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Preface

Since the first Asian Art Biennial in 2007, the National Taiwan Fine Arts Museum has
organized six biennials in total. This year, unlike past biennials, the exhibition was not solely
curated by in-house staff at the Museum. Instead, a team of curators from both in and out of the
Museum was called up to search for artists from different regions in Asia with different cultural
backgrounds to join the Biennial. The selections were made based on a set of common themes and
topics with an aim to present the current state of Asian art and to offer a wider perspective of Asian
art. The theme of this year’s Biennial ‘“Negotiating the Future” highlights the various means of
negotiation used by contemporary art to intervene and to be involved in social establishment. The
exhibition itself was an interpretation of how art should connect to society as well as a display of
a variety of possibilities of how art might change our future. The mutual influence between Asian
identity and globalization is also examined. In order to further explore the cultural commonalities
and differences between different parts of Asia, the Museum organized the 2017 Asian Art and
Curators Forum and Artists Forum. Six curators and academics and sixteen artists from all over
Asia were invited to take part in the above events to review the progress of contemporary art from
diverse angles and aspects and to exchange their experiences in curating art exhibitions. Also
discussed were critical issues in the international society in the past few years. Examples include
“environmental renovation”, “community involvement”, “media scene”, and “labor movement”.
The artists and curators and academics who attended the events jointly contributed their view on art

created in different parts of Asia and their critical review of Asian art.

Among the many presenters at the forum were Director Yuji AKIMOTO from the University
Art Museum, Tokyo University of the Arts. He shared his experience on the Naoshima project and
explained the idea of community art and “Island Art”. He believes that artworks should interact and
talk to the local environment to facilitate the development of each island’s own unique features.
This will then help to convey the island’s own view of the world and present art created by artists
on the island. Curator of the Busan Biennale, YUN Cheagab, analyzed the common shortcoming
in Asian art biennials and new approaches in the way biennial exhibitions are organized by
Asian fine arts museums. YUN stressed that a curator should not just be a networker who merely
copies or creates connections with the mainstream art world in western Europe, but also act as a

thinker with independent ideas and styles. The curator LIN Hsiao-Yu, a colleague of ours at the



Museum, used artworks from this year’s Biennial as an example to propose her observation of
“publicness” and “engagement” and the cooperation and evolution of art, society, and curation.
Her objective is to encourage viewers to take a more insightful look into the transformation of
contemporary art and its impact on negotiating the future. The curator from Iraq in the Middle
East, Wassan AI-KHUDHAIRI, examined the definition and geographic perception of the Middle
East to urge artists to rethink and rewrite the relationship between different regions of the world,
to leverage negotiation and intervention to challenge the systems, and to re-write geographies.
The Indonesian curator Ade DARMAWAN from south Asia portrayed the contemporary artist’s
new role as a collaborator and a mediator who initiates spontaneous art groups and organizations
and establishes new art spaces as replacements of the old. DARMAWAN also claimed that artists
should intentionally take part in cross-disciplinary collaboration so that art may be more immersed
in public life and becomes a part of society. The Japanese curator Kenji KUBOTA stated that a
curator should bear in mind the contemporaneity and criticalness of art in the social exploration
of participation and negotiation, both core approaches to negotiating the future. This creates a
connection between social contexts and art and in turn pushes the purpose of curation further to

allow artistic expressiveness to manifest its maximum potential.

Asia is a dynamic organism capable of negotiating between different cultures. The curators’
and artists’ forums organized by the Museum foster thinking and facilitate discussion between
different cultures in the Asian region. These events also serve to gather artists and the general
public to exchange ideas. The collected papers in this album were written to explain changes
in Asian art with regard to artistic presentation from each of the curator’s personal perspective.
Curators challenge existing perceptions of cultural production models and venues. It is hoped that
the publication of this collection shall urge more forward-thinking discourses to emerge and in the

process build up Asian art studies.

"4'»7 %h”éf

Director, National Taiwan Museum of Fine Arts
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Island, Contemporary Art, and Community
Art on the Islands: A Review of the Art Site on the Island
of Naoshima from the 1990s to the Early 2000s

Yuji AKIMOTO

Foreword: Art Rooted in Society

Today I would like to present the site where an unique “island” art is born by using the art
site on the island of Naoshima in Japan as an example. Island art is about the ecological system of
art and the connection between art, the surrounding ecology, and society. Art is not simply a pure
act of artistic creation. If we take an ecological perspective, we would inevitably find site-specific
manifestation of art through its practice. This in turn produces a connection between art and the real
world and thus an ideal art site is born.

“Island art” is a term I created myself. There is no specific definition for this term. It could
even be said as a highly subjective description. I decided to use the phrase “island art” to illustrate
the nature of the existing art ecology I witnessed at Naoshima. The nature of the island’s art site is
distinctively different from well-ordered continental art that is established by the authorities and
spans over a vast territory. Nonetheless, island art is not art banished to the borders either. At first
glance it is secluded and isolated from the rest of the world, but at the same time it also shares a
connection with the other. More importantly, here at Naoshima, art is part of daily life. It coexists
with the local residents.

Advances in social network services has transformed our society from tree-type connections
to a network society. The island art we are referring to here is exactly this type of network society.

If we examine the events held at Naoshima over the years through a geographic perspective,
or if we take that further to include land economics, or even the entire site into consideration, there
are still many new possibilities to be discovered to create refreshing artistic creations. It is the
strong connection between the local community and the way locals lead their lives. It is a form of
culture and also a type of art.

Art: from Independence to Social Participation

Modern art, by its definition, should be allowed to continue its progress in complete
autonomy and retain its uniqueness without any external disturbance. Art in itself should remain
an independent existence. This is a critical concept in the study of modern art. However, it is not
enough to simply assert that art should be an independent existence when investigating today’s
art events. The reason is that art today is in fact deeply affected by a variety of social factors. Not
only is art not an independent existence, on the contrary it continues to be under the influence
of the many issues within our society and goes on to explore its own existence and significance
and ultimately produces creative works of art. A review of art events from this aspect finds that it
would be impossible to comprehend current art events based on the aesthetic value and stylistic
interpretation (i.e. stylistic viewpoint) of modern art.

The origin of this assertion that art no longer depend on modern stylistic language can be

traced back to the early 20th century, when art was used go express objection and agitation towards
the society. This genre of art was extremely avant-garde at the time. The most representative of

17
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these somewhat political anti-art activities is perhaps Dadaism. There were no fixed style for these
art movements, a trait vastly different from stylistically established art genres at the time. It was
believed to be a temporary trend and would not persist. Nonetheless this type of movement-based
art did not disappear but continued to evolve until now. Today we still see social art that addresses
social issues and community art and many others genres that continue to thrive.

There are many reasons for this. The rapid modernization of our society made our life so
much more comfortable and convenient, but at the same time it also led to many obstacles. Our
society is moving forward so fast so much so that the social changes taking place are becoming
a hindrance. Social changes are in fact a threat in itself. How should art as a discipline respond
to these social challenges? The answer is that art should be a social praxis similar to economics
or politics. In the early 20th century new forms of art identified and challenged issues within
the society. After the first and second world war these types of art progressed and turned into
anti-art. This trend was followed later by social art and community art and even more diverse
new forms of art.

My Part in the Benesse Art Site Naoshima

Based on the above discussion of the relationship between art events and society, I would
like to introduce my part in the Naoshima Art Project from the 1990s to the early 2000. The island
of Naoshima sits in the Seto Inland Sea, between the main islands of Honshu and Shikoku. There
are around 1,000 islands like this scattered in the Setouchi. Only a few of the islands are inhabited.
Naoshima is a mid-sized island covering an area of 14 km2 with some 3,000 inhabitants. There is
a deserted copper smelter in the north of the island, which once supported Naoshima and Japan’s
economy in the past. However, the copper industry also heavily polluted the area. The surrounding
green hills turned into dry dust because of the smoke discharged in the refinery process. Today
Naoshima not only offers rich cultural depth, the landscape has also regained its greenness thanks
to the rise of environmental awareness. The key to the island’s rebirth was the Benesse Art Site
Naoshima, which started in the 1990s.

This project was recognized for its accomplishment in driving community regeneration.
In the past, contemporary art mostly took place in urban areas. The Benesse Art Site Naoshima
showed people that sparsely populated remote rural villages and the natural environment such as
mountains, hills, and the sea could also serve as settings that respond to and echo contemporary art.
This project also proved to people that in this globalized world, there is a side to contemporary art
that embraces regionalism and regional identity. Other unprecedented achievements of the project
include leveraging art to create a connection with the local economy.

In a sense, the so-called Japan style could be defined as a form of community art. Many
art festivals associated with urban regeneration are considered successful examples that others
vie to follow suit. Artists move into places where the local population is declining and attempt to
convert uninhabitable houses into art. This is based on a thorough understanding of local history
and regional features rather than one-sided emphasis on the production of art. Furthermore, it is
aimed at inherent local issues based on the area’s specific cultural context. During this process, we
as organizers held workshops that encourage local participation to examine local challenges and to
discover artistic possibilities together.



Also, art festivals are like relaxing exercises. Volunteers and staff live on-site throughout the
festival and interact with local residents. This not only helps to preserve the exhibited artworks, but
also brings visitors closer to the works and consequently facilitates the operation of the festival. The
series of acts involved in the process of organizing an art festival revive areas that face shrinking
population and loss of vitality. The most important thing here is that this is a collective achievement
of all the participants.

Public Participation Determines the Outcome of Art Projects

Art projects need manpower. From the aspect of urban renewal, I believe that the size of the event
and number of people involved are direct indicators of the final result. The content and impact of the
event are of course also very important. Yet more importantly is how people participate in the events,
because this is an even more direct reflection of the outcome of regional regeneration. This means that
the number of participants involved in an event is in proportional to the extent of impact on the local
site and community. Naturally, the number of visitors that come to see an exhibition or art project is
important. But the point here is that the number of people directly engaged in the operation of the
event is more even critical. To reiterate, the connection between the people involved in the project and
the scale of the event are crucial factors from an urban regeneration perspective. It is not uncommon
to evaluate the performance or the success of an event by the number of visitors. However, I would
consider the number of people who take part in the running of an event and the interaction between
those participants as the key to creating greater impact and to driving reform in towns and cities.

