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Beyond Tradition: Finding New Voices in Old Spirits

- Second in the 2015 Asia Pacific Forum Series
Forum and workshops by three distinguished Asia-Pacific Contemporary
Dance Artists: Ramli Ibrahim, Pichet Klunchun and Lin Lee-Chen

Dialogues on how Asian contemporary dance artists explore
the issues of individual creativity, cultural heritage and identity

through navigating the relationship between the traditional and the
contemporary.
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Bridging Dance Across the Asia Pacific

Dance is a common language among us, at the same time it also
represents the most unique expression of each distinct culture. Dance
conveys wisdom of the ancestors, it also transcends time, geographical
borders and cultural differences, integrating into beautiful and dynamic
artistic creations.

There are incredible diverse dance forms in the Asia Pacific region,
and contemporary dance in Taiwan blends the traditional with innovative
elements, leading up to a significant achievement in the international
arena. The Ministry of Culture is dedicated to connecting the development
of Asian Pacific arts and cultures, offering a platform between Taiwan
and Southeast Asia in order to foster cultural cooperation and input more
creative force from the new generation. We are honored to have three
of the most renowned dance maestros from the Asia Pacific region to
share insights and experiences covering the topics of cultural identity and
multi-disciplinary issues, as well as to investigate the future possiblities
of cultural collaboration. Contemporary choreographer and dancer from
Thailand Pichet Klunchun trained in Thai classical mask dance, Khon. His
captivating talent of incorporating theatrical elements and contemporary
dance with the traditions of Khon, led him to international acclaim, as his
performance was strongly recommended by Lin Hwai-min. Dance pioneer
from Malaysia Ramli Ibrahim trained in classical ballet, modern dance
and classical Indian dance, and is well known for his new interpretation of
traditional Odissi dance. Ramli Ibrahim has set stages ablaze from Paris
to New York for more than three decades, the United Nations declared
him to be a UNESCO Living Treasure in 2012. Lin Lee-Chen, the artistic
director of Legend Lin Dance Theatre is a renowned choreographer from
Taiwan, her uniquely slow and meditative body language blended with a
lush visual aesthetics reflects the spirit and culture of her native Taiwan,
and has earned much international recognition.

Three Asian Pacific dance masters will grace the stage of the forum
and engage in dialogues exploring the relationship between the tradition
and the modern, and investigate the future possibilities of Asian Pacific
arts collaboration. I believe their dialogues will inspire a new and broader
vision on performing arts for our audiences.

Minister of Culture
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The Dancing Figures

In contemporary art, dance holds a fairly important place especially
in the prevailing languages of neo art and new generation. The
transcendence of traditional art is the essential corner stone when
it comes to initiating contemporary dance. And traditional art, with
no doubt, originates from the wandering shadow and echo of the old

spirits.

TNUA is honored to host the 2015 Asia Pacific Dance forums and
workshops under the support of Ministry of Culture. This event allows
not only the fluidity of international knowledge but the expansion
of networking of Asia-Pacific art and culture. Furthermore, the

flourishing of art and culture of Taiwan can therefore be made known.

The world is at a rapid pace of shifting its way to disseminate
knowledge in this technology generation. To host this event is to
substantially strengthen the soft power of dance in Taiwan. On top of
that, the possibility for future trans-border collaboration and resource

sharing is foreseeable.

Wish all six hundred or more of our distinguished attendees can
enjoy this fruitful event and have a pleasant exchange on TNUA's

picturesque campus.

President of TNUA
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Re-searching Possible Routes based on
Traditional Roots

First of all, congratulations on this exciting event "Beyond
Tradition: Finding New Voices in Old Spirits"!

By looking at the title, it implies that tradition is the old spirits
and finding new voices is to go beyond tradition. However, from
my perspective, tradition is a continuous process of passing on and
systematizing. Especially my specialty is dance education and dance
has to be performed and carried on through our body. Therefore, I
always think there is spirit in our dancing body, not an old one, but
one that pushes dance forward constantly. Dance development itself
is a living tradition. In other words, tradition is not unchangeable and
fixed. Tradition needs to be shaped and based on previous knowledge
and experiences in order to accumulate cultural heritage and to
progress human civilization.

It is our honor to invite three dance masters for a dialogue and
workshops, namely Ramli Ibrahim, the founder of Sutra Dance
Theatre from Malaysia, Pichet Klunchun who has his own dance
company in Thailand, and Legend Lin, the artistic director of
Legend Lin Dance Theatre from Taiwan. With different traditional
backgrounds, they gather at the Taipei National University of the
Arts for this event. How fortunate we are to have this opportunity to
appreciate their skills and wisdom. Aside from bringing us a feast of
beauty I look forward to their guidance to go beyond tradition, to ease
our spirits and find possible "routes" from our own traditional "roots"

through their discourse as well as demonstration.

