem, Taiwan should first research the cultural
exchange programs conducted by other nations — namely those by China, Japan, South Korea, and Australia —
before formulating a new approach that will not overlap with existing programs in Southeast Asia.

A-4. In the absent of diplomatic ties, Taiwan actually enjoys greater freedom and flexibility in its cultural engagement
with Southeast Asia. Programs can be devised without bureaucratic shackles, more resources can be devoted
towards nongovernmental exchanges, and Taiwan can help shelter cultural dissidents and prosecuted artists.

B. Policies Regarding Language and Media

B-1. Greater efforts should be made to lobby for the inclusion of Southeast Asian languages in academic curriculums
— such as native-language courses for elementary students and foreign-language options for middle school
students. Southeast Asian languages should also be offered at university level to meet demand and nurture more
linguistic professionals and instructors.

B-2: Greater efforts should also be made to streamline the translation process used by medical, legal, and public
institutions to make more information available to Southeast Asian users. With respect to the two most widely
used Southeast Asian languages in Taiwan, the government should also consider adding Vietnamese and
Indonesian to its multilingual public signs, transportation systems, and broadcast announcements.

B-3. Regions with a greater density of Southeast Asian immigrants should be outfitted with public libraries that offer
books in their native languages. Universities should also look to establish campus libraries that cater to those who
wish to conduct research on Southeast Asian languages and related academic topics.

B-4. Taiwan'’s capacity for free speech and discourse should be used to develop Taiwan into a platform for uncensored
discussion for all of Southeast Asia. This objective can be met by supporting Southeast Asian media outlets in
Taiwan and preventing their operations from political interference.

B-S. Taiwan can also become a heavyweight exporter of Southeast Asian knowledge by utilizing its digital print,
publishing, and CD manufacturing resources.

B-6. Greater incentives should also be provided for mainstream media to report on Southeast Asian lifestyle, fashion,
tourism, popular culture, and entertainment. Measures should also be taken to encourage the establishment
of local media outlets devoted to such coverage, which will in turn help overturn common and outdated
misconceptions held by many Taiwanese people when it comes to Southeast Asia.
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C. Policies Regarding Research, Education, and Civil Exchanges

C-1. Elementary and middle school curriculum should offer more courses on Southeast Asian geography and history
to help boost Taiwan’s basic knowledge about its Southeast Asian neighbors.

C-2. More mechanisms should be in place to encourage Southeast Asian students to study art- and culture-related
fields in Taiwan.

C-3. An alternative application system should be offered for Southeast Asian citizens who wish to apply for overseas
studies in Taiwan. Priority should be given to cultural dissidents, artists, and those who hold international
qualifications but are unable to pursue further studies in their homeland.

C-4. Local competitions and subsidies relating to the arts should be extended to include Southeast Asian students
studying in Taiwan. An auxiliary mechanism should also be established to help such students develop their
professional careers after they graduate — whether they choose to stay in Taiwan or return home.

C-S. Regulations governing work visas should be revised to facilitate long-term stay in Taiwan for foreign arts and
cultural professionals. Regulations that require formal employment should be removed to allow for cultural
professionals to work independently in Taiwan.

C-6. A foundation should be established to help organize long-term deployment of Taiwanese arts and cultural
professionals to major Southeast Asian cities. While these professionals pursue further studies or academic
research, they will also serve as important observers of local culture and key contacts between public and private

agencies.

C-7. More support should be offered to organizations and independent professionals who rally on behalf of social and
student movements, environmental causes, heritage preservation, LGBT, and human rights. More mechanisms
should be in place to support such events and promote exchanges among these groups.

D. Policies Regarding Visual Arts

D-1. More efforts should be made to promote research and exhibitions on Southeast Asia art. Steps should be taken
to establish a database on Southeast Asia art history, in which special emphasis should be placed on gathering
related research from Taiwan and Japan to offset the lack of relevant materials in English.

D-2. Taiwan can offer subsidies for the translation, research, and publication of materials that introduce the art of
Southeast Asia.

D-3. Taiwan should strive to become an important preserver of Hokkien and Hakka culture. By tracking down and
preserving Hokkien and Hakka oral history, literature, traditional crafts, art, theater plays, music, and films from
the pockets of Hokkien and Hakka groups that exist across Southeast Asia today, Taiwan can become a leading
authority on the two significant cultural groups.
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Beyond the Dining Table
Marco KUSUMAWIJAYA

Founder of Rujak Center for Urban Studies, Jakarta, Indonesia

"So why are you still so nice, making this for them?"
"I don't know. They like to eat this. So I want to make them Indonesian food. [...]"

Utami 1 is sending her employer a "gift" with the homemade snack of ethnic flavor. She is inviting her employers into a
moral economy, in which the receiving of the gift should make the employers thankful and obliged to return the favor. What
kind of favor? Utami is not much concerned about her rest days or other entitlements she is deprived of by her employers. She
does not even keep track of the amount of her wage deductions even though most deductions are outlawed practices. What
she expects from her employers is some gratitude and recognition for her service and hard work. Unfortunately, the employers
completely ignore the unsaid message in the Utami's kindness. For the powerful, the giving of gifts is a display of generosity,
and receiving nothing in return from the recipient even marks the superiority of the giver. However, the subordinate send gifts
along with her humble wish to the superior--wishing for the return of some warmth, thankfulness, and respect--since they have

few resources to demand equal exchanges or challenge the asymmetry of power. 2

Even inside any bleakest economic frame cultural practices take place; and they are beautiful: esthetical
and ethical. However, like any language, they need to be understood or misunderstood by the both ends of the
communication space in order to be meaningful at all. Food is a beautiful medium exactly because it is consumable.
For it to be "long lasting” one would have to remember its taste, smell and look. It involves a serious labor of love when
one means it to be as good as a gift. It connects us to nature--its major source--and to many other familiar associations.

Cultural practices are not without risk of losing integrity, especially when they were motivated by programmatic
goals such as mentioned by the wife of Indonesian newly appointed minister of manpower, that Indonesian female
workers abroad are "cultural ambassadors.” Feminization of migrant workers all over the world adds to the
precariousness of their cultural practices and representations.