Art that Alienates the Routine

It is the same with music festivals and film festivals. The initial goal is considered to be
accomplished if we are able to alienate day-to-day routines or to produce some stimulation for the
local area through venues that we don’t see every day. One thing worth noting is the sense of distance
between common and uncommon sites. This sense of distance between the local area, residents, and
art are the key words that determine the success or failure of a project. Art has to be closely relevant to
the local daily life in order to be of significance. In a certain sense, art events that are deeply immersed
in a regional society and thus encourage the local people to re-examine their way of life, social
customs, and common knowledge that they have taken for granted, may have achieved some result.
There are of course stakes at hand. But without such deep immersion, it would be difficult to produce
community art of relevance to a living society. On the one hand, the artists that are involved need to be
committed to the event, but they must also be aware of the price they will need to pay. Because they
will ultimately be influenced by society if they want to exert a certain degree of impact on the society.
It takes mutual interaction to create dialogue. A single-sided communication from art to the local site
or to the local residents alone will not foster creative art that embodies local features. Both parties
should interact on an equal basis to lead to art that originates from the given site.

Site-specific Art in the Urban Cultural Context

The introduction of contemporary art as an uncommon sight into natural surroundings or
people’s houses produces an alienation effect for traditional neighborhood and makes it less like an
everyday setting. This encourages people to rethink daily scenes they are accustomed to. It also creates
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new opportunities for the site. The above description are familiar phrases in the modern day urban
regeneration and regional redevelopment art projects. However, when our project first launched in the
1990s, this kind of concept was not so widespread at the time. We started to deliver artworks that give
new life to abandoned old houses around 1995. We named this series of conversion projects the “Art
House Project”. There were a total of eight renovated buildings. When we started our first renovation
project, even the artists themselves were uncertain as to how to combine and mix contemporary art
from the western world with traditional Japanese houses. Yet the result was a surprisingly perfect
match of Japanese and western elements. The finished project made the best of the local surroundings
as the art houses blended in effortlessly with the island of Naoshima. Presumably this was because
the artists were humble enough to fully grasp and familiarize themselves with the nearby area. If
they believed that it would be acceptable to display their works at any random location as they
wish, it would be impossible for their art to form an attachment with the land. Nonetheless, lately
some artists have been doing as they please and placing their work at locations of their choice. This
inevitably leads to the question of how they see the exhibition site. “What do you take this place for?”’
For example, at a recent outdoor art show in Japan, the owner of the exhibition site was extremely
offended by the artist. The owner demanded the exhibition organizer to remove the artwork before the
finish date. There may be some unknown issues, but it also shows that there is no point in encouraging
art for art’s sake without any reservation. It may lead to certain unfavorable effects. Artists need to
understand that their creative work has to be based on communication and interaction in order to have
meaning in a setting taken from everyday life. Local governments should also bear in mind that there
has to be some regulation when using the street as exhibition venues for art shows and art festivals.

The Importance of Dialogue between People and Site

When we first started, the idea that by bringing contemporary art to areas suffering from
dwindling population to drive community regeneration was not that wide spread. Nowadays it is not
unusual to see works of art driving urban renewal in many places. However, in those days it was still
rather uncertain if contemporary art, something that only existed in metropolitan areas, could make it
into conservative remote areas with shrinking and aging population. The Benesse Art Site Naoshima
began amidst these unknown factors. The turning point came thanks to thorough communication
with the local residents and to the sincere and earnest attitude of the participating artists. Finally, in
the year 2000, five years after the project launched, over a dozen artists worked together to produce
a large-scale exhibition. Before this, we dedicated a huge amount of effort to talk to the locals in
order to renovate one residence after another and turn these empty spaces into works of art. The local
residents had different opinions regarding the project. Some disapproved, some approved, while others
remained neutral. We took our time to explain, to communicate, and to push our project forward step
by step. My point here is not to suggest that you do the same as us and invest a great deal of time,
but to emphasize the importance of dialogue. Complete and thorough communication between both
parties on equal terms is more important than anything. There is no reason to rush to produce artwork.
Works are indeed the outcome, yet the process is the key. Also, artworks are not an absolute necessity
either. The key is how to revitalize and reenergize the local area in order to establish a lifestyle and
a culture that are consistent with the local environment. For the local residents, this is precisely how
they identify with their land. This identification has to resemble a cultural barrier or a fortress to be



of significance. From this viewpoint, art and culture has to be like the air we breathe. Art events are
not simply concepts or serve aesthetic purposes, but should be cultural activities embedded in daily
life. Life continues, and so do art and culture. Art and culture assume deeper levels of meaning in the
course of development and in turn become an indispensable existence.

The Significance of Inheritance

There are pros and cons involved in the inheritance of a heritage. People who inherit culture
must pay particular attention to ways to minimize disadvantages and maximize advantages. Without
that focus, heritage itself is nothing but a title with little significance. The longer the heritage, the
easier it is to be trapped by its form. It seem hard to avoid that more or less. The reasons is that for an
extended period of time, the pursuit for rationalization have many times led to negligence of detail.
However, if we could be awareness of this issue and attempt to prevent such issues from taking place,
it may lead us to success. Heritage is not just about passing on traditions. If we try to delve deeper into
the significance and value within, it may be possible for heritage to be than presentational and really
mean something. Art projects initiated in towns and cities are inherently different from art displays
organized by fine arts museums. This probably requires little explanation. Yet these are key issues
to bear in mind. The reason is that the art setting includes the space in which we live our daily lives.
The way we live our lives is a key point which must be noted. The facilitation and development of
culture depend on local features. This is not localism at the borders. For we now live in an open world.
Therefore we require some sort of cultural barrier for us to project our sense of value and sense of
living. Without this, our identification with self and society will start to collapse. It is not an abstract
world, but an intangible yet substantial existence in the ecological cultural environment around us.

From Island Art to Island World View

I was part of the Benesse Art Site Naoshima for 15 years from 1991 to 2006. The initial shape
Naoshima today was formed during this early period. Local art events have now spilled over to
other islands in the Seto Inland Sea. The exhibition has grown in size and is now held at not just the
Naoshima island, but also other surrounding island sites. The name has also changed to Art Setouchi,
also known as Setouchi Triennale. The art festival is held every three years on a dozen islands in the
Seto Inland Sea. Thanks to its influence, new and upcoming new cultural and creative venues emerge
one after another, each with its own distinctive features and values, each continuing to improve, refine,
and polish themselves by learning from and exchanging ideas with one another. The diversity of
values presented by different sites and islands is not only an important but also a healthy development.
It means that they are not restricted by a united set of continental values, but that each of the islands
develop a distinctive culture that is wholly theirs and theirs alone, through which they present their
unique view of the world. This is exactly what island world and island art should appear to be. To
reiterate, I believe this is a healthy state of development. The island sites exchange ideas amongst
themselves yet at the same time embrace a world view of their own without the disruptions of the
outside world. From a far the image is one filled with shining stars scattered all over the night sky.
Each star bathes in its own light. Each echo one another in the sky above in concert and harmony.
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Networker or Thinker

YUN Cheagab

A so-called biennial art exhibition is a multi-faceted intellectual venue for discussion.
It is a gathering ground for artists and academics of different nationalities and races with
different religious beliefs to discuss and exchange ideas the past, present, and future of the
human race. This is something you cannot find in literature, music, films, or other disciplines
related to culture.It is a unique advantage that belongs to art and an art form known as

biennial exhibition.

In addition, biennial art exhibitions are held every two years. Each time the supervisors
and curators are replaced by different people.The themes and directions of the biennial art
exhibitions will always be different from as previous events.Hence, compared to fine arts
exhibitions that remain committed to one direction or one course, biennial art exhibitions enjoy
a greater extent of freedom and are much more experimental in nature.If exhibitions at fine arts
museums are a continuum, then biennials share more in common with discrete discontinuity.
If displays at fine arts museums are official exhibitions, then biennials are informal surprise

attacks, resistances, or guerilla fights.

Biennial art exhibitions are also extremely cost effective. To build a new contemporary art
museum in a city could require at least $50 million US dollars. Additional expenses would include
personnel, purchase of collections, and cost of organizing exhibitions. This would need over $20
million US dollars. In contrast, biennial exhibitions requires a budget of approximately $10 million

US dollars. This may vary slightly depending on the nature and scale of the exhibitions.

Due to the numerous advantages listed above, many cities have begun to host art
biennials. This helps to minimize the financial burden of art exhibitions. But at the same
time it manages to awaken the urban cultural vitality of a city, promotes a city, and develops
the tourist resources of a city. On the other hand, metropolitan areas with already sufficient
cultural infrastructure and fine arts museum do not need art biennials. This is why cities such
as New York, London, Paris, Berlin, Tokyo, and Seoul, which hosts many art exhibitions
on a par with art biennials throughout the year have no good reason to organize biennials. It
is also exactly why many biennials are happening at small to medium-sized cities in Asia,

which are relatively lacking in cultural infrastructure.

Because of the benefits of art biennials over art museums, there are now over 200 biennial
exhibitions taking place all over the world. There are more than 50 biennial art exhibitions in
Asia alone, including South Korea, China, Japan, and Taiwan. However, in Japan, triennials
are more popular than biennials. Asia has the largest number of biennial and triennial art

exhibitions across the globe.

Some are worried that there are simply too many art biennials around the world,
particularly in Asia. Some argue that art biennials are useless. They believe that art biennials
are direct duplicates of institutionalized form and content from Western Europe. They criticize

local art biennials as being tools to stimulate the economy and to bring tourism business. Some
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even say that art biennials have changed into cultural and political means for a small number of

artistic elite to connect to the mainstream art world in Western Europe.

I understand and feel their criticism. Last year at the Busan Biennale I encountered all
kinds of issues that could happen between art biennials and the local art circles. The Biennale I
was involved in has changed into tool to serve the interests of the local art circles and criminal
organizations. The Biennale organization was the most superior cultural institution with the
highest level of authority. But they misused government funding for the Biennale to serve
their own interests. The situation was so bad that a public statement was issued to demand the
director of the Biennale organization to resign.

In spite of this, I am, as I have always been, a supporter of art biennials. The reason being
compared to the institution of fine arts museums, a system made up of local communities,
local bureaucrats from the same academic circles in the same geographic area, art biennials
are more transparent and more independent. I am of the view that art biennials, with different
supervisors, curators, and themes in place each time an exhibition takes place, is the only way

to transform the conservative and bureaucratic art world.

Therefore, I am against integrating biennial art organizations into fine arts museums.
Because a biennial art organization surrenders and submits to the establishment the instant it
becomes part of a conservative institution such as a fine arts museum. This is evident if we
look at a few biennial art organizations that are subordinates of fine art museum. The institution
made up of fine art museums and biennial art organizations must maintain a complementary yet
contentious relationship in order for both the art museums and the biennial exhibitions to co-

exist and prosper together.