Vice President of TNUA



& EN AR It

SESRREERERRREAL  KEXBEHRZIEHEZE
ZREMEEL HEEZRERBEREBEEZ T - SEERIFRES
HE  HYZHERBREBRSE  ASTEBBEREEMUFE
REUEREREAFE2MRAK  BEEENERFERFIRER
FISRIMBEMNED  ETRERM - IDEBZBENARIBRESE
BEREEFEMBRAFHLCHERRR  LERFAHEEEHEIR
DERGEIEEN - BRECRBEDI LA ZERELS  BEAEX
CRHBRENEEZEXXNEN - EEBRSFEUZSH(ERAHER
BRAEFRIIERTEE - B2 RFAEEEHEZESE - REoowm
1B~ URARENFEAMERBEAT Y - RERSUER MK
BIRAKERBES B 2B BEARN - RWBIRMEALRIT S
BEEZYMR - RAMR(CFE LD K EEAARAE - WWIREH
fR Y =BIRBEZMARZEERRZI - REEHEM - BILEMR
BURBEE \FIERAERRME  SEEREERNES - KE
TEE - MEEREREHESEENTTE—ERBSEITRE -




About the Event

Taiwanese dance companies are renowned for their vibrant diversity
and outstanding performances on international stages. They are
frequently invited to important festivals all over the world and cross
over boundaries to share resources and collaborate across countries.
This forum invited two renowned dance artists from South East
Asia, Ramli Ibrahim and Pichet Klunchun, together with an important
Taiwanese choreographer and artistic director of Legend Lin Dance
Theatre, Lin Lee-chen. Together, they will engage in a thoughtful
exchange, discussing the issues of individual creativity, cultural
heritage and identity, through navigating the relationship between
the traditional and the contemporary. To deepen our connection with
the Asia-Pacific region and establish friendly partnership through
cultural affairs, the Ministry of Culture has launched a variety of
exchange programs promoting Asian Pacific cultures, including the
visits of Southeast Asian advisory committee, Southeast Asia forums,
international cultural exchange programs, seminars by creative
artists, and the 2015 Asia Pacific series which presents forum and
workshops by Asia-Pacific contemporary dance artists. We wish to
promote Taiwan's soft power in culture and the arts through sharing
our experiences and strengthening our affiliation with the Asia-
Pacific cultural network. Besides open up dialogues between the
artists from three different countries, this program also includes an
educational component, inviting various faculties and students from
dance departments across Taiwan, as well as , Taiwanese dancers and
choreographers, and members of World Dance Alliance(Taiwan) to

join in this meaningful event.
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Agenda

MODERATOR/
TIME EVENTS LOCATION
TRANSLATOR
Sunday, November 22
09:00-09:30 Workshop Registration
T & Warm-up Studio B & Studio C,
Zhang Xiao-Xiong 3 Fl.,, Theatre & Dance
09:30-10:50 Workshop T~ A iate Prof / ildi
:30-10: ate €SS0
Pichet Klunchun ssoct ‘ro ssot Building
Dance Chair
Forum Registration /
10:50-11:10 ;
Tea Reception
11:10-11:30 |Opening
ForumI - Ku Ming-Shen
11:30-12:30 | .
Lin Lee-Chen Professor
12:30-14:00 [Lunch
Forum IT - Lin Yatin
14:00-15:00 | . .
Pichet Klunchun Assistant Professor
Chen Ya-Ping
Forum III - .
15:00-16:00 Ramli Ibrahi Associate Professor /
amli Ibrahim .
Graduate Director International
16:00-16:20 |Tea Break Conference Hall,
Wang Yunyu 2 F1., Research Building
Professor / Dean
Ping Hen
Roundtable g &
] ) Professor
Ramli Ibrahim, .
16:20-17:50 | _. Chen Ya-Ping
Pichet Klunchun, .
) Associate Professor /
Lin Lee-Chen .
Graduate Director
Lin Yatin
Assistant Professor
17:50-18:00 |Closing
Monday, November 23
Chen Ya-Ping Manfei Theatre,1 FI.,
Workshop II - .
15:30-17:00 ) ) Associate Professor / |Theatre & Dance
Ramli Ibrahim ] o
Graduate Director Building




HBEA T4 Keynote Speakers
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Ramli Ibrahim -
B B 2 48 #E B Sutra Dance Theatre BI#E A -

Ramli Ibrahim, Founder of Sutra Dance Theatre, Malaysia

Pichet Klunchun -
Zz ] Z B IR L EE B Pichet Klunchun Dance Company Bl ## A -

Pichet Klunchun, Founder of Pichet Klunchun Dance Company,
Thailand

N
SEENBREER  BEENEESEMAEE -
Lin Lee-Chen, Artistic Director of Legend Lin Dance Theatre,
Taiwan




Ramli Ibrahim

Photo: Courtesy of Ramli Ibrahim
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Ramli Ibrahim

Described by international dance connoisseurs as one of the finest
artistes of his generation, Ramli Ibrahim has set stages ablaze in
venerated centres of dance from Konarak and Khajuraho to Paris and
New York for more than three decades. Ramli's rigorous training in
ballet, modern, and Indian classical dance reflects not only his diverse
technical accomplishment, but also his multifaceted approach to the
Arts.