Migrant women are the primary suppliers of domestic services in cities worldwide. They may be Polish in Chicago,
Mexican in Los Angeles, West Indian in New York, Moroccan in Barcelona, Sri Langkan in Kuwait, Filipina in Toronto, and
Indonesian in Taipei [....], these global Cinderellas find themselves in a live-in condition that ironically combines physical
intimacy and social distance, and their care work requires a complex interchange between love and money. Meanwhile, the
placement of migrant workers at home strike double anxieties among employers: home, socially perceived as private haven
sheltered from public chaos, now becomes a field of discipline and surveillance; cultural barriers and social inequalities are so

intimately present that they are impossible to ignore. *

Last year (2015) Indonesian migrant workers from all over the world--most of them women-- sent a total of 9.4
billions USD back home. Since late 1980s their employment has been an important savior of the country's economy.
Since 2012 Taiwan has the second largest number of Indonesian migrant workers after Malaysia.* Indonesians account
for 41.6% of all foreign nationals working in Taiwan. They are 79.4% of all human health foreign workers in the
country, the largest of any country of origin.’ In Taiwan, migrant workers have been an important aid to the
modernization of its economy and eventually its social structure, especially with regards to the mobility of women to
enter the nation's workforce and public life.” Confucian values are being re-interpreted as, for example, in filial duties
being outsourced to the "other within" one's household and family where imagining the Self and the Other happens
and one way or another would manifest in the material conditions of everyday life.

The industrialization of migration in the past decades has indeed resulted in complex debates on several issues. Of
particular interest is its inclusion into the imagining of nationhood in both the sending and hosting countries. Dr.
Anne Loveband describes how nationality-based stereotypes are being exchanged between and within employers and
employees (and others), as a result of "product positioning" process of the migrant workers. Migrant workers have
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been effective "Significant Others” in the discourses on nationhood in the receiving Taiwan.’In the sending Indonesia
they are "foreign-exchange heroes" and "cultural ambassadors".

The industrialized migration has become very entrenched into their economic structures and social experiences.
How the countries treat them have been regarded as essential to the imagined identity of both nations. The resulting
stereotyping and its reproduction is, however, mostly reductionist, shaped largely by the brokerage system that is
solely interested in making the workers into marketable product with clear-cut features suitable to available demand.
Indonesian female domestic workers in Taiwan are, for example, marketed as "stupid, loyal and hard-working", while
the Filipinas as "good with children, clever and unruly”.

A longer view of migration

Modern humans have been migrating since at least 60,000 years ago, when the event called "Out of Africa" took
place. They are the ancestors of all modern humans. After this apparently impetus migration, humans have been
developing differently in different geographical givens, producing and reproducing multitudes of cultures. More so
are their arts as the reflective and expressive dimension of cultures. Most well known civilizations of different epochs
developed their identities out of a process of absorbing and remixing multiple sources of cultures and arts from within
and without. Human spirit of creativity and inventiveness proves itself in this process. Migration, even when there
is strong survival or economic motivations, is never without a driving spirit of exploration, whether with curiosity,
admiration or perhaps also fear towards the "others". Migration has been ever attractive because humans find more
excitements in relationships with other lands, other cultures and other personalities--simply in "others".

The long history of migration and its fundamental role in shaping cultural landscape should have made us aware
of its inevitability and potentials for deeper human relationships and development. It also shows several things. First,
there are already global pressures that drive treatment towards the migrant workers better and better. Second, the rise
of post-colonial nation-states in the past decades has made migration more and more formalized. Third, despite the
efforts to make migrant workers into isolated communities, their interaction with host societies is inevitable. Work is a
basic human relationship. Trade is inevitable in any work, but work involves more than trade. Cultures develop out of
works. They cannot be an "idle capacity" in economically induced relationships. Cultures diffuse along the movement
of people, changing cultural landscapes. It would of course be wrong to pay attention only to the benevolent potentials
and not to possible conflicts resulting from the interactions.

Towards an art-program

There are already Indonesian culture(s) located in Taiwan, carried by the more than 300,000 Indonesian workers
and more that 30,000 Indonesian spouses married to Taiwanese. Most of them are young women. Naturally none of
those, individually or all together, can represent the whole Indonesian cultures. But that is beside the point. The point
is that interactions between the Taiwanese and Indonesian communities in the space of Taiwan have been largely
limited to industrial relationship, between employers and employees. The desire to know more about Indonesian
cultures and vice versa is good. However, there is no such thing as one, but multitude of Indonesian cultures, of which
parts are already inside Taiwan. Starting and focusing on cultural relationships through arts between Taiwanese society
and Indonesian migrant workers are to be seen beyond the human rights perspective. They are not urgent but always
necessary to enrich lives, to re-integrate lives and relationships fragmented by industrialized economy and perhaps
to help better inter-cultural understanding. A truly cultural perspective is actually motivated by an imagination to see
beyond both economic and human rights perspective.

A big share of the migrant workers is located in the homes, families of Taiwanese society. There have been
limitations on their areas of origin and economic level. The challenge is exactly that: Can we make culturally
meaningful relationships beyond the level dictated by the industrial relationship? 330,000 people are a huge resource
in cultural sense, too, not just economic. It would be tragic to let this cultural resource idle and not contributing.

An initial idea for future exchange program is to seek ways for cultural interactions between Taiwanese and
Indonesian communities in Taiwan through art projects. This would require ways to seek out artistic forms that serve
that purpose, encouraging emergence of talents from within and to invite cultural workers from Taiwan and Indonesia
to stimulate and facilitate that process.
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Therefore, there is a need for an art program that is long enough (3 to $ years) that should consist of series of
events and works towards making dynamic cultural interactions between Indonesian and Taiwanese communities
within Taiwan. Such culturally meaningful shared experiences through practical art projects that would like to engage
both employers and employees (migrant workers) will face the following challenges:

- The changing Taiwan's "Foreign Labor Diplomacy" and sending countries' "labor policies”. Indonesian
president, for example, recently expressed his wish that sending workers abroad will stop in 2017. Indeed
recently those sent to some countries, notably in the Middle East, have decreased in number. The reason is
predictable "nationalistic” pride. Can improvements in both industrial and cultural relationship influence their
policies?

-Essentialist perceptions and positions that have been entrenched in the system and many involved parties,
including the migrant workers themselves, as a result of the "thickening ethnicity” process dictated by the labor
market. Nationality-based stereotyping is both challenging and requiring debunking as it is so dehumanizingly
reductionist. Challenging essentialist position will benefit both sides. The hosts and guests might gain better
understanding of their own countries, as all are fluidly "under construction”. Can arts enlighten people
within the confinement of "nation” and "nationhood"? Can arts help push and cross the boundaries? Can arts
humanly help one navigate the project of nation building?

Feminization of (at least Indonesian) migrant workers in Taiwan must be understood more deeply. Migration
for women means also moving from one to other politically, socially and economically constructed roles, from
mother/daughter/sister at home to maid abroad. "Women reproduce the nations, biologically, culturally and
symbolically"’” Linked to the limited types of work, this is also a factor in their lack of free time for artistically
meaningful activities. The nature of their home-based works limits their mobility and free time to almost zero.

