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National Taiwan Symphony Orchestra
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107.9.14 {57
A. ped (Z-F2%- #¥3%)
One allocated piece (1t movement)
1. B. Bartok: Konzert
2. P. Hindemith: Der Schwanendreher
3. F. A. Hoffmeister: Konzert (including cadenza)
4. C. Stamitz: Konzert (including cadenza)
5. W. Walton: Konzert
B. P RFFHERY VK
Viola Orchestra Excerpts
1. L.v.Beethoven: Symphonie Nr. 5, 2. Satz......ccocooerinininiiiinincninnn 1
2. J.Brahms: Variations on a Theme by Haydn, Var. V & VIII ............... 2
3. A.Bruckner: Symphonie Nr. 4, 2. Satz........ccccccevviviveninninennieeene 4
4. G.Mahler: Symphony No. 10.........ccccceviiiiinininiininceneneeeeencee 5
5. F.Mendelssohn: “Ein Sommernachtstraum” Scherzo.......................... 6
6. W. A. Mozart: “Die Hochzeit des Figaro” Overture .............c..c.c........ 7
7. W. A. Mozart: Symphonie NT. 40.......c..cccoceriiiiiiiiininineneneneeeeeeees 8
L.
8. D. Schostakovich: Symphonie N1.5.........ccccoooiiiiiiiininnnnee 8
1. Satz, 2 Bars after | 15 | - | 17

9. B. Smetana: Overture “Die Verkaufte Braut” ................ccoceovninenne. 9
10. R. Strauss: Don JUAN .........cccoooiiiiiiiiiiccecceceee e 10
11. P.I. Tchaikovsky: Symphony No. 5, Op. 64, Mov. 3..........cccceveveuennce. 11
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CEEE ST
PREFBE Grg A f) £ HTV 2 FRRF VR
National Taiwan Symphony Orchestra
Audition for Viola
Allocated Piece and Orchestra Excerpts

107.9.14 &7

12. P.I. Tchaikovsky: Symphony No. 6, Op. 74, Mov. 1........cccecevveennnce. 12
L ol

13. R. Wagner: Overture “Tannhduser” .............cccocoevvvnincnninencnnennen. 14
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B. Viola Orchestra Excerpts

L. v. Beethoven: Symphonie Nr. 5, 2. Satz

1.

Andante con moto ¢
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2. J. Brahms: Variations on a Theme by Haydn, Var. V & VIII
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(continue) - J. Brahms: Variations on a Theme by Haydn

Variation 8
Presto non troppo [d- =66]
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3. A. Bruckner: Symphonie Nr. 4, 2. Satz

Sinfonie Nr. 4

Es- Dur / Eb major

2. Satz »Romantische Anton Bruckner

Andante quasi Allegretto [ ¢ = ca. 76]
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4. G.Mabhler: Symphony No. 10

Sinfonie Nr.10
1.Satz: Adagio Gustav Mahler
Andante [J = ca. 60]
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5. F. Mendelssohn: “Ein Sommernachtstraum” Scherzo

Ein Sommernachtstraum

l. Satz : Scherzo Felix Mendelssohn Bartholdy
Allegro vivace | d- =69 | op. 61 )
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6. W. A. Mozart: “Die Hochzeit des Figaro” Overture

Die Hochzeit des Figaro
Ouverttlire Wolfgang Amadeus Mozart
Presto [J =ca.152]

KV 492
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7. W. A. Mozart: Symphonie Nr. 40

g
. W.A . Mozart’s
G-Minor Symphony”
(N2 40)
Viola.
Allegro molto
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8. D. Schostakovich: Symphonie Nr. 5
1. Satz, 2 Bars after | 15 | - | 17
Moderato
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9. B. Smetana: Overture “Die Verkaufte Braut”

Ouvertiire
Vivacissimo [ d =ca160 |

Die verkaufte Braut

Bedtich Smetana
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10. R. Strauss: Don Juan

Don Juan

Richard Strauss

op.20
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Allegro molto con brio d
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(continue) - R. Strauss: Don Juan
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Symphony No. 5, Op. 64, Mov. 3

11. P.I. Tchaikovsky
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12. P. I. Tchaikovsky: Symphony No. 6, Op. 74, Mov. 1
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(continue) - P. I. Tchaikovsky: Symphony No. 6, Op. 74, Mov. 1
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13. R. Wagner: Overture “Tannhduser”
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