Ramli, the dancer, continues to hold audiences spellbound with
his ability to draw them into his performance, allowing them to
resonate with the spirit of the art and the artiste. As artistic director
of the Sutra Dance Theatre, he has been a fountainhead of creativity,
choreographing stunning works with his distinct artistic sensibility
honed under legends such the late Guru Debaprasad Das(Odissi) and
Padmashri Adyar K. Lakshman(Bharata Natyam).

Ramli, the Guru, has nurtured some of the brightest talents to have
emerged in the field of dance in Malaysia, many of whom have won
international acclaim in both traditional and contemporary scenes. It is
his unerring eye for detail and strong emphasis on authentic technical
precision that has made him the quintessential Guru in the Indian
tradition, exacting the best out of his pupils and yet instilling in them

the modern sensibility required to become a truly international artiste.

Ramli, the visionary, has been instrumental in transforming the
dance scenario in Malaysia by boldly charting new paths and opening
up fresh vistas through his innate yearning to embrace diverse art
forms. Today, he is known for single-handedly establishing Odissi
as a recognisable and widely appreciated dance form in the country,
while creating a distinctively Malaysian interpretation of this ancient

tradition. Odissi has remained Sutra's avowed concern specifically




of the rare Debaprasad Odissi style. Ramli has further evolved this
Odissi as an intellectual art where the contemporary make its universal
and international relevance. His unique re-interpretation and concept
reflect the visionary dancer, teacher and choreographer that transcend
the limitations of a tradition. Ramli endeavours to release Odissi from
its popular simplification and tinsel glamour to its true and authentic

fundamental tenets.

As a pioneer, Ramli is recognised internationally as a cultural icon
and a dynamic force within the arts scene, evident in the various
accolades conferred upon him including the Fulbright Distinguished
Artist Award 1999, the Lifetime Achievement(BOH Cameronian)
Award 2003, ANGARAG Lifetime Achievement Award 2006 from
Guru Debaprasad Dance Institute, Bhubaneswar(Orissa), Johan Setia
Mahkota(J.S.M), Anugerah Karyawan Seni(National Arts Award) for
Choreographer from the Ministry of Culture, Arts & Heritage and
most recently, Purush Award 2009 from the Nartak Festival(Chennai).

Ramli Ibrahim is chairman of Sutra Foundation and has steered
as artistic director, a highly successful international Odissi festival,
Stirring Odissi '08(Kuala Lumpur,May 21 — June 14, 2008); led
Sutra on a successful performance at Carnegie Hall(New York,
2008) and performed at the Downtown Festival in the midst of Wall
Street, Battery Park(2011) — New York's financial district. He was
featured with his star dancer January Low on the International Dance
Festival(New Delhi, 2010) presented by ICCR(Indian Council for

Cultural Relations).

2011 - 2013 has brought four fresh major awards for Ramli
Ibrahim - Distinguished International Artist Award from his
Alma Mater, University of Western Australia; Ram Gopal Best
Male Dancer Award(Attendance, Bangalore); Best Foreign Odissi

Institution(International Odissi Festival, Bhubaneswar); and



the coveted Sangeet Natak Akademi Award(New Delhi), Living
Heritage(Malaysia).

He is acknowledged as a 'Living Heritage' by the Government of
Malaysia(2012) and is presently Chairman of Sutra Foundation. The
United Nations declared him to be a UNESCO Living Treasure in
2012, an extraordinary recognition that a Malaysian artist possesses
"to a high degree the knowledge and skills required for performing or

re-creating specific elements of the intangible cultural heritage."

The President of India awarded YBhg. Datuk Ramli the prestigious
Sangeet Natak Akademi Award 2011, the first for a Malaysian. The
award is recognised as the highest national honour conferred on
performing artists, gurus and scholars of the performing arts. It is the
most coveted honour artistes aspire to get and in year 2013 he received

a Datukship from the Federal Government of Malaysia.

At the recent Royal Arts Gala in January 2014, an annual event
organised by My Performing Arts Agency(MyPAA) and Department
of Culture(JKKN), YBhg. Datuk Ramli was awarded the Arts Veteran
Award. He recently had a successful world premieres productions
in DiverseCity 2015: Kuala Lumpur International Dance Festival
focussed showcase of 12 stimulating dance-theatre productions which

also involves GuoGuang Opera Company, Taiwan.

Photo:
Courtesy of Ramli Ibrahim




Pichet Klunchun

Photo: Courtesy of Pichet Klunchen
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Pichet Klunchun

Pichet Klunchun bridges traditional Thai Classical Dance language
with contemporary sensibility, while keeping the heart and wisdom of
the convention. He trained in Thai Classical Mask Dance, Khon, from
age 16 with Chaiyot Khummanee, one of the best Khon masters in
Thailand.