There is one other thing that we must bear in mind, which is we need to come up with
our own unique ideas and forms of presentation. From Documenta 14 in Kassel and Skulptur
Projekte Miinster to Venice Biennale, each event embraces its own content and form of
presentation. The three international events take place at different intervals. Each also follow
its own direction. The Venice Biennale is held every two years, featuring national pavilions
and theme exhibitions. The Documenta 14 in Kassel, Germany opens every five years with
100 venues hosting displays and discussions. For more than 40 years, a director at the Skulptur
Projekte Miinster selects a curator for the event. The Skulptur Projekte Miinster is hosted every
ten years to present art in public spaces.

Many other subsequent biennial exhibitions are soulless duplications of the
aforementioned three art events or a combination of the above. Biennial exhibitions are not the
only option. Art events could also be held every two, three, five, or ten years. The choice of
duration must match the reality. The content and form of an art exhibition should take cultural
and historic realities into account. Venice Biennale, Documenta 14 in Kassel, Germany, and
Skulptur Projekte Miinster all started as a response to the issues and crises they face. By taking
our own circumstances and the immediate area we reside in into full consideration, it is possible

for us to not be limited by global and local issues.



There is no hope for the Asian Art Biennial if we are merely content with “duplication
without individual style” and satisfied with having symbolic authority by acting as a networker
between the mainstream art world in Western Europe and our local area. We have to face
reality. We have to restart by taking our cultural and social perspectives into consideration. It is
only possible to observe “Western Europe from the point of view of the other” with dedication
by detaching ourselves from the context and from “a withering self-consciousness”. It is only

then possible for us to re-acquaint ourselves with “Asia from the point of view of the other”.
The time has come for the Asian Art Biennial to transform from networker to thinker. There

is a pressing need to restore a sense of pride and confidence in our own culture. The moment has
arrived. We must take ourselves as the starting point in order to achieve these goals.
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Negotiating the Future — The Collaboration and Evolution of
Art, Society, and Curation

LIN Hsiao-Yu

Abstract

An observation of current trends in contemporary art and fine arts museums would find
terms such as “publicness”, “engagement”, “intervention”, “interaction”, and “‘site-specific art”
emerging as important key words. The fact that more and more artists are practicing their social
ideals in public sites reflect that the conventional perception of art as superior and inaccessible are
gradually disappearing in the current society. Public belief in the freedom of speech and tolerance
for diversely different opinions have allowed critical comments to be heard. Artists are also making

direct references to social issues through their creative acts to drive social change.

Artists, curators, art museums and galleries are all part of the cycle mechanism that includes
from the creative production of art to market demand and supply. How should art actively engage
with the society to produce real impact instead of being put up high to be appreciated and admired?
To delve deeper into the question, it could be observed that artists are increasingly more aware of
the social engagement and participation in their creative process. Today, art is not only about the
production of artworks, but also includes all types of associations and connections in the creative
process and the impact created following the release of the artworks. The definition of art has
expanded much broader and much deeper. However, this then leads to the question of how should
this site-specific art be displayed in art museums in order to highlight its aesthetic nature and social
criticism? This essay takes the above question as a starting point to observe some of the exhibits
and the concept of the most recent Asian Art Biennial and to examine the relationship between art,

society, and curators.
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Foreword

Unlike previous Asian Art Biennials, which were organized by in-house curators, this
year’s Asian Art Biennial took a different approach. The curator/curating team at the National
Taiwan Museum of Fine Arts first started with proposals of possible directions for the
Biennial. This was followed by inviting three international guest curators to take part in the
curation based on the main theme: how should artists use art as a medium to activate and to
cultivate a different relationship between self and group and to leverage these collaborative
forces to gradually overturn established concepts and social structures from downside up.
The display of artworks highlights major issues in the international society in the recent years
and investigates, discovers, and addresses many approaches to solve these issues. The result
is not just an aesthetic presentation of contemporary art, but also challenging the creative

practice of art-making to reform our society.

As a result of much discussion and consideration, whilst taking into account the
aforementioned approaches to curation and the current state of contemporary art in Asia, the four
curators decided on the theme: Negotiating the Future. They believe that the word “negotiate”
embodies a certain state in Asian contemporary art. All artists, whether they comply with the
institution, deviate from the establishment, or wander in between established systems, their works
and concepts always reflect their approach to negotiation or the result of their negotiation. The
exhibits at this Biennial present the many different ways in which artists negotiate with the system.
Even more interesting is the fact that apart from the negotiation between artists’ creative processes
and the system, the curation of the Biennial itself is also brimming with all different kinds of

negotiation.

If we review the intent of the Biennial and questions raised, there are perhaps three sets of
works that could offer some answer to the negotiation between art and the institution. These three
pieces could also be used to explain some of the considerations in the curation process. This essay
selects works by three art groups: Sampson Wong (#F-#f) and Jason Lam (#£7E)#) from Hong
Kong, Chen Yi-Chun (Ffi{f#fi) and Lo He-Lin (4#K#k) from Taiwan, and Chim{Pom from Japan.
Their works are used to illustrate questions and issues raised in this year’s Biennial, and to examine
the collaborative progress between art, society, and curation in the course of organizing this year’s

Biennial.

Attacking from the Margin—Art as Alternative Action for Confronting Power

Artworks with social issues as creative backdrops or themes are an integral part in the
development of contemporary art. Historically, art was used either to serve religious purposes
or to cater to elites or patrons. In contrast, contemporary art has now shifted its focus to

serving the public. “Today, the artist is required to deal with topics of public interest. Today’s



democratic public wants to find in art the representations of the issues, topics, political
controversies, and social aspirations that move this public in its everyday life,” writes Boris
Groys in Going Public." This change shows the time and society we are in have shifted
from singular concentration of power to diverse dialogues, and people’s pursuit of freedom,
democracy, and equality have also given shape to a collaborative ambiance, with the ability

to form relationships a critical survival mode in the contemporary society.

From the perspective that art is often used to confront existing standards, evoking
changes through direct participation or social intervention have become new options for
artists. Revolt through art is no longer limited to personal rebellions (such as innovative
reforms with creative medium or technique); it could now entail new understanding for
social structure and how to respond accordingly. Consequently, making art that is related to
social issues has become an alternative channel for artists to engage in public affairs, with
a wider array of creative formats observed with such endeavors. Amongst which, “public
participation” is an integral element for this genre, with the creative outcome and the
participants casting interconnected impacts on each other. The artist thus takes on the roles of
being the initiator of the creative concept and the organizer of the art project, and at the same
time, she or he also decides and controls how the final artwork will be presented in front of
the audience or how it will be displayed inside an art museum. Anselm Franke once claimed
that, “art needs to cultivate gray areas to contend against these forces and to accommodate

spaces with indefinite meanings.””

He also believed that art should create more space for
ambiguous and complex situations. At the same art should also remain sufficiently critical
in its thinking so that we “may oppose established tracks, get rid of certain roles, and reject
blind compliance.”” Using satirical personal actions, Chen I-Chun and Luo He-Lin have
managed to pry open what’s considered taboo to create an ambiguous space for definition,
urging us to look power structure square in the eye to see how second-rate protocols are used

to control the behaviors of most people in order to maintain social order.

Ways that an artist could convey her or his concern for public issues include documentation,
narration conducted through research of related documents or archives, with facts that have
been overlooked or forgotten; an artist could also choose to use satire to engage the audience’s
attention and to intensify the attention placed on the specific subject matter; or history could be
revisited, with reminders proposed to warn people of any patterns perceived that could lead to our
wrongdoings. On view in this Asian Art Biennial is the series /nvisible Direction by Taiwanese
artists Chen I-Chun and Lo He-Lin, with three versions of Taiwan, China, and Singapore created.

Each version seeks to challenge the specific region’s local regulations and laws, with actions

1 Groys, Boris. Translated by Su Wei (8f&) and Li Tung-Liang (Z=RIE), Going Public. Beijing: Gold Wall Press,
2012, p.4.

2 Franke, Anselm. “Turning the Tables, Gently. In Memory of Mizuki Shigeru” (Rt » BB F18 — fo=INATR), Art
Navi (S=i7=F15), 2016 Spring Special Issue, 2016, p.157.

3 Ibid.
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that walk on the edge of the system to engage in tangible yet nearly imperceptible provocations,

highlighting how those provisions are unraveling and also challenging their effectiveness.

Art by Hong Kong-based artists Sampson Wong and Jason Lam is derived from their direct
participation in Hong Kong’s Umbrella Movement. A series of protests demanding for true
universal suffrage broke out in Hong Kong in 2014. To show support for the movement, the artists
created the website, Add Oil Machine, allowing people from around the world to leave messages of
encouragement on the page (“Add oil” is the translation of a Chinese expression of encouragement
and support). The messages were then projected on the wall of the Central Government Offices
in Hong Kong during the movement’s 79-day occupy period. The artwork summoned public
participation and occurred directly on location of the social movement. Although the new Chief
Executive of the Hong Kong Special Administrative Region was in the end elected by a 1,194-person
election committee, the projection made on the landmark building still transmitted a message
of great symbolism. Wong and Lam are still using simple and effective social media and online
communication tactics to spread the ideology they hold for Hong Kong’s politics, with constant

reminders made on the importance of resisting authoritarian power.

The aforementioned two artworks could both be regarded as actions that use art to confront,
negotiate with power. When discussing art’s intervention in society’s historical context, Claire
Bishop argues, “...the hallmark of an artistic orientation towards the social in the 1990s has
been a shared set of desires to overturn the traditional relationship between the art object, the
artist and the audience. To put it simply: the artist is conceived less as an individual producer of
discrete objects than as a collaborator and producer of situations.” She also mentioned that, “the
audience, previously conceived as a “viewer’ or ‘beholder’, is now repositioned as a co-producer or
participant.””* When artists make art through social intervention, they are creating situations in order
to highlight the issues at hand, with the rights to interpret as producers provided to the audience.
Historically, for art to engage in social intervention is not a novel idea; however, contemporary
art’s social turn shows that “each phase has been accompanied by a utopian rethinking of art’s
relationship to the social and of its political potential — manifested in a reconsideration of the
ways in which art is produced, consumed and debated,” states Bishop. The 21st century is an era
of excessive rapid changes, and amidst the chaos and swift fluctuations, collaboration is a great
formula for solving problems and improving current conditions, and this is why the role of the artist
is turned into a collaborator, and the audience is now shifted into a participant. However, these roles

are not fixed, and shifts in identity may also occur in certain situations.