The location of many migrant workers in the households poses a different kind of experiential tension between
cultural, political and economic utilitarian values. Exactly because of their presence, for both the employers
and the employees the households becomes not only the source of values but also experience of nationhood,
law and labour market. Perhaps arts can evoke meaningful and peaceful reflective experiences of all together.

While it is possible to organise experience of artistic activities in more public spaces, the repercussions will
always go back to the above location. It is important to learn from existing "public” activities such as "Taipei
Listen to Me" (poetry competition), International Community Radio Taiwan (ICRT) Sunday morning
program for migrant workers, and other migrant workers related arts collaborative projects that have been
conducted before.

! Utami is a common Indonesian name. It is the female form of Indonesian word "utama.” It means "virtuous".

* Dr. Pei-chia Lan, Global Cinderellas, Migrant Domestics and Newly Rich Employers in Taiwan, Duke University Press, Durham and London, 2006,
p-225, of Chapter Eat, Drink, Masters and Servants.

* http://bisnis.liputan6.com/read/2452340/tki-diberi-gelar-duta-budaya-bangsa-riln the link the wife of the Minister of Manpower said that
"Indonesian female workers abroad are not just "foreign-exchange heroes" but also play important role as cultural ambassadors to promote Indonesian
customs and traditions to the world." She further detailed that "They can promote Indonesian national culture(s) by granting their services some
special "touch” of every local culture that each of them bring from home, such as in culinary menu, lullabies, as well as our national iconic ethic of
collaboration...I hope that they emanate Indonesian spirit of kindness and pluralism."

“Ibid. p. 238

* https://en.wikipedia.org/wiki/Indonesian_migrant_worker

® http://www.ketagalanmedia.com/2015/03/04/end-to-indonesian-caretakers-impacts-taiwan/

7 Jason Kennedy, June 2012, Female Indonesian domestic workers in Taiwan: One consequence of economic development in Taiwan is that women
have been drawn out of traditional roles within the home and into the labor force. Coupled with an aging society and low fertility, a ‘care gap’ has
emerged, of elderly people, chronically disabled, and children, that increasingly renders such family members economically unattractive to care for
directly. To address this problem, the Taiwan authorities have, since the 1990s, issued quotas for foreign workers to enter Taiwan and engage in
domestic work. At present, workers from Indonesia (almost exclusively female) have become the dominant sending country for this sector, and there
are approximately 155,000 Indonesian domestic workers in Taiwan.

* Anne Loveband, Nationality matters: Indonesian foreign domestic workers in contemporary Taiwan, 2009, University of Wollongong.

’Yuval-Davis, 1997, quoted in Anne Loveband, 2009.
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Cultural Exchanges Are a Part of Our Lives

CHUNG She-Fong

Founder and Artistic Director of Migration Music Festival
Associate Professor of National Cheng-chi University

I was in a meeting when my cellphone suddenly vibrated and a text message popped in. It was sent from a
coworker from Migration Music Festival, attached to which was a photo just taken moments before, showing several
familiar faces from Teater Payung Hitam, who are now in a procession of “Gods’ parade” in Tainan’s streets. A line was
read as “They are SO EXCITED to watch a Gods’ parade in the street.”

It was in the Migration Music Festival 2015 that we came to know one another and become good friends. The
opening ceremony was held in the outdoor spaces of the Cloud Gate Theater in Tamsui. Under the autumn sky, all
participants were glad to see two different folklore rituals—the parade formation accompanied by the Peikuan music
presented by South-north Xuan (Tamsui, Taiwan) and dances which reflects a belief in Rice God presented by Teater
Payung Hitam from Indonesia—immerge and form a multitude of possibilities arisen from a shared source of Asian
cultures. Not surprisingly they would be so elated to come across another Gods’ parade in Tainan.

With the theme on “Rice River,” the Migration Music Festival 2015 presented a wide variety of art creations,
displays, and performances inspired by Asian rice cultures in the open space. Teater Payung Hitam took turns in
triggering a lively dialogue with the aforementioned South-north Xuan, an Atayal musician Inka Mbing, and a Hakka
poet Lo Sirong, respectively, as these concerts and performances were rendered in a way that helped evoke memories
from the ancient past. Rachman Sabur (director) and Deden Bulqini (artistic director) were often found sitting before
the Fude (earth god) Temple quietly and observing every gesture performed by South-north Xuan. The two men
would sit in long silence, barely moving their bottoms. Once in a while, they would light a cigarette and exchange a few
short words.

Everyone who took a part in the festival was deeply attracted to the attitude with which Teater Payung Hitam
performed and lived. I heard my teammates talk about how they had learned from these foreign artists, reflecting over
many blessings that were sadly forgotten by us in this hectic world. Rachman showed us how to touch the muddy soil,
bricked walls, or a tree trunk with bare hands and feet, or how to feel the cool, crispy air wrapping us. He showed us
how to immerse yourself in shallow river waters of the autumn, and how to roll your body over the soil, whether it
be soggy or dried with cracks. The props, sound, and all the other elements to the theater, were all derived from and
connected with nature. All the stage props, from the little scarecrows to the bamboo installations up to two-story-
high, were handmade by the teammates of Teater Payung Hitam. These sprightly actors exhibited great patience when
they taught us how to make props sitting on the lawn or concrete floors. For everyone involved in this festival, the
culmination does not lie in actual performances, but in the process of working with Teater Payung Hitam and making
the rendition finalized. We therefore know for sure that daily life is an integral part of art creation.

It was through Deden Bulqini that we knew Teater Payung Hitam. From 2011 onward, Deden has worked with us
for the Migration Music Festival, who acts as a stage visual designer. Later he became the eye of the soul that leads us
to explore the contemporary art in Indonesia. He is adept at using recycled materials, such as cardboard boxes, beer
cans, paper cups, to make things and giving them a new life on stage. Our collaboration with Deden Bulqini began
from “Tainan International Arts Festival and Coming-of-Age Celebration,” a major event hosted by the Cultural
Affairs Bureau, Tainan City Government. We made a bold attempt in overturning the widely accepted criteria that
guide many curation efforts, namely western ballets and classical music, and instead opted for a workshop, in which
recreational teams and artists of art institutes in Indonesia, Thailand, and the Philippines joined efforts in presenting
the beauty of Southeastern Asian traditional art. This was a gift from us for the youngsters attending the coming-of-age
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ceremony. Many teenagers who were skillful ballet dancers learned to shift their body focus and adjust their postures,
imitating the gestures and pace adopted by Southeastern Asian countries. Standing in front of the bamboo installation
made by Deden, the teenagers and Southeastern Asian artists gave us an incredible, unforgettable performance.