After receiving his degree in Thai Classical Dance at Chulalongkorn
University in Bangkok, he pursued theatre both as dancer and
choreographer at high-profile occasions, such as the opening
and closing ceremonies of Asian Games in Bangkok in 1998.

Subsequently, he also worked with contemporary dance.

He is the only artist in his class to continue dance as a career today,
and has earned domestic notoriety for his efforts in contemporising
Khon. He has participated lately in several intercultural performing
arts programs as a Thai representative and as an international dancer-

choreographer in North America, Asia and Europe.

On December 9, 2008, he received 'Routes' ECF Princess Margriet
Award for Cultural Diversity from European Cultural Foundation.
The purpose of the award is to honor artists and thinkers in the field
of cultural diversity for helping to combat fear and disrespect of

‘the other'. The Award is an initiative of the ECF in cooperation
with the Dutch Ministry of Education, Culture and Science, and
the Dutch Ministry of Foreign Affairs, generously supported by the
Association of Charity Lotteries in the European Union(ACLEU) and
the Rabobank.

In 2012, Pichet has recently received another award from the French

Ministry of Culture "Chevalier of the French Arts and Literature




Order" for his contribution to the influence of Culture in France, in

Thailand and all over the world.

In April 2014, Pichet was recently awarded the John D. Rockefeller
3rd Award by the Asian Cultural Council which is the award given
to an individual from Asia or the United States who has made a
significant contribution to the international understanding, practice,
or study of the visual or performing arts of Asia. This award for
outstanding professional achievement commemorates the deep and
long standing interest of John D. Rockefeller 3rd in Asian art and

culture and given to individuals active in their field.

Photo: Courtesy of Pichet Klunchen
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Lin Lee-Chen

B RIRMH BIREIEAS
B MM

Lin Lee-Chen attracted attention among the artistic circle already
during the 1970s as a dance teacher and choreographer at Chang-
an girls' Junior High School, where her dance productions - some
involving as many as hundred performers- garnered national awards
for five consecutive years and had an enormous influence on dance
and theater productions in Taiwan. But it was her choreography and
performance of Don't Forget Your Umbrella in 1978, her first solo
production, that gained Lin widespread attention and earned her
the reputation of being "An astonishing new talent in Taiwanese

performance arts."

Her subsequent dance pieces and choreographic work on stage and
screen only enhanced her reputation. Surprisingly, at the very height
of her reputation, she retired from work in order to devote herself
fully to her family. However, concerned about the rapid and dramatic
decline of Taiwan's traditional culture and arts in the face of a growing

invasion of Western cultural forms, Lin felt compelled to return to the




stage as a choreographer and director of her own company.

With the encouragement and support of many like-minded
colleagues and kindred souls, she founded the Legend Lin Dance
Theatre with the goal of revitalizing and reaffirming Taiwanese culture
and identity. Miroirs de Vie and Hymne aux Fleurs qui Passent, the
first fruits of this new mission, echo aspects of traditional Taiwanese
rites and celebrate our relationship to the earth and nature's own ritual

cycles.

Following Miroirs de Vie and Hymne aux Fleurs qui Passent, Lin
presents the final work of the series, Song of Pensive Beholding, in
2009, the result of nine years of germination. This long-awaited piece
completes the trilogy of Lin's tribute to Heaven, Earth, and Man.
In Miroirs de Vie, she explores the beauty and sadness of all things
and all beings, seen and unseen; in Hymne aux Fleurs qui Passent,
Lin portrays the connection between man and the spirit of nature;
and in Song of Pensive Beholding, the choreographer weaves her
original tribal myth with a compassionate vision, reflecting on the
harm done to our environment and ourselves by human avarice. The
interconnectedness of man, the spirits, and the gods permeates all
of her work. In Lin's world, all beings are co-existent, affecting one

another.
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Honorary Director-Yang Chyi Wen
President of TNUA / Professor

Taipei National University of the Arts (TNUA) President Yang Chyi
Wen holds an MFA degree in Scenic Design from Indiana University,
he also has dual MA degrees in Architecture and Fine Arts from Ball
State University. Yang started teaching at Taipei National University
of the Arts in 1985. He also served in the TNUA administration during
this time. He previously served as the bursar, the chief director of the
Performing Arts Center, the Dean of Research & Development, and
the Dean of School of Theatre Arts. Since August 2013, he has been
serving as the ninth president of TNUA.