The Basis of Negotiation between Art and the System

The Japanese art group ChimTPomOne’s Street is another piece of artwork that triggered a
great deal of audience response and controversy at this year’s Biennial. The artists were inspired

4 Bishop, Claire. Translated by Lin, Hung-Tao (M\Z2i5), Artificial Hells: Participatory Art and the Politics of
Spectatorship (NSRS BN BNTELERFEEUA). Taipei: Art Touch (HEZEMIZKEE), 2015, p.21.
5 See Note 4, p.22.



by the Sunflower Student Movement that took place in Taiwan in March 2014. Chim{TPom
interviewed several demonstrators who took part in the Sunflower Movement and went to the
Legislative Yuan to observe the place where the protest took place. At one point during the
Movement the protesters on the streets broke into the Legislative Yuan building. The artists took
this as their starting point to contemplate the true definition of “the public” and Street is the product
of their reflections. They made an asphalt road that connected the interior of the Museum with
the exterior. This project questioned the publicness of the National Taiwan Museum of Fine Arts.
During the construction process, Chim{Pom compiled a table that compared the average street
with this “Street” in terms of functionality and accessibility. They discussed with the Museum
and argued that this street should be as open to the public as possible. Conflicts between artistic
creation and artistic administration were discovered during the course of repeated discussions and
negotiations to the point that the project became a self-contradictory existence. At the same time, it
also highlighted many issues worthy of investigation.

Chim{Pom believe that the function of streets includes more than transportation when
they are used as sites for demonstrations, protests, street culture, and other activities. The
“Street” they installed in the Museum was more than an on-site installation. It also serves as
an average street to make it as identical to a real street as possible. In light of this, ChimTPom
came up with some ideas and presented these ideas to the Museum to discuss the kind of
events that could be organized on the artificial “Street”. In the course of their discussion, the
artists persistently challenged the Museum’s limits and tried to persuade the Museum to open
up its space. The Museum was forced to reconsider their priorities, including their definition
of publicness, art, and non-art, and re-examine their perception of artistic originality and their
role in maintaining public order. Both sides insisted on their own ideas in the beginning of
the negotiation process until they gradually made compromises and finally reached some sort
of consensus in the end. Nonetheless, a number of the issues remain unsolved due to the lack
of mutual agreement. Ultimately, ChimTPom managed to host a “Street Party” that closed
the street to traffic. The Museum also made some concessions and allowed the event to take

place on the artificial street, albeit within certain limits.

The “Street Party” was a block party organized by the Taiwanese artist Betty Apple.
ChimTPom invited Betty Apple to host this event on their street. They worked with local
Taiwanese artists to present a new sense of publicness and freedom through partying
on existing and re-designed public space. The three-and-half hour long event merged
entertainment, sub-culture and body politics. The combination of different types of music,
performance artists, and social activists groups act together to recreate the many spontaneous
activities that took place during the Sunflower Movement. The free yet somewhat chaotic
atmosphere of the Movement was brought into the Asian Biennial. Many things that were not

supposed to take place in an art museum took place. Many acts that should not be done were
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done. However, all this happened within the scope of ChimTPom’s work, i.e. a 120-meter
long street that extends from the open outdoor square to the indoor entrance hall. The entire
street was closed during the course of the event in order to keep the participants within a
certain area and also to maintain order. There was only one entrance and one exist. Visitors
must sign an agreement certifying that they are willing to comply with the party’s rules
before they are allowed to enter. The Street Party was the result of negotiation between the
artist and the Museum. It challenged the extent to which the Museum was willing to open
up. The Museum would only agree to host art related events organized by an artist, that do
not violate relevant rules and regulations, and those that promises to create a safe and orderly

environment for visitors.

In fact, during the production process and throughout the exhibition period of the Street,
Chim{Pom continued to negotiate with the Museum. From the form and design of the street
to layout, material, and to how much freedom visitors are allowed on the street itself. Other
questions include if the artist could close the street to host a party? Could they allow the public
to roam this street freely? The interaction and relationship between the artist and the Museum
changes ever subtly throughout these countless questions. Sometimes they work together.
Sometimes they are up against one another. The artist wishes to make their work accessible
to as many visitors as possible. Yet they also understand that the Museum as an administrator
needs to abide by some rules. The Museum understands that the creative idea for the Street
is meant to challenge and to question the level of an art museum’s openness. Another one
of its goals is to stress the autonomy of art. Nonetheless it has never been the Museum’s
intention to interfere or to meddle with the artist’s creativity. Having said that, the Museum
is only able to offer the artist a limited amount of support given that it also has to take safety,
quality, and administrative rules into account. Although the Street attempted to break the
rules to allow visitors to see and to use the artwork as they wish, in practice the outcome was
inevitably the result of co-manipulation between the artist and the Museum. The artist wishes
to break all limits and to produce a real piece of work that is truly inspiring and challenges
the establishment. But they are also very much aware of the fact that their work depends on
curators who work at art museums. This consideration in turn affects the way they act. On
the other hand, the curator is caught between their eagerness to support innovative ideas and
their responsibility to the Museum. Sometimes curators have to say no to artists’ demands and
requests. Sometimes they need to take into account the Museum’s administrative functions.
Other times it would be necessary for them to respond to the audience’s doubts and questions.
For example, why is a street considered art? Why do they need to receive approval from both
the artist and the Museum to step on this street? There are many complex issues involved that
are associated to the definition of art and publicness. It is through many debates and discussions
between the artist, the audience, and the Museum, and the many views and opinions and doubts
from within the Museum itself that build up the implications and significance of this piece of



work. These are what make the Street into something not only a gigantic piece of installation,
but also a symbol of how we negotiate the future. While artists abide by the principle of artistic
autonomy and try to give public space back to the general public, museums are required to
comply with many specific regulations and take public safety and order into consideration. Yet
artists and museums may have different opinions with regard to the definition of “the general
public”. Also, there are also differences between the range and the scope in which artists and
museums are allowed to interpret the institutional framework. As a result, the negotiation
for this piece of work was still in progress and not entirely over when the exhibition closed.
Nonetheless, it encouraged all parties to reflect on transformational changes in contemporary

art and how it shapes our negotiation with the future.

From Event to Documentation

The three sets of works mentioned in this essay are somewhat “events” in nature. Artists
perform some sort of act or performance or make plans to challenge the political regime and
to call out to the authorities to confront the issues raised. These three sets of works are all
provocative and aggressive. But the more pressing challenge to the artists and the curator
is how to display these works in a managed and controlled environment such as an art
museum, convey the artists’ agenda, and preserve artistic quality. In an exhibition, artworks
are displayed in a given context and through a defined narrative. Works that are similar to an
event in nature can only be presented as documented records. This is because the event itself
is a work of art. Consequently, it is impossible for the event to produce a piece of artwork.
Art documentation is a record of the event and provides the only reference for re-creating
the event.’ Interestingly, although art documentation is not a piece of artwork itself, when
placed in an art museum, the documentation still needs to meet the museum’s criteria and
public standards for artworks. This includes the form and artistic expression of the work,
lighting, display location...etc., which should comply with an art museum’s requirements.
The three sets of works mentioned in this essay were the creation of professional artists who
are familiar with the ways an art museum exhibit selected works. Both Sampson Wong and
Jason Lam and Chen Yi-Chun and Lo He-Lin made video recordings of their works that
were exhibited along with accompanying objects. For example there was a clock that counts
backwards in the “Countdown Clock” and the dollar notes with drawings scrawled all over in
the “Invisible Directions: Taiwan”. There was also Chim{Pom’s “Street”, which was not an
art documentation but an event that took place in an art museum. The artists visited Taiwan
many times during the exhibition to take photos and video recordings of the event. They also
requested the Museum to keep a section of the asphalt road after the exhibition in memory
of the event. There is no doubt that this piece of artwork will be shown in the form of art

documentation at other locations in the future.

6 Groys, Boris. Translated by Kuo Chao-Lan (5[BZRd) and Liu Wen-Lun (£I3Z38). Art Power, Taipei: Artist Publishing
Co., 2015, p.82.

53



54

Yet another question arises. Is it possible for art documentation to keep accurate records
of the event without hindering the essence of the event, while at the same time maintain a
critical perspective? It is perhaps possible to refer to Boris Groys’ book Art Power, in which he
quoted Walter Benjamin’s concept of “aura” in the latter’s essay “The Work of Art in the Age of
Mechanical Reproduction”. Groys went on to propose that art documentation gains authentic,
living, and historical aura through artistic installations. Through the exhibition curation and the
decision making processes in this year’s Asian Biennial, it was observed that art documentation
requires a great deal of background knowledge and explanation to provide visitors with a
tentative understanding of the event within a short timeframe. Art documentation is not about
the event itself. Neither is art documentation displayed at the site where the event took place.
Since art documentation is taken away from the temporal and spatial context of the event and
relocated to an art museum for display, the curator at the art museum becomes the storyteller
who should be capable of offering sufficient relevant material to serve as an agent for the artist
in order to communicate the content and the context of the event. ChimTPom’s Street was an
unusual example as both an event and a piece of artwork. It aimed to challenge the space it
resides and the art museum that allowed the event to be held. To a certain extent this challenge
proved to be successful since it managed to preserve its critical perspective. Nonetheless,
when the event turned into an art documentation, it is only possible for the audience to
observe the event through displayed objects, video recordings, and narration by the artists or
the curator. There would inevitably be some sort of distance between the audience and the art

documentation as it is now impossible for the audience to be a participant in the event.

Conclusion

How should contemporary art become a more effective connective bond in the society and
create real influence? Perhaps in addition to artists’ active engagement in society, curators could
also offer some assistance. It is essential that curators grasp the connection between artists and
society and know to facilitate the collaboration with artists and the general public and art museums
through constant communication and dialogue. Curators also need to achieve a balance between
creative criticism and the aesthetic and educational functions art museums are supposed to serve.
In fact, modern approaches and concepts of curation should also adapt and change with new
types of artistic creation. Also, artists and curators should think about ways to concretely present
the “publicness” and “participation” of art. Therefore, artists, society, and curators need to work
together to find ways to allow the showing of artworks in museums to create impact and benefits

for all. This is also one of the means through which art could negotiate with the future.
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Are we Asian? Considering the inclusion of the Middle East in
the 2017 Asian Art Biennial

Wassan Al-KHUDHAIRI

When I received the invitation to join the 2017 Asian Art Biennial curatorial team I was asked
to research and invite artists from ‘Central Asia’ to participate in the Biennial. To me Central Asia
referred to the region including Uzbekistan, Kazakhstan, Afghanistan— the part of Asia from the
Caspian Sea to China. I wondered if we were on the same page— I was excited about the potential
of digging into an art scene in a region less familiar to me but surely that’s not what the team meant.
After a few emails, we all realized that it was in fact the Middle East or West Asia that they were
asking me to focus on. As the project continued to progress I realized that our constructions of the
Middle East were different. For example, the team at the National Taiwan Museum of Fine Arts
questioned my inclusion of Egyptian artist Lara Baladi and Moroccan artist Bouchra Khalili. But
I have always considered Egypt, Morocco, Tunisia, and Algeria a part of the Middle East after all
we share a common language and culture. What about artists living in the diaspora, could I include
them in my selections? Due to the political climate in the Middle East many artists have had to
leave their home towns— did they still ‘count?” And so, began the negotiating of geographies —
what is the Middle East? and is it part of Asia? What is Asia? who is Asian?