It was because of Deden we got to meet Teater Payung Hitam. And the reason why we started collaborating with
different Bandung artists went all the way back to my unexpected encounter with Sabasunda’s music. It seems that
behind every Indonesian artist, there is a secret tight-knit alliance of all kinds of brilliant talents. In their collaboration,
they bring out the best of one another, instead of worn out one another’s energy. More importantly, art creation is
generated from their everyday lives without the slightest indication of “boundaries.” It is not uncommon that a painter
would take an instrument and perform a piece of music for audiences, whereas a musician would carve out realistic
masks, a drum-beating boy would also specialize in stringing pearl bracelets. They use their hands to chisel sculptures,
pluck string instruments, paint a picture, and write poems. Artistic expression, for us, is an acquired knowledge and
ability. For them, however, it is as natural as the rice and water, on which they subsist, live, and prosper.

I remember having invited a large ensemble of Sambasunda to perform at the festival's finale on the main stage at
the early year of Migration Music Festival. At the time, except for activities aiming at migrant community audience
that were conducted by academic communities or a government agency, very few organizations or festivals took
initiative in inviting artists from Southeastern Asia, not to mention any funds gathered for artists from these countries.
The audience, music critics, and the media all took a polite distance from this band with a strange-sounding band
name, but yet which in fact embodies a culture not far from us. It was not until the magical performance delivered by
Sambasunda that the Taiwanese audience learned to pick up cheerful notes and groovy rhythms after hundreds of

years in dormancy.

At the inception phase, Sambasunda was founded in STSI, Bandung, with nearly 20 people comprising a band
that incorporates the tradition of Sundanese and a myriad of genres in contemporary music. The style of music was
led by Ismet Ruchimat, then a lecturer at the STSI. The low-frequency sounds of western instrumental music were
supplemented and enhanced by some old-time Indonesian bamboo instruments, thus creating a peculiar acoustics
effect. I still remember when I first heard a melody by Sambasunda drifting out from a record shop on street in a city in
Indonesia, I could not resist an urge to immediately walk inside that record shop and buy the album “Berekis” simply
because its melody took me to a place that seems so out of ordinary.

Afterward, I dialed the phone number printed on the album’s back cover. It was connected, and with an “hello,” a
close relationship with Bandung’s artists to these days thus began. This also brought forward a series of exchanges and
collaborations with Southeast Asia artists in Migration Music Festival. In the meantime, Ismet Ruchimat, saying that
being inspired by Migration Music Festival, launched West Java World Music Festival in Bandung in 2011.

We regard ourselves very fortunate to be a part of the journeys taken by Sambasunda, Deden Bulqini, and Teater
Payung Hitam. These journeys were not only filled with recollections of artistic pursuits, but were a real-life experience
where we sat side by side and had a most intimate physical contact with like-minded comrades. Many teammates from
the festival have begun their journey toward learning the language of one of the Southeastern Asian countries. It is our
hope that this cultural exchange will eventually become a part of our lives.
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The brilliance of Southeast Asian literati

CHANG Cheng

Founder of Brilliant Time Bookstore

The first time I met Wang Lei was on Indonesian Street next to a train station. An Indonesian native, Wang’s real
name is Justto Lasoo, but he goes by his self-given Chinese name these days. Nothing is unusual about running into an
Indonesian person on Indonesian Street, unless one factors in the fact that Wang works in a metal factory in Taichung,
and that he took a two-hour train to arrive at the aforementioned street next to Taipei Main Station.

While the street isn’t officially marked as “Indonesian Street” on the map, it is firmly situated behind Taipei Main
Station on the north side of Zhongxiao East Road, comprising a low-slung and decrepit collection of buildings dating
back to the Japanese colonial era and currently awaiting demolishment.

But for now, the eclectic buildings serve as a temporary retreat for many Indonesian-oriented businesses that
were forced out of the Taipei Main Station when mall operators such as Breeze Center moved in. Some of those
shops relocated to an underground mall nearby, but others pooled into Indonesian Street, creating a little-known hive
offering food, entertainment, and cash transfer services.

If T hadn’t been working in a field related to Southeast Asia culture, a local Taiwanese person such as I would never
have had the chance to step foot onto Indonesian Street. At first I came to chat and make friends with shop owners
and their customers, but then I returned with a new objective — to set up book stalls to cater to Indonesian readers.

Brilliant Formosa

My friend Sima and I were among a handful of people in Taiwan who believed that each ethnic and cultural
group have the right to read, the right to access literature written in their own language. Our Southeast Asia-themed
bookstore was in the works, but one Sunday we were too excited to wait and decided to bring a portion of our
inventory to Indonesia Street.

We began to set up our stall underneath a tree across from a shop run by Indonesian immigrant Yajiou and her
husband Akuei. Their shop is located on prime real estate on Indonesian Street and their bustling business is a topic of
envy. Yajiou noticed that the table we brought was too small to fit all our books, so she brought out a table of her own
for us to use.

The spring weather was gloriously sunny, and some Indonesian immigrants who were enjoying a well-deserved
break were strolling down the street. Several of them stopped by when they saw the Indonesian titles on our table, and
began to flip through the pages. It was a colorful sight to behold — different-colored head scarves crowded our table as
Indonesian immigrants gracefully bent their heads to read.

It was at this moment when Wang, freshly dressed and holding an eye-catching single-lens camera, turned up. He
walked over and zoomed in one a certain title, picked up the book and asked: “How did you come by this?”

The dozen or so Indonesian books spread across the table were delivered to Taiwan by my friend living in
Indonesia. He picked them absentmindedly, and several of them appeared to be practical or religious text to my
inexperienced eye. The particular one in Wang’s hand however, was a literary novel Sima bought. The author Sunlie is
of Chinese-Indonesian descent, and the story covered issues relating to the historic Chinese exodus to Indonesia.
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As I slowly got to know Wang, I realized he was more than an Indonesian migrant worker. He would complete a
hard day of work at the metal factory, only to pursue a night of writing. He would then travel across Taiwan during his
free weekends to meet and network with young Indonesian workers interested in the arts. As the head of the Taiwan
division of Forum Lingkar Pena (FLP), or Pen Circle Forum, Wang introduced us to other Indonesian migrant
workers who also pursued literary ambitions. They supported — and occasionally challenged — each other during
their time as strangers in a strange land. Their ceaseless literary endeavors astounded me.