Professor Yang is an expert in theater design with abundant
experience in stage, lighting, and management. Furthermore, he also
branched out into the fields of architectural space, theater, exhibition,
and landscape design and planning, while actively participating
in the planning and implementation of performances, community
renovation, and arts policies. His courses include Eastern and
Western architectural history, stage technique, stage design, and arts
administration. In the role of a visiting scholar, professor Yang has
visited Ball State University, Yale University, and Bates College on

several occasions. He has also published several books related

to theater design and the cultural & creative industry. In addition,
Yang has also previously served as the Artistic Director of National
Theater Concert Hall. In recent years, he has guided students to start

service-learning courses for aboriginal tribes in

remote areas during their summer session to emphasize the tight
linkage among arts, the humanities, and society. Currently, Yang is
actively promoting interdisciplinary courses, enabling students from

across different fields to form organizations and inspire creativity.
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Project Consultant - Chang Chung-Shiuan
Professor of the School of Dance / Vice President of TNUA

Obtained an Ed.D. at Teachers College, Columbia University in 1991
with her research focus on children's creative dance. Influenced by Dr.
Liu Feng-hsueh, a famous choreographer and dance scholar in Taiwan,
she has shown her interests and talents in dance performances and
dance studies. She was a founding member of Dr Liu's Neo-Classic
Dance Company at the age of 13 and continued her dancing career till
1993. In addition, she was the founding director of Dance Research
Society Taiwan(DRST). She has been a full-time teacher at the Taipei
National University of the Arts(TNUA)since 1992. At TNUA, besides
teaching, as TNUA administrator almost 15 years, she was selected
as the chair of dance department, the dean of school of dance and the
dean of academic affairs and so on. Specializing in dance pedagogy
and curriculum design, she has presented in various conferences in
Taiwan, Greece, Malaysia, Hong Kong, China, Japan and France.
Her academic papers related to dance education are also published
in different journals in Taiwan including Arts Review, Research
in Arts Education, Taiwan Dance Research Journal and Journal of
Aesthetic Education. She published two popular books:Creative Dance
Guidebook(2007) and To Dancer - TNUA(2008). Currently she is the
Vice President at TNUA.
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Project Consultant / Moderator - Ping Heng
Distinguished Professor, TNUA

The founder and Artistic Director of Dance Forum Taipei(DFT)
and Crown Theater. She holds an MA degree in Dance from New
York University and is a certified Labanotation teacher. In 1984, she
founded Taipei Dance Workshop, which provided professional training
for dancers and performance space for young dance artists as well
as experimental theater groups. In addition to the annual production
by DFT, Ping also produces the annual Crown Arts Festival since
1994. Between 1997- 2006, Ping conducted the Asian Little Theatre
Exchange Network, collaborating with theaters and dancers in several
major cities in Asia. She served as Chairperson of the Performing Arts
Alliance from 1997 to 1999; and was the Artistic Director of National
Chiang Kai- Shek Culture Center. Ping was the Dean of Dance at
the Taipei National University of the Arts. She is dedicated to the
research and recording of Taiwan aboriginal dances and served as
Dance Advisor for the Formosa Aboriginal Song and Dance Troupe.
She edited Dance Appreciation(1995) and presented papers in World
Dance Alliance—Asian Pacific and the Society of Dance History

Scholars conferences. She is the recipient of the National Arts Award.
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Project Consultant /
Moderator - Ku Ming-Shen

Professor of the School of Dance, TNUA

As an active dance teacher, choreographer and dancer, Ku received
her B.A. degree in dance from the Chinese Culture University and
her M.F.A. degree from the University of Illinois. She was awarded
WuSanLien Foundation Award in 2009 for her Excellency in Dance
Arts. Ku's works are influenced by many Western and Eastern dance
styles, a merging development from her diverse backgrounds. In
1989, her work Bamboo Grove was notated into Labanotation. Ku
has also been invited as a guest artist to perform and to teach in many

universities and dance companies around the world.

She founded her dance company "Ku & Dancers" in 1993 to
present new works and to promote the concept of improvisation. Ku's
works often invited to tour around China, United States, Seoul, Paris,
London and Australia, Japan, and Hong Kong. Ku has been recognized
as an outstanding performer, her solo works has been invited touring
around the world. Since 2000, the company organized and produced
Taiwan Dance Umbrella, in which Ku was the producer, to provide
opportunities for young and innovated choreographers to have their
works put on stage. Since 2011, Ku and Dancers start to create a

networking biannual improvisation festival, "i-dance Taipei"
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Project Director /
Moderator - Zhang Xiao-Xiong

Associate Professor / Department Chair of the School of Dance,
TNUA

Born in Cambodia; earned the Bachelor of Arts degree from the
History Department of Jinan University in China in 1982.Danced with
the Australian Dance Theatre from 1987-1992. Moved to Taipei in
1996 and took up the position as the Associate Professor of the Dance
College of TNUA and the teacher of modern dance for the Cloud Gate
Dance Theatre. Joined the Taipei Crossover Dance Company in the
same year. His works have been featured in the Adelaide Festival of
Arts, the Jacob's Pillow Dance Festival, the Singapore Festival, Come
Out Festival, the Hong Kong New Vision Arts Festival, and the OZ

Asia Festival.