Walter Mignolo, Argentine semiotician and professor at Duke University, wrote
“Geopolitical naming and mapping are fictions, and fictions have creators. The act of naming
and mapping is always an act of identification, and identification at this level requires
someone who is in a position to name and map. Furthermore, effective naming and mapping
can only be done from a position of power that overrules local sense of territoriality.”' Take
the term Middle East - it emerged from the “imperatives of late nineteenth-century diplomacy
and strategy when there was a western need to define the region between the Far East (China)
and the Near East (Turkey) for the purposes of colonial expansion” explains scholar Clayton
R. Koppes.” Early on, the term encompassed the Arabian Gulf, including Iraq, the eastern
coast, Afghanistan and Tibet. “Winston Churchill after World War II redefined the territory
to exclude Afghanistan and Tibet, and incorporated the Suez Canal, Sinai, and the Arabian

»3 Over time the term has

Peninsula, and the newly created states of Iraq, Palestine and Jordan.
grown to encompass everything between the Mediterranean and the Indian Ocean— based on

the political and economic stakes involved.*

I explored, investigated and grappled with the question of what is Middle East? and as Arabs

are we Asian? My first encounter with this was when I was 10 years old, my family had recently

1 Mignolo, Walter D. “The North of the South and the West of the East.” Ibraaz, 6 Nov. 2014, www.ibraaz.org/
essays/108.

2 Koppes, Clayton R. “Captain Mahan, General Gordon, and the Origins of the term “Middle East.”, Middle Eastern
Studies, Vol. 12, No. 1, 1976, p. 95. www.jstor.org/stable/4282584.

3 Ibid.

4 Bailey, Stephanie. “Now Where? On Navigating Without a Compass.” Ibraaz, 1 Aug. 2017, www.ibraaz.org/
essays/177.
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immigrated to the United States and I was asked to fill out a form at school. Check one of the
following boxes the form instructed and below the list of boxes included: White, Black, Native
American, Asian. As a young person who was a proud Iraqi I knew that my country was located in
the continent of Asia on the map, so I checked the Asian box. My teacher informed me that I filled
out the form incorrectly and so began my confusion which later developed into an insistence that
the Middle East is part of Asia— understanding of course that Asia is a very large area but a diverse

one that includes many languages, cultures, and religions.

This line of interrogating geographies has manifest itself in my curatorial practice. First
as Founding Director of Mathaf: Arab Museum of Modern Art in Qatar where the institution’s
original mission was focused on collecting, exhibiting and programming modern and contemporary
art from the Arab world, defined as countries where Arabic was the main language. Later as the
Museum established itself the mission was expanded to include a wider region, newly defined as
the MENASA. Middle East North Africa South Asia— MENASA is a term that was coined in the
mid-2000s by the financial community to define a rapidly developing region.

At Mathaf: Arab Museum of Modern Art I curated the exhibition Saraab (Arabic for
mirage) an exhibition of new commissions and existing work by Cai Guo-Qiang, a Chinese
artist based in New York. It was with this project that I discovered my interest in contextualizing
the Middle East within Asia through contemporary art. The connections between these parts of
the world date back to 200 BC through the Silk Road both by land and sea. For his exhibition
in Doha, Cai developed a series of new works that explored the connections between his
home town Quanzhou a coastal town in the Fujian province in China. During our research
travels, we discovered the Qingjin Mosque dating back to 1009 and found grave markers in the
nearby cemetery in Arabic. It was through a contemporary artist’s practice that these historic

connections began to come to the forefront.

After Cai’s exhibition, I was invited to be one of the Co-Artistic Directors of the 9th
Gwangju Biennial. This was an opportunity to think about the continuation of exchange in a
contemporary context between the Middle East and Asia. But in this type of global biennial format
the challenge with curating based on geographical limits is, as curator Natasha Hoare wrote “‘that
the narrow organizing principal of nationality or region breaks down as soon as it is established,

»% Curating

contested by considerations of diaspora, diversity, ethnicity, language and history.
within these geographical limits has become a standard method for large scale exhibitions —
these exhibitions often act as platforms for international diplomacy, and can sometimes reduce
artists, curators, and writers to the role of ambassadors expected to stand in as representatives of
a cultural identity.” In the last decade, there has been an increase in art and cultural collaborative

projects between Asia and the Middle East. Exhibitions such as NABATT: a sense of being at the

5 Hoare, Natasha. “A Faustian Pact: Notes on Geo-Cultural Exhibitions.” Ibraaz, 8 May 2017, www.ibraaz.org/
essays/174.

6 Bailey, Stephanie. “Now Where? On Navigating Without a Compass.” Ibraaz, 1 Aug. 2017, www.ibraaz.org/
essays/177.



Shanghai World Expo in 2010, Arab Express at the Mori Art Museum in 2012, and What About
the Art? Contemporary Art from China curated by Cai Guo-Qiang at Qatar Museums in 2016.
Many Asian artists such as Kim Beom, Shiro Takatani, Simon Fujiwara and Yang Fudong were
exhibited in various exhibitions in Beirut and Sharjah including the Homeworks 6 exhibition
at Ashkal Alwan in 2013, Sharjah Art Biennial in 2013 and 2015, and Yayoi Kusama: Dot
Obsessions curated by Hoor Al-Qasimi in 2016 at the Sharjah Art Foundation. Arab artists such
as Hassan Khan, Akram Zaatari, Lawrence Abu Hamdan and others have been introduced to
audiences in Korea throughout various exhibitions— including the National Museum of Modern

and Contemporary Art in Korea and the Gwangju Biennial.”

I recently curated the exhibition Third Space: Shifting Conversations about Contemporary
Art at the Birmingham Museum of Art in Alabama where I proposed connections between the
American South and the Global South. With the same urgency of thinking about the Middle East
within an Asian context I was curious about placing the American South in the context of the
Global South. Through exhibitions such as Third Space and Negotiating the Future here at the
Asian Art Biennial we create platforms that encourage us to rewrite and rethink our connections
among regions across the globe. JW Stella, a cultural practitioner and curator proposes that “these
art and cultural cross-pollinations are definitely fueled by economic and political engagements and
developments.”*And that these “conditions are just a matter of practicality. It is more about creating
a critical space for debating the various notions of collective cultural identities across pan-Asia that

have been, and will continue to be, very active within Asia.””

The many cultures that belong to the ‘non-west’ must release themselves from this
exoticism and discover their own cultural identities — by shifting the framework and
considering an east-east dialogue we might be able to open up new discussions and connections
and create new spaces to work within. By negotiating, interfering, and puncturing systems
we can challenge, question, and re-write geographies. This kind of negotiation of space and
geography is necessary to propel us into the future.

7 Hoare, Natasha. “A Faustian Pact: Notes on Geo-Cultural Exhibitions.” Ibraaz, 8 May 2017, www.ibraaz.org/

essays/174.
8 Ibid.
9 Ibid.
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Southeast Asia after 2000 was the time of euphoria for ideas of freedom and about a range
of novel orientations about how social, cultural, and political lives should take place. At the same
time, artists of this generation have started to explore and expand their choices of expressions
using more varied artistic forms, mediums and approach in space and time context. By taking the
collaborative approach, for example, the artist that previously served as the center of awareness and

ideas can smoothly and organically turns into networker, collaborator or mediator.

The acceleration in the urban growth, technology, and media not only changes all aspects
of life in the society, but also altered the position of the artists in the midst of his or her society.
Apart from that, there arose the awareness about the importance of structures or of a clearer
orientation toward the development of ideas in the context of the contemporary art. The role
that today’s artists have envisioned as constituting independent initiatives due to the absence of
significant supports from the state. So far, the production of art ideas has not been evened out
with the supports and developments of other elements such as criticism, analyses, education,
publications, and spatial facilities as the means to form discourses, support public appreciation,
as well as for information distribution and promotions, on the national and international levels.
The unevenness and the break in the chain often occur in line with the lack of independent
individuals and organizations—be it from the government or otherwise—with an adequately
large presence, are well-managed, and can assume that role. A number of initiatives that
subsequently arose from among the artists eventually did not only try to serve as complements
and fix the severance in the chain of the production cycle of art ideas, but also to bring the ideas

into the larger context of the public.

Indeed, it is this strategic and crucial position that those art organizations and communities
have taken on, and most of them are the initiatives of the artists themselves. Some of them
have the objective to improve the conditions of the art world that they consider as not ideal, by
trying to complement, establish, and develop novel forms of art infrastructure and practices that
originate from the need to speed up the distribution of art ideas and improve the social and political
conditions in the society.

However, most of the artists’ organizations and groups do not act as direct oppositions to
the mainstream art world and neither do they constitute the antitheses, challenge, or immediate
reactions toward the mainstream art world that is still dominated by paintings. It will be more
apt to view the emergence of such artists’ organizations and groups as an effort to respond to
the changes in the society, for the sake of the development of ideas of art practices that are more

relevant and immediately involved with the reality in the society.

Such art practices take place independently and they are not too much concerned about the
existence of the previous art infrastructure. The performance of the group of creative workers who
are highly active in managing their ideas is not immediately affected by whether or not an art center



has existed previously in a certain city. This is possible because there has not been any link between
one and the other that would enable them to influence each other. This also shows the failure of the

art infrastructure that is not able to understand the movement of ideas in its surrounding.

With certain experiments that are in line with the unique local conditions and realityies,
the artists’ organizations and groups create the most fitting structure and model to respond to
existing needs. Such contextual responses then serve as their survival strategy—sporadically as
well as temporarily—in the effort to fill the “absence” of the infrastructure, while continuously
improving the existing systems and structures, in order to attain what they have envisioned as

the ideal condition—or having the illusion of the ideal condition.

The work territory of these artists’ organizations or groups then spreads across a range of
functions, not only restricted to producing artistic works, but also helps them to have strong
social functions through their programs and activities with a strong public awareness. The
range of activities include exhibitions, workshops, festivals, artists’ promotions, discussions,

publications, film and video screenings, websites, archiving, and researches.