That was the story of how I met Wang in 201S. By 2016, Wang released a novel called “Kutemukan Cahaya di
Bumi Formosa” - or “Journey in the Light of Formosa” - and invited me to write the introduction. I have been lax in
studying the Indonesian language, but I believe in Wang’s intuitive observation skills, imagination, and drive. His
writing is renowned for capturing exciting stories and preserving the cultural exchanges that have been taking place
between Taiwan and Indonesia.

Brilliant Indonesia

Our independent bookstore on Southeast Asia publications K named “Brilliant Time” ¥ opened its doors to the
public about two weeks after we held our first bookstall on Indonesia Street. Wang commemorated the occasion by
presenting me with a batik, or wax-resist dyed, shirt.

At this point of the story, I need to revisit 2014 and explain how my inspiration for opening such a bookstore
started. We had just held the awards ceremony for the inaugural Taiwan Literature Award for Migrants and interviewed
laureate Erin, who told us about how she had never had a day oft in the past two years because her elderly custodian
needed her care. She said to us: “When I'm bored, I read. I like to read and write. Reading makes me happy. Reading
and writing sets me free.”

Migrant workers, especially caretakers, have to stand by 24 hours around the clock. That is essentially their job
description, but their burden can be lessened by having access to native-language books. A spiritual escape, so to
speak.

After speaking to Erin, encouragement also poured in from the operators of independent bookstores such as
Small Idea in New Taipei and Hoanya in Chiayi, all in support of my fledgling idea of establishing a Southeastern Asia-
oriented bookstore.

So before I started, I asked my friend Wen Hsiao-lan, a Chinese instructor in Indonesia, and my friend Yang Yu-
ying, a Vietnamese student who studied at my Taiwanese college, to send me some books. I also published an op-ed
through the CommonWealth magazine calling for Taiwanese tourists to bring back a foreign book from their overseas
visit.

My “Bring a book that you can’t read back to Taiwan” program resonated with the public, and books from
Southeast Asia came pouring in. We then began to hold public forums to discuss the potential of opening up such a
bookshop, in which Erin and her fellow laureate Nanik were similarly inspired K if Taiwanese people were willing to
devote resources to meet the needs of foreign immigrants, isn’t there a way for them to contribute as well?

So Erin and Nanik recruited over a dozen of their friends and founded GEMAS (Gerakan Masyarakat Sadar Baca
Dan Sastra), a community for literary promotion, in which members were asked to help establish a reading room
in their hometown after they finished their work contracts in Taiwan. Reading, they decided, could provide a good
distraction for the young ones at home who are otherwise preoccupied by games and mobile devices.

Earlier this March, we arrived at Cilacap, a sea port on the southern coast of Java, to visit Erin and Nanik. True to
their word, they began to offer simple reading rooms stocked with donated books from across Indonesia, opening up
their personal living rooms and bookshelves to members of the public. People could just wander in, sit on the floor,
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and browse through the collection, or leave with a borrowed item after signing a notepad.

During our three-day stay at Nanik’s residence, we frequently saw bands of young children visit the reading room.
They would stand or crouch by the shelf, heads bent and reading intently under the sun. It was a heartening sight.

Hidden talents

The contemporary makeup of Taiwanese society comprises over 800,000 residents from Southeast Asia. Roughly
600,000 are here for work, while the remaining 200,000 have mainly married into Taiwan. Moreover, migrant workers
such as Wang, Erin, and Nanik are but a fraction of the talent and ambition that can be found within this community.

There’s Ah Nan from Thailand, who handcrafts traditional Thai instruments and plays music with his Taiwanese
friends after work; and there’s Tran Duy Hung, a Vietnamese illustrator who sketches the local plebeian life.

There’s also Genevive Pajo Paliota Huang and Nene Ho, two Filipino ladies who migrated through marriage
and are working to consolidate the Filipino community in Taiwan. Huang is an English teacher when she’s not
running a migrant support group, and Ho is the entrepreneurial force behind “The Migrant,” the first Southeast Asian
publication in Taiwan.

Many migrant members of contemporary Taiwanese society had little choice but to leave their hometowns in
search of better economic means, engaging in labor for what are disparagingly labeled as the “3D” industries X i.e.
difficult, dangerous, and dirty. But these folks are far from robots, they are made of flesh and subject to a wide range of
emotions and dreams, too.

As hosts to foreign guests, we should help them achieve growth and fulfillment outside of their job descriptions.
Consider it part of the path towards attaining equal human rights for all, and a method for enriching our society and
cultural diversity. After all, these well-versed Southeast Asian literati live just around the corner from you and me.
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Theater in 'Third World’ Asia
Of Assignment Theatre and People’s Theatre

CHUNG Chiao

Founder and Artistic Director of Assignment Theatre

The year 1989 witnessed the collapse of the Soviet Union, the June 4th massacre of Tiananmen Square, and the
discontinuation of Renjian Magazine, a literary publication that was at the forefront of Taiwan’s social movements.
The arrival of globalization henceforth ushered the world into capitalism, paving the way for socialists to adjust their
stance and seek a path that will reform bureaucracy and bring forth true democracy.

In 1990, I bid goodbye to my years as an editor at Renjian Magazine and headed for the next leg of my journey as a
proponent of people’s theater. In these past 25 years, I've carried on the essence of Renjian’s mission — to embrace the
spirit of what was contemporaneously known as the “Third World.” My foray into people’s theater began by retracing
the path taken by the Manilla-based Asian Council For People’s Culture (ACFPC).

Grassroots cultural movements in the Philippines were interlinked with immersive field expeditions known as
“exposure trips,” which offered a participatory experience involving more input than either journalism or literary
writing. A participant is both an interviewer and interviewee, an equal among those who observe while being
observed. With exposure trips forming the basis for such movements, people’s theater existed not only for art and
aesthetic qualities - it served to connect more people with their communities and regional ways of thought.

With the help of ACFPC, I was able to connect with financially disadvantaged groups in Manilla, Negrense
laborers in the Visayas, and aboriginal theater troupes in Mindanao Island - groups that persevered in face of poverty
and dire circumstances. They had no office, rehearsal venue, or relevant equipment, yet they had passion and initiative.
Their most commonly discussed topic was the possibility of opening a drama studio for oppressed members of
society.

ACFPC Director Al Santos was also the one who introduced me to “Theater of the Oppressed,” a book by
Brazilian theater practitioner Augusto Boal which detailed the rapid development of the Western World in the 1970s,
and how people’s theater in regions that I was working in were secluded from the power struggles taking place under
the Cold War and martial-ruled Taiwan.

