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Audition for Oboe Deputy - Allocated Piece and Orchestra Excerpts
106.11.7 {57
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Allocated piece (1st movement, including cadenza)

1. W. A. Mozart: Concerto for Oboe and Orchestra in C Major, K.314

R B R B B s 1
Oboe Orchestra Excerpts
1. L.v.Beethoven: Symphony No. 3 in E-flat major, Op. 55................... 1

Movw. II [bar 8 - 56 ], [bar 69 - 101]
Mov. III [bar 7 - 93], [bar 210 - 220]
Mov. IV [bar 350 - 382]

2. J. Brahms: Violin Concerto in D Major, Op. 77.......cccccoveevvennennnne. 3
Mov. II [bar 3 - 32]

3. F.Mendelssohn: Symphony No. 3 "Scottish" ...........c..cccocovivnnnennne. 4
Mov. II

4. M. Ravel: Le tombeau de Couperin..........c.coceceevievienininenncneneeenen. 5
Prelude

5. G. Rossini: Overture from “La scala di seta” ..............ccoccceneinninnnn. 6
[bar4 - @], [@ - B

6. R.Strauss: Don JUAN ..........cooooiiiiiiiiieeceeecee e 7
[3 bars after © - 2 bars after ©]

7. I Stravinsky: Pulcinella Suite ............cccccooiniiiiinininiiiccnenee, 8

I. Sinfonia, [1 bar before (1) -1 bar before 3 ]

II. Serenata, [ - ]
8. P.I Tchaikovsky: Symphony No. 4 in F minor, Op. 36 ...................... 9

Mov. II. [beginning - bar 21]



B. BEF ¥y ¥R
Oboe Orchestra Excerpts

1. L.v.Beethoven: Symphony No. 3 in E-flat major, Op. 55
Mov. II [bar 8 - 56 ], [bar 69 - 101]
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L. v. Beethoven: Symphony No. 3 in E-flat major, Op. 55
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Mov. TII, [bar 210 - 220]
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2. J.Brahms: Violin Concerto in D Major, Op. 77
Mov. II [bar 3 - 32]
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3. F.Mendelssohn: Symphony No. 3 "Scottish"
Mov. I
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Felix Mendelssohn Bartholdy
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4. M. Ravel: Le tombeau de Couperin

Prelude
Prélude
Vif J~= 92 Maurice Ravel
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5. G. Rossini: Overture from “La scala di seta”

[bar4 - D], [@ - @]
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6. R. Strauss: Don Juan
[3 bars after © - 2 bars after ©)]

La tempo,ma tranquillo : J
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Pulcinella Suite

I. Stravinsky

7.

I. Sinfonia, [1 bar before (1) -1 bar before (3 ]

=80

Allegro moderato, J

) &

=

bl

Yl

N

| 197 &
<7
7

()4
—

| fanY
ANSY4

|
&

p—

p—

Il. Serenata, [ - ]
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8. P.I Tchaikovsky: Symphony No. 4 in F minor, Op. 36
Mov. II. [beginning - bar 21]

Andantino in modo di canzana
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