With their own distinct ways in dealing with obstructions, these artists’ organizations
and groups’ keep on actualizing their creative work in art. Although most of them have lean
organizations, they show the awareness about the importance of managing their activities
and of reaching the public to spread the discourses they offer. The initially sporadic creative
movements will certainly not be seen or heard if the artists and the projects do not have the
space to grow and discover their critical subjects. Slowly, from small, tightly knit communities
that eventually discover their own networks, these artists’ organizations and groups are able to

survive despite all their financial problems and managerial experiments.

The expansive public awareness of all the artists’ organizations and groups can be seen in the
many collaborative networks they have in order to make artistic interventions on the consumption
and public spaces such as malls and the streets. By throwing themselves into the contest in the
public spaces, also taking and seizing the spaces and attracting public attention like products of
consumption in the public, such artistic interventions automatically expand the spread of the space

and ideas as well as offering a different experience for the public at large.

The public awareness of these artists’ organizations and groups is also evident in the
tendency of their activities that also function as social events in the people’s daily lives. A
bigger access is thus possible for the public with a range of backgrounds and networks; and
participations are also possible because both the organizers and the nature of the events are
indeed designed to form a part of daily activities, in which the public is free to make their
own experiences and take from them any benefits that would suit their needs. Such practices
simultaneously spread the artistic experiences and redefine spaces in the ideas and public
memories to discover and re-create new spaces for expressions and reflections.
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This development also triggers the awareness about the importance of work in art with
shrewd ideas, social discussions, and artistic standards combined with management, networks on
the national and international levels, public involvement, and fund management. One other thing
that has also been well established is the formation of working network among the art organizations
and groups in a number of different cities. This network is highly useful for the exchanges of
information as well as of the artists themselves, so that they can inspire one another about a variety

of social ideas and artistic strategies that they have employed so far.

Another interesting phenomenon is the continuous process that redefines or amends the
relation between the center and the periphery. The activities and organizations of the institutions
that hold these activities show the establishment of units that keep on moving consistently in
their local sites and show how they are interconnected into a network. Directly or indirectly, this
has affected the strategy of government agencies and made them more open to the presence and

contributions of local initiatives that have proven their public functions in more relevant manners.

These spaces and communities have grown and functioned as a receptacle that can
continuously maintain the ideas, passions, joy, imaginations, dreams, and friendship. They
have the ability to read, map, and negotiate with the realities in the public so that they can
become the space that keeps on seeking its relevance and reviews its needs and positions
within the latest social context, and simultancously expands its spatial awareness in the larger
public context. The next question will be how to establish an organization and group that can
adapt to, or be inspired from, the people. How do we create a structure that is able to read the
increasingly rapid changes in the society?

The existence of artists’ initiatives that live among the citizens make all the projects
become naturally embedded with the consciousness of local values. Artists are at the
same position as and become a part of the society. The involvement of the local people,
whether indirectly or not, becomes a strategy and a part of the negotiations. This citizen’s
involvement, whether intentionally or not, influenced to open more possibilities of artistic
explorations. Various mundane social activities blend with the projects of the art spaces, such
as a local or neighborhood events, doing workshops for local youth and children, and outdoor

film screenings at the square. Art projects become a social activity.

With their own ways in getting through all obstacles, the artists’ initiatives continue to
actualize their creative work. The blend of the artistic and social practice as described above,
gives specific and more organic characteristics since it can openly be adjusted with various
contextual needs. More imaginative artistic approaches have greatly influenced many forms of
event organizing, not only in terms of program design, but moreover it even can influence the
whole strategies of the output, the way an activity should be communicated, and the way it can
be absorbed by the public as an idea. Within these functions, an event can be a particular form of
expression, just like an artwork, and event’ is the “art piece’. An ‘event’ can be seen as a ‘happening’.
There are parts that are ready to be an open interface for every kind of intervention, unpredictable
moments, that give new potential to the encounters of many elements of the society. This will also

result in the forms of discoveries that can be organically and flexibly appreciated by the public.



These contemporary initiatives, which combining both individual and collective artistic
production and public oriented programs are made with long-term vision with a specific
management strategy. Regarding these awareness, they have envisioned the artist initiatives or
collectives as a small medium institution. In a similar context in the region, such initiative is an
alternative proposal to the idea of more traditional or conventional art institutions. Such creative
and art-based activities like the ones described have further evolved as social practices. They are
different with the tendencies of art exhibitions that mostly incline to be centralized, they have
become a medium for the development of interdisciplinary work and professions, a blend between
art and activism, between management and networking abilities, the capabilities to get support, to
analyze circumstances, and to utilize local support. It will be another driving force among other
existing forces that produce images, ideas, discourses and values.

Seeing art, as a social practice will be as important for us to view the artistic practice as a way
to speculate into the future. Future might be a luxury idea in a certain context, but art can always
strategize and negotiating it from the present. Art as today’s constant and never-ending negotiation
that will shape our near future. Negotiation and speculation give art today a strong role in enriching
the society’s criticality and imagination.

Contemporary space had been defined by the state and corporates, while collectivism always
imagining the independency and self-sufficiency. It challenged the fear that creates from the
dependency and addiction through systematic set up done by the power. Collectivism become
one of the way for a space of knowledge resource constellation and individuals as a resources
of knowledge, experience, and networking. The needs to make friends and collaborate, sharing
knowledge, and taking care of each others, is something that drives this collectives practices to

become a relevant model.

With the idea of substitution providing or opening up a speculation, creating a new space. It’s
an urgent need for space, to meet, share, gather, collaborate, and work on a process. The artistic
practices become a process for research, education, collaboration, and even intervention. The
characteristic of the artists collectives in speculating the future, can be seen in the strategies of
openness in their approach and consciously engaged and worked in cross-disciplinary areas. Such
practices and events make art finds its position naturally among the people. This project offers an
idea of an ideal relationship of an art institution in the society: it exists within it and becomes a part
of it; a strategy that is also developed based on common intimacy and fondness.

The initial position of the artist as the center of ideas and consciousness, fluidly and
organically shifted to become the collaborator and mediator. All this encouraged the emergence of
artists’ initiatives, organizations and collectives in many cities in the region. They have the ability
to read, decipher and negotiate social realities, and are able to be spaces that continually finds their
relevance as well as rethink their own needs and positions in the contemporary social context, and
also simultaneously expanding their spatial consciousness in a broader public.
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Changes in A Curator’s Practice and Social Functions

Kenji KUBOTA

Foreword

Compared to a decade ago, the world we live in today has undergone enormous
transformations in politics, economics, technology, and environment. This essay examines how a

curator’s role and mission should adjust to these external changes.

In addition to the above, many changes also took place in the world of art. From the creative
methodology involved in an artist’s practice to the media adopted and theory applied in artworks,
from art criticism to the function of the art market, from the roles fine arts museums, art galleries,
and alternative spaces play, all the above have taken on different functions and roles at different
times. Consequently, a curator’s purpose and practice inevitably changes with the aforementioned

factors, all of which are closely associated to art curation.

The central theme for this year’s Asian Art Biennale is “Negotiating the Future” with an aim
to investigate the purpose of art in a social context. Negotiation takes place on a frequent basis in
our daily lives. The result of this immense amount of negotiation accumulated over time determines
our future. The theme for this year’s Biennale is based on this concept, which also echoes the
opening phrase of this article: how do curators respond to dramatic changes in external factors.

This is also a chance to witness the extent of an art exhibition’s potential in artistic presentation.

The question that comes in mind then is how should art be a part of all this negotiation? What
impact would this have on our future? Given these questions, a curator could propose a variety of
artistic approaches. In other words, a curator needs to make the best of all types of opportunities
and try every method to connect the present moment in the real world and the present moment in
art. Furthermore, this is a guiding principle that not only applies to art shows, but also to all form of
artistic display.

Extending the Curator’s Role

Cultural communities are formed around different parts of the world given their
differences in cultural background, social system, and land economics. In light of the current
state in the art world, it would be impossible to include artworks produced in different

locations, areas, and at different points in time into one single volume of art history.

The same also applies to the curation of contemporary art exhibitions. For example,
a comparison between curators from Europe/the U.S. and Asia would find that while they
share many commonalities in their artistic criticism and ideas, there are also many regional
dissimilarities. Although not all their differences are the direct consequence of geographic location,
a curator needs to acknowledge the commonalities and dissimilarities and consider how to practice
his/her professional skills in a given location order to deliver maximum efficiency. In other words,
a curator usually would have a multitude of ideas of globally accepted art as well as philosophical

and socially-driven opinions. Therefore, when organizing exhibitions, curators should take their



personal global view, full understanding of the society and region they reside in, as well as the

cultural background and real world factors into consideration.

To be more specific, a curator also needs to analyze the social and art history of the area they
are active in compare that with other areas in the same country or other countries, examine the
current status of the artists and critics, identify the artistic literacy of their viewers, understand the
current state of art education in universities and private institutions, acknowledge the government’s
cultural policies, and discover potential demands for art in the market. On top of all that, a curator
should take an overall view of the current state of affairs and think about how to best launch an
art show. This process allows a curator to obtain an objective understanding of local features,

advantages, and challenges, and in turn host art shows that are meaningful to the local area.

In the past, Europe was the center of the art world. Today, other chapters of the global art
history are also being recognized. Works once excluded as art are gradually accepted and approved
as art. This paradigm shift reduces the “authoritative” status of fine arts museums and art critics,
which are considered the source and the basis of all aesthetic judgments. A curator’s practice is
more or less affected by this shift. And as the definition of elitism in art changes and artists explore
the new faces of art, a curator’s job responsibilities would also slowly adapt and broaden beyond

previous scope.

So how will a curator’s function change next? First we start with the format of exhibitions,
which is the basis of a curator’s practice. An art exhibition is one of the many modern day
media. It should always try to reform and to update itself to create innovative value. Fine
arts museums, art festivals, art biennials are all venues where people with different ideas
and different backgrounds gather together to exchange ideas. Issues such as diversity or
otherness become indicators of how far we are away from achieving our social vision. The
most important thing is to leverage and to maximize our creativity. Moreover, a curator should
make flexible use of all the possibilities of an exhibition to challenge what we already know
and question existing beliefs and values, as well as to safeguard the right and the freedom of
artistic expression. This paves the way for a creative approach to the numerous issues in our
society. At the same time, a curator must always bear in mind that public and private funding
are being injected into the art world and think about what art can offer in return to the general
public. In other words, a curator is obligated to explain and to prove to the society that art has
the potential to become prevalent and to be widely accepted.