With the help of Al Santos, who spend years building a network linking people’s theaters from these so-called
Third World nations, I finally had the contacts and resources to promote my grassroots theater school of thought,
recruit alliance members from a dozen Asian countries, and hold dialogues based on equality and reciprocity.

Against the backdrop of 1990s Asia, aid was scarce and government agencies offered no support, since they had
little to no understanding of such theater alliances. Nevertheless, by working together and mustering our meager
resources, we were still able to stage the pan-Asia performances of “Cry of Asia 2” in 1995 and “Cry of Asia 3” in 1998.

“Cry of Asia” marked a major milestone towards the realization of people’s theater for both myself and Assignment
Theatre, a group I founded in 1990. Although the pan-Asia alliance was eventually unable to move forward because
the Filipino perspective was too heavily colored by the influence of Third Worldism, the obstacle in itself is a prime
example of the difficulties in determining the right path for resolving a dilemma, is it not?

The way I see it, the Theatre of the Oppressed spearheaded by Boal, champion of people’s theater, is upheld as a
classic theatrical theory because of its methodology. But the Filipino school of people’s theater, which was derived
from proletarian movements, remains more grounded in grassroots culture and local spirit.
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Over the past 25 years, Assignment Theatre has mainly employed the original O-A-O framework from the
Philippines Educational Theater Association (PETA) in its theater workshops for community empowerment. This
Theatre of the Oppressed method for engaging the public to partake in people’s theater helps participants translate
their personal stance into physical language and movement.

You will often hear me say that Assignment Theatre is blessed with a pair of wings - one wing refers to its annual
performance showcase, whereas the other alludes to its community theater workshops. As I've learned in the
Philippines, these two events may be different in shape or form, but they are the same in essence. Whether in a tent,
playhouse, or site-specific settings, Assignment Theatre evokes magical realism to discuss a wide range of subjects
while upholding the liberal spirit of people’s theater.

In 1989, Taiwanese writer Chen Yingzhen introduced me to a workshop co-organized by ACFPC and the Korean
National Art Federation (KNAF) for those who coach people’s theater. The South Korean workshop opened my eyes
to how the physical body was being used as a theatrical vehicle for self-expression in social movements led by students,
laborers, and activists. This trend was none the more evident than in the cultural activities staged by KNAF.

The cultural revolution in South Korea was partly defined by the swelling of national pride after the colonial
influences of the United States and Japan were stripped away. People’s theater gave it context, details, and motifs.

For a taste of Seoul’s resistance theater, better known as madang, I watched “CHUAMA CHUMA CON
CHUMA,” a play staged by Arirang Theatre and its director Kim Myung-gon. The madang featured many traditional
cultural elementsX Gut masks, folk singing, shamanism - but also delved into the politically charged topic of North-
South reunification of the peninsula.

It was past dinnertime and nightfall, yet the small basement venue was packed with enthusiastic spectators. Many
of them looked like students, and among them mingled office workers with their suit jacket and tie slung over their
arms. The opening act of the night was even a gesture-packed, fast-paced song that served as an unofficial anthem of
the current street protests.

The next day, I traveled to the airport to fly home with renewed inspiration. Just after checking in, however,
I received a call from KNAF inquiring about my safety. The caller informed me that after I finished watching the
madang performance and left, riot police stormed the basement of Arirang Theatre, destroyed the venue, and arrested
the play director and two actors.

In response to the nervous voice on the other end of the phone, I rushed to ask what they were being charged
with. The answer began with “suspicion of espionage for Northern Communists...” before the call ended abruptly as
it began. Who terminated the call? Were they trying to save me from suspicion or was the call already being monitored
by the Korean Central Intelligence Agency? I didn’t call back to ask.

My passion for people’s theater began from the days shrouded by Cold War and martial law, and my knowledge
was further nurtured by the inspiring theater movements in what were contemporaneously called Third World
nations. Twenty-five years later, I still seek to forge ahead on the same obscure path, even though the backdrop and
roles of people’s theater in Asia are continuously shifting and changing...
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Morning Glory Blossom with ASEAN
Art of Engagement as Community art

Thai Visual Artist and Art Critic
Professor of Srinakharinwirot University

This paper on the topic of Art of Engagement as Community art is based on my experiences in the field of art and
culture which I concerned - as I look back on it now — that I was trying very hard to show my personal off in term
of Art and culture in our era. Focusing on the realm of Art and Culture in ASEAN, especially in term of Visual arts
which clearly becoming something supremely grand, too often in the strange meaning and distant form the society.
But on the other hand, a part of Globalization based on the notion of Global art and transform Thai contemporary
art scene into the state of public and community such as Site Specific art, Performance art and Community art. These
movements have become the stream of art in the local community and urban community since 1980s.

This kind of movement which artist has created the art activity, art objects, space, time and sphere as a model of
sociability which artists, audiences can participate with people in community as relational art practice. The relational
art becomes the space of exchange and participants can share experienced of taste, aesthetic, criticism which it’s relate
to art activity, art objects and sphere of community. This paper will explains that relational art is in the process of art of
engagement. That is why art has become the community engagement which art activity, art objects and practical based
are of the relational art and relational aesthetics.

Nowadays the world of transit and de-territorialization, where boundaries are shifting which arts and cultures are
merging in an increasingly palpable manner. There are a growing number of people who come from different cultural
framework. But fixed notions of cultural identity of each boundary. It is very challenging for the art and cultural
workers to delivers the sophisticated conceptual challenge in an accessible and witty package to public or community.

The main cause of this problematic is that the artists who working with community rarely interacts with other
communities. Artists tend to limit their focus to creating art for the sake of art only. However, when they want to
create an art activity with the community outside the mainstream of art world, artists, curators and art organizers are
frequently using the power of networking and mobilizing the masses to call for collaboration. Without having a real
understanding of the local contexts of that community, artists pretentiously refer to the cultural benefits and improved
living norm which community members will receive from art.

Art is freely to create the essence of phenomenon. However, it comes from the mode of life, culture, traditions
and beliefs of a particular social community. So, the ‘language’ of public art reveals the cultural context or discourse
existing in that community. On the contrary, all that has happened under the definition of public art in Thai society
has become the personal expression of an individual who used the public space. And this event became unconnected
and misplaced, crudely made to that community. Therefore, it’s not uncommon that public art is only a superficial
phenomenon that remains outside of the interest of the community.