Past Awards include the Best Male Dancer of the Year in La Creme
de La Creme categories of the Advertiser's Arts Awards for 1989; the
Best Choreography of the Year in the Advertiser's Oscar award for
1996; and the Best Production of the Year for1996.

Major works include: Summer Falling Star, The Forgotten God,
Unexpected Wind, The Bird of Paradise, The Cyberspace, The Time
of Cyberspace, Tango Fantasy, Eulogy, Bevy, Nutcracker MIT
The Toppled Birdnest, Asunder, The Journey of Unrestrained, The
Floating Life, Curse of Faust ,The Rite of Spring, A Suite of Autumn
Song, Variance ,The Fact or Fabrication, The Sorrowful Song, The
Time Hotel, The Buttertly Dream, Winterreise Lament of the Exile,
Retrospection Perspctive, Epitagh, Another Country, The Forbidden
City.
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Project Director / Moderator - Wang Yunyu
Professor / Dean of the School of Dance, TNUA, President of World

Dance Alliance-Asia Pacific

A native of Taiwan, received the Master of Fine Arts Degree from
the University of Illinois — Champaign/Urbana(1983). She graduated
from the Chinese Culture University with a degree(1973). Wang is a
founding dancer of Cloud Gate Dance Theatre, the first professional
modern dance company in Taiwan and danced with the company for
nine years(1973 — 81). Yunyu is a certified Labanotation Teacher,
Reconstructor and Laban Movement Analyst. She is the Executive
Director of the Chin-Lin Foundation for Cultural and Arts, Taiwan.
Her research interests are in Labanotation reconstruction; analyzing
the dancers between east and west; human rights and dance. Yunyu
serves on the summer faculty for the Tsoying Summer Intensive
where her choreographed works have been presented at the World
Dance Alliance International Dance Conference in Japan, China,
Taiwan, Hong Kong, Korea and Indonesia. She was the Chair for 2012
daCi/WDA Global Dance Summit that received 1,235 international
and local participants. Yunyu taught full-time at Illinois Wesleyan
University, the University of Georgia and Colorado College in
USA(1985-2012) and is now the Dean of Dance at Taipei National
University of the Arts. She has served as the President of World Dance

Alliance, Asian-Pacific since 2009.
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Project Director /
Moderator & Interpreter- Chen Ya-Ping

Assocrate Professor / Graduate Director of the School of Dance,
TNUA

A dance critic and historian. She is Associate Professor and
Director of the Graduate Institute of Dance, Taipei National University
of the Arts. She holds a Ph.D. in Performance Studies from the
New York University. Her research interests include the history of
Taiwan contemporary dance, cultural and intercultural studies of
dance, theories of modernity, critical theories of the body, and dance
criticism. She is the author of Enquiry into Subjectivity: Modernity,
History, Taiwan Contemporary Dance(TNUA, 2011). Her recent
chapters have appeared in /dentity and Hybridity: Celebrating Dance in
Taiwan(Routledge, 2012), History of the Republic of China(Taiwan):
Literature and the Arts(United Daily Press, 2011), Contemporary
Choreography: a Critical Reader(Routledge, 2009), Dance, Human
Rights and Social Justice: Dignity in Motion(Scarecrow Press, 2008).
She is the recipient of "Taiwan Cultural Award—Critics Award" in
20009.
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Project Co-Director /

Moderator & Interpreter- Lin Yatin
Assistant Professor of the School of Dance, TNUA

Lin Yatin teaches at the Taipei National University of the
Arts(TNUA), Taiwan. She holds a Ph.D. in Dance History and Theory
from University of California, Riverside. Her writings on Cloud Gate
Dance Theatre and the dance scene in Taiwan are included in the
Routledge Dance Studies Reader(2nd Ed.), Identity and Diversity:
Celebrating Dance in Taiwan, Danses et identités: De Bombay a Tokyo
, and Dralogues in Dance Discourse, among others. Her collection of

articles on Sino-Corporealities is published by TNUA Press.

Lin frequently presents scholarly papers at various international
conferences, such as International Federation for Theatre
Research(IFTR),Congress on Research in Danc(CORD), The
Society of Dance History Scholars(SDHS), Performance Studies
International(Psi), and Dance Research Society Taiwan(DRST).
Former co-chair of the Taishin Arts Award Final Jury for
the Performing Arts, she also served on the SDHS Board of
Directors(2008-2014) and is a current Executive Board Member of the
DRST and Executive Director of the International Master's Program in
Cultural and Creative Industries at TNUA.
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BEUSIEEMABEREBEAFABEL 35/41 55 BRISZIE
TNUA Shuttle Bus and City Bus (Red35 & Red55) Bus Schedule