From this perspective, a curator’s job is to observe the surrounding cultural setting. The
curation of an exhibition is not simply about the planning process or guiding society towards a
more desirable direction. The key point is to empathize the significance of the exhibition. A curator
might stray away from conventional expectations in the course of their practice. Yet the most
important part of a curator’s work is to boldly challenge society and bring out the latter’s cultural
potential to its fullest. This is a new aspect of a curator’s practice expected by many. Not only does
it help to preserve the purity of art, it is also an essential act for a curator to deliver the critical,

insightful, and imaginative potential of art.
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As a curator of contemporary art, a strong belief in art and the passion and the energy to face
an uncertain future are indispensable. This ability to execute allows a curator to remain highly
flexible, intuitive, and observant. The possibilities involved in the act of curation today has far
surpassed the scope of contemporary art.

A Curator Is More Than an Agent

Given the rapid flow of information in the current world and the corresponding development
of globalization and capitalism in our society, new forms of art is rapidly appearing in a varied
number of ways. Both freelance curators and in-house curators working in art museums should
assume new roles to respond to the emerging developments in art in the modern society. First of all,
a curator needs to be aware of the changes in their relationship with artists, the new definition of
public sphere, and many other systematic issues within art. Since artistic concepts have advanced
to such an extent compared to the past, exploring artistic possibilities in social practice, obtaining
the amount of information and mobility required for creating art, while accepting the fact that
challenging dialogues and negotiation may take place in the curation process are all issues that a

curator should take into account.

If art is an expression of human existence, then the act of displaying art through an exhibition
format is extremely social. However, in order to deliver this social act to a wider audience, art
must work with other disciplines given the current condition of our modern society. Therefore, a
curator’s job covers not just revealing the concepts of the show and selecting artists, but also finding
an optimal balance between reality and ideality and maximizing the potential expressiveness of art.

A curator must serve as a producer and a negotiator to the best of his/her ability.

The current art world is going through many changes. There are simply too many for this
essay to list them all. In this constantly changing global art world, there are art projects of different
varieties, size, and scales, art that promotes cities, companies, and brands, as well as public art
for different forms of media. The subject of discussion here is not fine arts museums with clearly
defined objectives, which most people are familiar with, but the collaboration between exhibitions

and art projects organized by non-museum institutions and the role a curator serves in these events.

When it comes to exhibitions held at venues other than fine arts museums, the image
that appears in most people’s minds is probably “art festivals” organized by local government
institutions. In the recent years the number of regional art festivals have been gradually increasing
year by year. Many of those are sponsored by local government authorities. In other words, these
are events funded by the taxes people pay. The objective of these events may include an attempt
to revitalize the area, to market the city, to improve local infrastructure, to regenerate the local
community, among many others. Art directors or curators appointed by the executive committee

oversee the general structure of the event, set themes, and select participating artists.

In addition to art festivals organized by the central government and local authorities at public
expense, lately business enterprises have been active promoters of art events and shows, too. A
number of companies have even set up their own galleries in Tokyo and host regular exhibitions.



These corporate-owned gallery space would normally hire in-house experts who would plan art
shows consistent with the company image. In contrast, there are also companies who sponsor art
events on a project basis. These companies work with external collaborators to deliver their project
instead of hiring in-house art staff. In these instances, curators should fully communicate with the
contact person in the sponsoring company handling the event and obtain information include the
purpose of the exhibition (or event), time frame, scale, budget and other matters before execution.
Companies may host events or shows for a variety of reasons, for example to market company

brand, to promote new product, to sponsor events, or to attract customers. . .etc.

One thing worth noting is the fact that government institutions and business enterprises
choose art as an option to achieve their goal. Apart from identifying the demands of the sponsoring
public or private institution, a curator would mostly likely need to work with people with no
art background. Thus, a curator must consider how to present high quality art in order to ensure
the sponsoring institution achieve their goal. In other words, a curator should attain an ideal
balance between the contemporary and the critical nature of the event under the given resources
and conditions. The curator’s responsibility is to plan an art show that is acceptable and easily
comprehensible without intentionally sacrificing the artistic intensity of the artwork. Furthermore,
self-satisfying academism or didacticism should be avoided. A curator should not only pay attention
to the artistic value of the event, but pursue the objective of displaying art and art only. The reasons
for selecting a piece of work should be explained in detail to persuade the parties involved in the

process. The end goal is to satisfy both the organizers and the artists.

In addition to the above examples, today there are also alternative projects that are not funded
by the government or by businesses. For example, there are activists who present the current
condition and issues in the society through a display of artworks. It is often more difficult for
this type of alternative projects to obtain public or private funding or sponsorship. As a result, a
curator would take part in a project because they identify with its cultural significance. Unlike the
aforementioned collaboration between public or private institutions and artists, a curator for this
type of event is more than just an agent. Here a curator works more actively on a deeper level in
compliance with artists. This inevitably leads to higher risk. However, it also allows the curator to

leverage his/her creativity and social connections.

Compared to a decade ago, the extent of a curator’s role outside of fine arts museums has
expanded far beyond history. It is hoped that today’s young curators will use art as a medium to
continue to improve their practice and build a new future based on their creativity, knowledge, and

experience.
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BT R ERIEAL » P DAFCEEISAR AR o FRATRT RIS an i st s o #Upe i - 38 th R R EES
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LUt - BRI fg — JEE #5137 Wassan AI-KHUDHAIRI :

A BT R BAGE o B HOAKERE B A IR L RIS > BTV AEE ~ By Edly
Ko (HRZEEEEAR Y > G IRLIRTZ A R R E AN &1F - WP/ ro@iEs - fth
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201 75a BBk RRIE—REMIE ] B2

2017 Asian Art and Curators Forum—Curators Forum Program

09:30~10:00 A ~ HEHE FIRegistration

FH%E=0 Opening Ceremony
10:00~10:10 = FH¢A @ B2 S8R R IR R

Host: HSIAO Tsung-Huang, Director of National Taiwan Museum of Fine Arts

FFfE] Time 232 NSpeaker | 5|5 AModerator FHeE Title
- 5 PRl FH A RE B D
FRTTIHESE RS i O B PRl B T 2R REER
10:10~10:50  Yuji AKIMOTO CHU Teh-I Happenings in the Area of Contemporary
(HZJapan) (21 Taiwan) Art—Kogei Bridge: Connecting
Contemporary Art and Craft
10:50~11:00 {& & Intermission
IV N
e ARG e
11:00~11:40 YUN Cheagab LU Pei-Yi .
T Networker or Thinker
(75 B Korea) (ZZ{#Taiwan)
11:40~13:30 4 Lunch
" . RaAR 2R —
FRHzE R FRAARE 5= .
gy ~ Hil A4S Vi Hilifisis
13:30~14:00 | LINHsieo¥n | GUOTanLan | S0 ALERERES(HEIGE
(35 Taiwan) (3 ¥ Taiwan) Negotiating the Future: A Collaboration
between Art, Society, and Curators
14:00~14:10 R /2 Intermission
FCA - Bl — AT T TR IS 2 LA2017 5 I Sk i e A
= Y (=] > Hi
14:10~14:40 ~VassanAl- CHENG Mbicva | 0 R MEEEL
KHUDHAIRI (3 Taiwan) Are we Asian? Considering the inclusion of the
(A7 5EIraq) - Middle East in the 2017 Asian Art Biennial
14:40~15:00 A5 Tea Break
e . IR ERARESE >
' . £ pE E.lg I_J7F)I<{ 73 Elkfblﬁ‘:%%
15:00~15:30  Ade DARMAWAN TAKAMORI Nobuo .
. N Sub-Institute
(ElJEéIndonesia) (ZZ 8 Taiwan)
15:30~15:40 & & Intermission
R FEFZ S SR B Bl & PR D e
15:40~16:10  Kenji KUBOTA LO Hsiu-Chih Changing of Curatorial Practices and Roles
(H “<Japan) (Z 1 Taiwan) in Society
16:10~16:20 {k E Intermission

¥% &5 General Discussion

EXSPNEN PR

Host : HSTAO Tsung-Huang, Director of National Taiwan Museum of Fine Arts

BERN  MER ~ bRIEERR ~ LU - FRIES — BEEST - SRTE - EIEE - EEHM

Panelists : YUN Cheagab, LIN Hsiao-Yu, Wassan AI-KHUDHAIRI, Ade
DARMAWAN, Kenji KUBOTA

16:20~17:10
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(2017502 EEREMRIE — 2 NENET | HIE
2017 Asian Art and Curators Forum—Artists Forum Program

09:00~09:20 eE] ~ FEHHUE FIRegistration

F%% 20 Opening Ceremony
09:20~09:30  EFFA ¢ BINZEE IS H IR IR
Host: HSTAO Tsung-Huang, Director of National Taiwan Museum of Fine Arts

¥ ] Time 515 A Moderator FERBINFK Artists

o 3 & WANG Wen-Chih (2% Taiwan)
BRI o ZIF13#E LIU Ho-Jang (= Taiwan)
Je o BT+ A

09:30~10:50 {ao- o
L(I%g;;‘;’az“ CHEN I-Chun and LUO He-Lin (Z£# Taiwan)
o ZF¥7 151 HSU Che-Yu (2 Taiwan)
o FEELE LO Yi-Chun (2 Taiwan)
10:50~11:00 {K & Intermission

o HEEE - LW FR Wafaa BILAL (74758 / 25 Iraq / America)

o fk @5 v - MATERHH Shuruq HARB, FE Bl - V88
Samah HIJAWI , [&[¥k - [& 5¢ Toleen TOUQ (EL#hHH /
#JH. Palestine / Jordan )

ECUt - Brl g — [EE#KA7
11:00~11:35  Wassan AI-KHUDHAIRI
(fHrvilraq)

11:35~13:10 % Lunch

EHRE - FRAR - BLEZ Tayeba Begum LIPT
(L hiBangladesh )
Serrum (EJ/EIndonesia)
i iE H 28905 TRk Jatiwangi art Factory (Ell/EIndonesia)
185% - FIJEPE#HY Reza AFISINA (HI/EIndonesia)

TS - EWE
13:10~14:45  Ade DARMAWAN

(ElJ€Indonesia ) PN N .
- ndonesi o RN LYY - B[liE Leonardiansyah ALLENDA
(FE[lfEéIndonesia )
o 2541145 1. Art Labor (BiFdVietnam)

14:45~15:05 ZE# Tea Break

FEFHT— * Chim T Pom ( H#Japan)
15:05~15:55 Kenji KUBOTA /& R Yang Ah HAM (#iEKorea)

( HZJapan) o FFNEIRE Kelvin Kyung Kun PARK (##[EKorea)
15:55~16:05 {& B Intermission

%7 aTaEm General Discussion
FEFFA : BINZEE LR SRR
Host: HSTAO Tsung-Huang, Director of National Taiwan Museum of Fine Arts
BHERN @ PRBEEHR ~ BUAM - FrlER — HEERNT ~ RTE - EHE A - EHH
Panelists: LIN Hsiao-Yu, Wassan AI-KHUDHAIRI, Ade DARMAWAN,

Kenji KUBOTA

16:05~16:45
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Biography of Forum Speakers

BUoTHESR
19558248 A H AR B
LR .