‘What are the factors which cause problems in the collaboration between art and community?” As we know,
in collaboration, artists first need to know how to present themselves and which strategies they will use in order to
engender the participation of the community. Artists must learn through experience as well. Even if it is an abstract
matter, once a concept of creating art in public space comes to mind, artist or activity creators really need to learn
every aspect of that community as clearly as possible in a concrete way. Then they will understand the culture,
environments and public spaces in that community. An important factor is that different aspects need to be respected.
It is not just an empty space to put something as each space has a story and memory related to its people.

First Southeast Asia Advisory Committee Round Table Arts for Changes

Certainly, in any integration and collaboration with community, to create art activities and art works, we have
to think about the project feasibility, the fragility of culture space, traditions, the community’s beliefs as well as
unexpected errors. So, an important point to know is that culture and way of life are changing all the time. Artists
should not push things to make a breakthrough brusque change. Involvement which comes from integration and
collaboration needs to involve brain storming of the community and respecting the fundamental concepts of each
side. If these ideas can be implemented there will be fewer problems.

I believe that communication in art culture that indeed always becomes basis of consideration by artists in their
works as well as activities. Communication referred to herein is not verbal and completely clear communication,
on the contrary there are many personal layers and dimension involved. Vagueness is in fact expected to enrich the
interpretation.

As communication in art and culture in the era of globalization and art world movement which easy access to
information and with the regime that seems to promising the freedom. Therefore art and cultures has become to
communal practice, when centralization could be overlooked, when small and remote community are able to extend
inter-nation networks.

Global society of ASEAN should be develops without any institution to balance it pooled with the latest trends
that often turn the old premises upside down at practical as well as theoretical level of art and culture by grassroots
notion. There are so many things challenged to reformulate itself. The formulation will therefore call for institutional
strategy as the model to disseminate “knowledge” as the seed of Morning Glory, which people gathered in group to go
through together the managerial load and accumulate the knowledge.

In fact type of art and culture transform the art and culture objects into the mode of sociability that which the
people in community can participate in the process of art and cultural activity. Thus, art and cultural objects and theirs
practices are of the relational art and relational aesthetics. This strategy aims to investigate the space of exchange in
the sphere of relational art and culture that which communities, artists, culture workers can share ideas, appreciation,
aesthetics or critical assessment on art and culture activity within the art space. And bringing back such the sphere
of tradition and heritage of Asian and ASEAN ways, it should give us our own ideas, new possibility, hope of art and
culture in our region.

As the idea and practice of “Art of Engagement” which attempts to show the type of art which transform the art
objects into the mode of sociability that which community or audiences can participate in the process of art; therefore,
art has become the communal practices. Thus, art objects and their practices are of the relational art and relational
aesthetics. Art space is created by artist and community become the space of exchange in sphere of relational art that
which artists, community and participants can share ideas, experiences, culture background, appreciation, aesthetics
and critical assessment on art activities within the art space. This project had been run in Baan Tha — Long, since 2005
to 2012.

According to my experiences on contemporary art movement in Thailand for more than two decades, most artists
are only concerned about their work of art and objects achievement. They mostly ignored and neglected how to
connect with community or even their audiences. Artists are considering themselves as super — centric person more
than the people in community or the audiences. Ego — Centric by their attitude (artists) is create problematic to their
artworks and public sphere which public always a way from their art and again art exhibitions which shown in the art
space are exclusively by art circle not in the general term of public or community.

As cultural worker, I put much emphasis on the necessity of collaboration and negotiation means considering the
art of engagement which position on community itself, it’s also necessary for us to focus on community exchanges and
negotiation between artists and community and the rest of participants.

Especially, its changing position against the main stream of art movement with different of time, space and
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reactions to the community.

The Art and Community Based: Relational Aesthetics; Bru minority @Baan Tha — Long, Ubol Rachathani is
considering the geo — culture position of art of engagement for the most dynamics areas in terms of culture activities
within art is tools of engagement for he community.

Baan Tha - Long and other communities are located along Mekong River, between Laos and Thailand in Ubol
Rachathani province, north east of Thailand. People who live in these communities are mostly ethnic minority group
called “Bru.” The Bru, a larger ethnic minority community found in Vietnam, Laos and Thailand who congregate along
the river and number about 130,000--- they are deep respect and appreciation of water (Mekong River), which has
been the lifeblood of the community for hundreds of years.

The Bru at Baan Tha - Long and nearby are living outside the boundaries of traditional Thai society they
have a much more profound understanding of what it mean to live with nature. Communal roots are anchored in the
legends evolve forms set of beliefs based in spirit of nature and superstition.

Fortunately since the commencement of the project in the year 2005, the project has proofed great success
in building the bridge between art and cultural workers and communities by using the principles and beliefs of
local communities (Bru Community) to create works of art the areas of/in community such as home, forest, trees,
streams, rice field even in Mekong River. Works of art has many styles and forms are created from local materials such
as bamboo, stone, clay, leaf etc. With the hand and personal experiences of people in community and collaborative
with art and culture workers we can see and appreciate painting on the leafs, hay installations, bamboo handy craft,
performance from the children, camp fire story also Mor Lam, folk song from the community exchange program.
These art works are cannot identify which kind of arts but all the movement from the ground of community.

With the handful of community, we (art and cultural worker) have to learn and only closely observing and
integrating in a community can a truly understanding of a culture be achieved in art and community in the term of Art
of Engagement project which is to be constructed and developed in future.

Painting workshop with nature materials
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Southeast Asia Community Art in Taiwan

CHANG Ya-Han

Research Assistant of the First Southeast Asia Advisory Committee Round Table
Graduate Student of Interdisciplinary Art, National Kaohsiung Normal University

Upon entering the 1990s, Taiwan bid goodbye to its rigid economic regulations and began to open its doors to
international markets and global competition. At the tail end of Taiwan’s economic boom, factories began to falter and
local labor movements were on the rise. Yet another movement was mounting from across the southern seas, where a
group of people dreaming of a better life were preparing to seek employment or marriage in Taiwan.

Over the course of a quarter of a century, an estimated 750,000 migrant workers and immigrants from Southeast
Asia have settled in Taiwan. Their presence can be felt on the dinner table, where a taste of Southeast Asia is served,
and in the instant ramen selection of local convenience stores, where more imported and exotic varieties appear.

For the greying population of Taiwanese villages, these marriage migrants have become the main driving force
sustaining their fishing and agrarian lifestyles. For the average citizen working in Taiwanese cities, these migrant
workers live in the same buildings, appear at the same hour to greet the garbage truck, and ride the same public
transportation. Life, sights, and food in Taiwan have become enriched and intertwined with the people and culture of
Southeast Asia.