RE/4T 35/41 55 (EH—~E8h) #135/4155 (f&H)
Shuttle Bus, Red35 and Red55 ( Mon-Fri) Red35 and Red55 ( Weekend )
FELEEERE N — | TR IEE AKX EE | TR IREREN - | BB XNKE | BEEEREN | FBE&IEEXNKE
AR —YEERE L AR —FEERAE NS &R —FEERE I
Kuandu TNUA —Kuandu Kuandu TNUA —Kuandu Kuandu TNUA —Kuandu
MRT—TNUA MRT MRT—TNUA MRT MRT—-TNUA MRT
07:00 07:15 14:40 14:35 08:00 08:15
07:30 07:45 14:50 15:05 08:40 08:55
08:00 07:50 15:15 15:20 09:05 09:15
08:10 08:00 15:30 15:25 09:20 09:35
08:10 08:10 15:40 15:55 09:45 09:55
08:20 08:20 16:05 16:00 10:00 10:15
08:30 08:25 16:10 16:15 10:25 10:35
08:40 08:30 16:30 16:30 11:15 11:25
08:50 09:00 16:40 16:45 12:05 12:15
09:05 09:05 16:55 17:05 12:55 13:05
09:10 09:15 17:20 17:10 13:30 13:45
09:30 09:45 17:20 17:20 13:45 13:55
09:45 09:55 17:30 17:30 14:10 14:25
10:10 10:05 17:40 17:35 14:25 14:35
10:15 10:25 17:45 17:40 14:50 15:05
10:25 10:30 17:50 17:50 15:15 15:25
10:40 10:35 18:00 17:55 15:30 15:45
11:00 10:50 18:10 18:10 16:05 16:15
11:15 11:10 18:20 18:20 16:20 16:35
11:20 11:25 18:30 18:25 16:55 17:05
12:05 12:05 18:35 18:40 17:10 17:25
12:15 12:15 18:50 18:45 17:45 17:55
12:35 12:25 19:00 19:15 18:00 18:15
12:55 12:45 19:25 19:35 18:35 18:45
12:55 13:05 - 19:30(%HEH ) 19:00 19:15
13:10 13:10 - 20:05(8=H ) 19:25 19:35
13:20 13:25 20:15 20:25 20:15 20:25
13:45 13:40 21:05 21:15 21:05 21:15
13:50 13:55 22:05 22:15 22:05 22:15
14:00 14:00 22:45 22:55 22:45 22:55
14:10 14:15 23:30(HE) -
14:25 14:30

XeRRARIERE Shuttle Bus - m3RRAL 35 Red35 + m3RRAL 55 Red55 -

XHL 35 RAL 55 BRISERAEMIIEISE  BREMBLBR—RABRENENZFEREZRE - TREILHHA
BRGEUBISBEARR -

*The Red 35 and Red 55 schedule above are for reference. The cost and discount services are as the
standard of Taipei city buses. The routes are from Taipei Chengshih University of Science and Technology
and periphery of Forest Theatre to TNUA campus.
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About Taipei National University of the Arts
(TNUA)

In 1979, the Executive Yuan, unveiling a plan to promote cultural
and recreational activities, decided to set up a higher education
institution dedicated to nurturing talents for fine arts, performing
arts and academic research. So the school had to be founded on the
"highest standards". The government at the time invested multiple
resources and assembled a team of elite in order to provide new
momentum for the development of the nation's arts and related human
resources. On October 22, 1980 a preparatory committee was formed
by leading figures from the arts and educational sectors, and on July 1,
1982 the National Institute of the Arts was born.

The school was founded with three departments: Music, Fine Arts
and Theatre Arts. Classes were taught in rooms borrowed from the
Taipei International Youth Center. In 1983, the school added the
Department of Dance. In April 1985, classes were moved to facilities
borrowed from the National Overseas Chinese Student University
Preparatory School at Luchou, Taipei County. In September 1990,
construction work on the Kuandu campus was completed. In late July
1991, the school was formally relocated to Kuandu. The school's
entire staff and students took part in a ritualistic parade to the new

campus, marking a brand new stage of the school's development.

In order to provide a platform for integrating various academic
achievements, the Center for Traditional Arts was established in 1982.
In 1992, the Center for Art and Technology was set up to become a
champion of cross-disciplinary integration between art and technology.
In 1993, the school founded the Performance Arts Center, becoming

the only higher education institute in Taiwan to own a professional




concert hall, dance theatre and experimental theatre. It was renamed
as the Performing Art Center in 1994.

On August 1, 2001 the school was officially renamed as Taipei
National University of the Arts(TNUA) with five schools: Music, Fine

Arts, Theatre Arts, Dance, and Culture Resources.

In addition, in order to enhance its academic performance and
expand its international presence, TNUA turned its research and
development center into the Office of Research and Development and
created the International Exchange Center on August 1, 2006. And to
promote arts education into the community, the Center for Continuing
Education and the Creative Resource Center for Traditional Arts
were merged to form the Center for Arts Resources and Continuing
Educational Outreach in 2008. In the same year, the Arts and Activity
Complex was unveiled, with its movie theatre formally opened in
October.

To further shape TNUA into a comprehensive arts university, the
School of Film and New Media was founded in 2009. In 2010, the
Department of Filmmaking and the Department of New Media Art

were introduced.