Such a large migrant community provides far more than just labor; they’re generating cultural output and
initiatives. Several migrant support groups have emerged between 2000 and 2010, providing a voice in mainstream
media where they are silenced and coming up with independent channels for such migrants to speak for themselves.'
Especially in the post-millennium era of social and student movements, observers are witnessing migrant groups drive
creative initiatives and collaborative art programs in Taiwan.

Migrants making movement and art 2000-2010

The M7 exit of Taipei Main Station is where Southeast Asian migrant workers usually gather on weekends. The
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M?7 exit is situated next to Taipei’s “Little Indonesia” district where I volunteered as an English teacher for Ikatan

Pekerja Indonesia di Taiwan (IPIT), an Indonesian migrant labor association.

In 2010, after an English morning session, we would all go eat at a simple buffet-style restaurant in Little
Indonesia. They would discuss their recent observations, and share how they have become more accustomed to living
in Taiwan and daring to wear their religious headgear in public surroundings.

These mornings would be accompanied by afternoon music workshops. Led by Black Hand Nakasi, a rock band
oriented on social and labor issues, the workshop provided an opportunity for band members and migrant workers to
play instruments, draft new tunes, and write lyrics. The prolific workshop produces many original songs that were later
used in public demonstrations and street theaters, and members often to choose to spend their sole day off an entire
month here.

Such organization utilizes art and culture workshop to organize and empower its target community. In doing do,
it brings solidarity to the community besides rallying on the streets. And the reason this kind of workshop can sustain
showing tremendous effort the organization puts in. One can even say that such cultural groups were born from social
movements, in which migrants congregate to discuss and protest against prejudiced treatment in Taiwanese society
and law, and in the process developed a group culture oriented around the arts.
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The Taiwan International Workers’ Association (TIWA), which works closely with migrant labor groups like
IPIT, is at the forefront of the foreign labor rights movement in Taiwan. To lobby for institutional changes from the
government, TIWA organizes rallies, stages protests, and encourages a form of collective art that is best described as
“aesthetics of a group fight.”

TIWA activist Susan Chen explains the method as a non-elitist way for a group to express themselves through art;
their message can then be transmitted to a wider audience through collective public display. Take, for example, “Voyage
15840,” an anthology of photos taken by members of a TIWA camera workshop and published in 2007.

Haunting photos of a key in the door lock for their bedrooms represent the dearth of privacy; a pile of used
telephone cards allude to their longing for home; a caretaker slips a cash package containing her salary to her friend
through the bars of a gated community because she is given no time off work, not even to wire money back home.
Through their camera lens — and by extension their eyes — we witness their everyday life and are presented with an
honest reflection of Taiwanese society.

Equally haunting are the documentaries produced to tell their tales. TIWA organized a film workshop in 2009,
in which migrant and local workers constructed six short films using a mix of Indonesian, Tagalog, Chinese, and
Taiwanese to communicate. TIWA’s Chen also went on to produce two documentaries called “Hospital Wing 8 East
(2006)” and “Lesbian Factory (2010).”

Honoring foreign caretakers working and residing in the East 8 Wing of the Jen Ai Hospital in Taipei, the first film
was produced by Chen to push for the promulgation of the Household Service Act and she calls it “a love child born
for the movement.”

The latter documentary follows the overseas romance of seven migrant couples who were introduced to TIWA
during a group protest against the practice of withholding wages. Yet their emotional bonds formed in a foreign land
are challenged by their imminent separation under a system that withholds their freedom to change employers.

TransAsia Sisters Association, Taiwan (TASAT), which started off as a group of volunteers dedicated to boosting
native literacy among Southeast Asian migrants and promoting awareness of common issues, seeks self-expression
through theater. Working with Taiwan's Assignment Theatre and its theories derived from the Theatre of the
Oppressed school of thought, TASAT members use their limbs, voice, and facial expressions to physically convey their
thoughts and tell their stories.

Paper is the preferred medium of expression for “4-Way Voice,” the most widely circulated Southeast Asian
publication in Taiwan that offers news in six languages. For those who are not offered work leave, on the run from their
employers, or residing in remote areas as foreign spouses, “4-Way Voice” has become their native-language channel for
self-expression.

Readers’ submissions are submitted on simple scrap paper like calendar discards or food order slips, which are
then scanned by “4-Way Voice” and released both digitally and in print. The paper has also organized several traveling
exhibitions to showcase the creative side of migrant workers in Taiwan.

Toward a Southeast Asia art base/archive

\NGOs advocating migrant’s rights founded between late 90s to 2010: Taiwan International Workers’
1Association(1999), TransAsia Sisters Association (2003), First migrant worker rally in Taiwan (2003), 4-Way
Voice (2006), Ikatan Pekerja Indonesia di Taiwan (2008), TransAsia Sisters Theater Group (2009)
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From the millennium year to 2010, a decade of turbulence has served to further strengthen the groundwork of
Southeast Asian communities as they find increasingly diversified methods to make their voices heard.

In 2013, in support of the Wang family who were protesting against the demolishment of their property in
Taipei’s Shilin district to make way for a new development project, a band of young protestors took up residence on
the disputed land and built a makeshift oven, declaring themselves “Cooking at the Front Line.”

In response to their invitation, several migrant workers from the TIWA shelter joined their bread-making
initiative and took inspiration from their personal life, molding the dough to reflect the items they brought in their
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suitcases when they left home. The results were humorous and touching — “Sword of Java,” “My Best Pal Cigarettes,”
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“Mama’s Foot,” “Grandpa’s Ox,” and “Coffee Grown by Pa” bread were baked on site.

Taiwan’s contemporary art scene has also begun to reach out to Southeast Asia. Evoking “fringe-to-fringe”
networking, collaborative art projects are now taking place at independent venues such as the Open Contemporary
Art Center (OCAC) in Banqiao, Outsider’s Factory in Xinyi, and the Bamboo Curtain Studio in Danshui. Residency
and exchange programs have also sprung up among Taiwan and Southeast Asia, leading to organic development on
the grassroots level.

In the next decade, Taiwan will foreseeably become a hub for Southeast Asian artists, complete with archive of
research and equipped with the capacity for diversity.

Twenty years ago, political relations and market demand for foreign labor marked the start of contemporary
Taiwanese ties with Southeast Asia. Perceptions will continue to shift as society welcomes new immigrants and a
growing generation of cross-culture kids, who will share their stories of growing up in a background vastly different
from their parents’ childhood homes.

Similarly, more local people will feel less disconnected from Southeast Asia as Taiwan grows in cultural diversity.
Interest will drive cultural exchanges, reining in more opportunities for cultural partnerships, sparking new modes of
exchange, and initiating art flavored by grander diversity and colored by multiple perspectives.