Now TNUA has six schools covering major areas in arts and culture:
Music, Fine Arts, Theatre Arts, Dance, Film and New Media, and
Culture Resources. Its comprehensiveness and range of facilities -
including a Concert Hall, Dance Theatre, Experimental Theatre,
Movie Theatre and Kuandu Museum of Fine Arts - are rare among
the world's universities. It is an ideal training ground for arts talents
through a pedagogy that places equal emphases on the academic and

practical sides.
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INTRODUCTION
School of Dance, Taipei National University of
the Arts (TNUA)

The TNUA School of Dance is equated with excellence in Taiwan
and around the world. Since the establishment of the university in
1983, a world-class faculty of choreographers, performers, scholars
and educators have led the program and facilitated the development
of young artists. Throughout the years, TNUA alumni have gained
respect and international acclaim as professional choreographers,
dancers, teachers and researchers.

The TNUA School of Dance is composed of the Department of
Dance and the Graduate School of Dance. The Department of Dance
offers a seven-year Bachelor of Fine Arts (BFA) program that spans
three years of high school and four years of college education. The
Graduate School of Dance offers two degrees: the Master of Fine Arts
(MFA) in Performance and Choreography, and the Master of Arts (MA)
in Dance Theory. Based on TNUA' s objective of educating students
across a broad spectrum of east-west disciplines, ranging from the
traditional to the contemporary, and encompassing both theory and
practice; the faculty aims to balance the excellence of conservatory
training with a broad academic education. The School of Dance offers
an interdisciplinary learning environment, encouraging both faculty
and students to draw from TNUA's Schools of Music, Theatre Arts,
Fine Arts, Culture Resources, Film and New Media.

TNUA graduates possess a signature language of dance coupled
with a distinctive performing style. The evidence resides in the
accomplishments of the faculty and alumni who lead the contemporary
dance scene in Taiwan and bring recognition back to TNUA from

around the world.




Department of Dance

Dance technique courses in this seven-year program are divided into
four areas: Eastern Dance, Western Dance, Movement Exploration,
and Dance Practicum. Academic studies are completed in Humanities,
Social Science, Natural Science, Applied Science, Communication
Tools, and Arts Appreciation. With this blend, students enhance their
abilities in critical and independent thinking, onstage and off.

After the third year, university-level students begin a curriculum
of 130 required credits for the BFA degree. BFA candidates perform
every semester in faculty, guest artist and student concerts. The semi—
professional Focus Dance Company, a student- run company featuring
dancers from the senior class, tours throughout Taiwan and abroad. In
recent years, advanced dancers have also been able to take advantage
of inter-collegiate performances designed to create collaborative
opportunities with students from around the world. Recent projects
have taken place in Australia, Japan, South Korea and the USA. All
of these opportunities serve to prepare emerging artists for successful

careers in dance.

Graduate Institute of Dance

Taiwan's first master's program in dance was established at TNUA
in 1992. Students accepted into this program pursue one of two
tracks: Performance and Choreography or Theory. Those who enter
the former earn the MFA in Dance after completion of 38 credit hours
of coursework. The program culminates in an MFA thesis concert
accompanied by a written paper of the concert work. Students who
enter the Theory track earn the MA in Dance upon completing 36
hours of coursework and submitting a written thesis. The length of

study for both programs is two to four years.

MFA Program in Performance and Choreography
In 2009, the MFA program in dance was restructured as the



Graduate School of Choreography and Performance. The curriculum
includes studio courses and practicum as well as electives in Dance
Techniques, Dance Styles and Analyses, and Dance Literature and
Theory. The students' works are promoted internationally through
foreign exchange events and invited or adjudicated performances
abroad. Their choreographies and performances have been presented
in various international forums in the USA, Australia, France, India,

Indonesia, Hong Kong, Singapore, and Malaysia.

MA Program in Dance, Theory

The MA degree - renamed in 2009 as the Dance Education Studies
or Cultural Studies and Criticism tracks - was founded to complement
the training of dance professionals at the level of higher education, to
elevate the standard of dance research, and to establish a theoretical
framework for dance studies in Taiwan. Besides the required and core
courses, electives are offered in Body and Movement, Aesthetics and
Criticism, Dance History and Cultural Studies, and Education and
Pedagogy, in order to broaden and deepen the scope of dance research.
Our MA graduate students and alumni have presented their research
at conferences held by international organizations such as Congress
on Research in Dance, Society of Dance History Scholars, and World

Dance Alliance, among others.

Ph.D Program in Dance

The first Ph.D. program in Dance in Taiwan was approved by the
Ministry of Education and launched in 2013. Since then, we have
accepted students not only locally but as well as internationally. The
goal is to broaden the perspectives and deepen the levels of dance
research and practice, developing future dance scholars, practitioners
and educators who specialize in their own aspects of dance studies in

order to carry forth their dance-related careers.
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