H A BB KR SE T (SEITEERT - fa &%)

B -

BB/ HE LIE

U B AR B LR B R

EBnE STPN 26

EER2 IHAC EIMEE BT R

HA S b Z B & SEBORER R 15 R G WIE E

H A5 A2 55 Bl 4 HEBh B S 1 B Bt 289ty S LI Eha T Ela M Bl fe st &7k = B

2017-32%  JUR SO L2 iR B ] 52 58 A

2016-32%  BUSTZLSEM R B L B e 2 4%

2015-32%  BUSUERI R EREUR » BRI QB RS2 SE I BR A R

BSEROIE -

2013-2015 BRI RER L R HHR

2013-2017  FKHEHAST SEMT A B PR B

2007-2017 HEEEN TEKELBEZEGRE > F0 CRERMWEI T28)  (Art Crafting
towards the Future » B{E2 1 HACDEMER AR ) K «H EAH—IBEE : 1955-1985)

( A Retrospective Yu-ichi Inoue: 1955-1985 » {5 AK SO biE s S B [ <F )

2017 MEE = i@t L T8 =2
2016 M A —EFRE

2015-2016  SE#H| T H A T 2850 Future Forward ] > fIHI2Ef Bl 3% 3 - i B

2012-2014 REGE2 IHACSENTEE TR TR (2012) ~ THEEZRMER _AYEE
(2013) ~ THEAHEtLE]) (2014)

2013 FER BRI S 2 b O s B R ) BB R E &R A
S TR R AL SRR [ ESR R T =R
ME HEA BB ) R ESRE A

2010,2013 SREIE—JEAIZE E [ Te =

2008 REIBLEE IR & o TR E FER TEEARE ) RS

2007-2017 &2 A0 EMTEH AR
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2004-2006 [E S {548 AR 2890 2 3th | SRR
2004-2006 I 1E 5 i ok SE Al EE A 0 ARG B
2004-2006  HiA SEFTEE AR R
1992-2004 {48484l 2 3h 1 &5 RIE A
1997-2002 £ 35 1 S i 544 2l 2 2Ll 5 1828 — PR
PRCE L9 PR AR HAES
« R #E B Naoshima StandardENaoshima Standard 2= 74 254lirZ +#l » BME N EHTREEEHH H=
(B NJEEBEE A JRIE) Ak B 5 H (it [ R 5 s B4l iy 53 o
o Z2 B SR R A P U 1 0 A B 2 3 e BRI 5 R L SE T o
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Yuji AKIMOTO

Born in 1955 Tokyo, Japan.

Education:

Graduate of Tokyo University of Arts (Department of Painting, Faculty of Fine Arts)

Current:

Art Professor/ Educational Work

Director of The University Arts Museum, Tokyo University of the Arts

Professor at the Tokyo University of the Arts

Chief Executive Director of the 21st Century Museum of Contemporary Art, Kanazawa

Member of Council of Cultural Affairs, Department of Cultural Policy 15th Session

Member of Evaluation and Review Meeting, Ministry of Health Project to Promote and Support Art and

Culture Activities for Persons with Disabilities

2017-present Trustee of Kawamura Arts and Cultural Foundation

2016-present Special guest professor at the Joshibi University of Art and Design, Faculty of Arts

2015-present Professor at the Tokyo University of the Arts and director of The University Arts

Museum, Tokyo University of the Arts

Professional Experience:

2013-2017
2013-2015
2007-2017

Visiting professor at Akita University of Art

Visiting professor at Tokyo University of Arts

Member of University Governing Council (Board of Regents) at Kanazawa College
of ArtAuthor of Art Crafting towards the Future published by 21st Century Museum of
Contemporary Art, Kanazawa, and A Retrospective Yu-ichi Inoue: 1955-1985 published by
General Incorporated Foundations World Paper Heritage Support Foundation KAMIMOR

Selected Curatorial Project:

2017
2016
2015-2016

2012-2014

2013

2010, 2013

Directed the 3rd International Triennale of Kogei in Kanazawa

Curated A Centennial Exhibition INOUE Yuichi

Curated the touring exhibition Japanese Kogei | Future Forward in New York, Museum of
Arts and Design - New York City, USA

Curated the exhibitions Art Crafting Toward the Future(2012), Koji Kakinuma — Exploring
Calligraphy (2013), Masaya Hashimoto - Awao Naru Mono (2014), 21st Century Museum
of Contemporary Art, Kanazawa.

Member of the International Committee of the Gyeonggi International Ceramic Biennale,
Icheon Cerapia/Icheon World Ceramic Center - Icheon, South Korea

Co-Curator of Taiwan-Japan Contemporary Craft and Design/Craft in Flux 2nd
International Triennale of Kogei in Kanazawa Exchange Exhibition in Taiwan, National
Taiwan Craft Research and Development Institute

Directed the 1st and 2nd International Triennale of Kogei in Kanazawa



2008

2007-2017
2004-2006
2004-2006
2004-2006
1992-2004
1997-2002

Directed and curated the Kanazawa Art Platform, a “project-like” exhibition held in the
streets of Kanazawa

Director of the 21st Century Museum of Contemporary Art, Kanazawa

Artistic Director of the Benesse Art Site Naoshima

Managing Director of Naoshima Fukutake Art Museum Foundation

Director of the Chichu Art Museum

Benesse Art Site Chief Curator

In charge of Benesse Art Site Naoshima Art House Project First Phase

Benesse House Corporation - Naoshima, Japan

* Curated the major exhibitions Naoshima Standard and Naoshima Standard 2, outdoor art projects that

involved renovating and reimagining real houses (inhabited and uninhabited), streets and other areas of

Naoshima Island as venues for art.

¢ Involved in the management and curation of the Benesse Art Site Naoshima and the Yasuo Kuniyoshi

Art Museum
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FRER (YUN Cheagab)

19684 H A i wit K]

s B TAERS s b3 B e g
BRI

2000 F[E Targore A EREEE &4y 5b A fiE -
1997  HHIER H o SEPl BB SE i sk SR 227
1995  §RE5L e KA BITEE R 22

Bl -

2012—32% I B REEHEER
HUEHRIE

2016 L /A 5 L A

2010.8-2011 HEEE /654 0 Ja e Hr o e i B B 5 i - 2 KR e
2005-2010.4 ZAflirfEES /Bl h BB » b ~ B~
2003-2006 Il Bl HE R e /BN 22 LOOP

2015 FERHE2015 —BIBAERE 1 > bRt 798 24 il » B fFERT S0 a
M%7 F : Bikd&E 1 - L5045 HE0EE

2014 e REERAML - 8257 BEEE - hE R
CECR AN > = EAREYTEE > TN

2013 CE YR — S ARITE R 0 > PRI SERT R LA B - bR
FEaERIRE ST 0 o SROUITRBR s > Bkt Rs
CRECR LA - wRlE s Ry > SESENEE > FR RN

2011 FEEET - BEOgRlE - FREEMER) - 5B54)E e 9 R B R -
FEAMEE I

2010 FYERZTER « v REiT ) » g RAEBUSENEE - P Ly

2009 CEE AR — L T R E B - MEESS > EEEH

2008 F R > Jbotplh BB EER » Il

Cor iy > Jbo Pk BB EER - AR
FT7 73R > MR B EER - SEEIAAY
AES+F > Jta a7 B B EBJER > Hhfs ko
2007 FERNEiramiE ) - g sEiies > il i
1R - WirE e > PEIRYD
2006-2007 T ELERAY a7 — ENDEE S ARSIl 0 » L RMRERJER » DI K2 RN 5 Sz i)
B - REZE L s Lt PR BB RS - R AL



2006 R ACETIT R ) » RZePlhy BB ERAR - K2
2005 MERERARIET ) > JbPa 7 BB ER e > bt
Move on Asia GLNERRERITRE ) > B ZZRILOOP ~ H AZE A+Gallery ~ HAK
[ TfiRemoZRJER ~ B3{ Wonder SiteZEHfi L
2004 MBI - BIFREW S 2% 1 > DDMZEH] > i By
MU EHRRE G B AR S e > SR S
FCASAEHIRH A 1 > +Gallery » HA# R
[ B 22T ) > A7 22 HILOOP/SBS » W& & H
2003 Mot « bl SEREINHET > a7 RE P AR P
2002 MM E ) > FE S BAR A Bl B SOV ERBE - FIRE IAS 525
2001 MR ) > SE{UIZRET > R

2004  (EUEREWESG.2%) - miEHR o El

2003 (EDEfEEED - B o B
GEER/AY - EilHit - 5l
CaRiBZHR) - BHigHRt: - B
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YUN Cheagab

Born in 1968, Korea

Lives and works in Seoul, Korea and Shanghai, China

Education

1998.7 - 2000.6 MA(finished), Indian Art History, Visva-Bharati University (Targore University), India

1995.3 - 1997.1 Certificate, Graduate course, Chinese Modern and Contemporary Art History, Central
Academy of Fine Arts, Beijing, China

1988.3 - 1995.2 BA, Art Studies, Hong-ik University, Seoul, Korea

Current :

2012 - present  Director, HOW Art Museum, Shanghai, China

Professional Experience:

2016 Director, Busan Biennale 2016

2010.8 - 2011 Director, Korean Pavilion, 54th International Art Exhibition- la Biennale di Venezia
2005 -2010.4  Director, Arario Gallery(Beijing, Seoul, and New York)

2003 - 2006 Co-Director, Alternative Space LOOP, Seoul

Selected Curatorial Project:

2015 “EAST BRIDGE 2015 - Plastic Garden”, 798 Art Distric, Beijing; Total Museum, Seoul
Jin Yangping: B-Level Painting, Today Art Museum, Beijing

2014 “Meeting Nam June Paik in Shanghai”, Hakgojae Shanghai, Shanghai, China
The Moment, We Awe, Sanshang Contemporary Art Museum, Hangzhou, China

2013 “Social Sculpture - Beuys in China”, CAFA Art Museum, Beijing
“Cynical Resistance”, Canvas International Art, Amsterdam

The Moment, We Awe: Contemporary Art from Korea, HOW Art Museum, Wenzhou, China

2011 “The Love is Gone, but the Scar will Heal - Lee Yongbaek Solo Exhibition”, Korean
Pavilion, the 54th International Art Exhibition - la Biennale di Venezia, Venice, Italy

2010 “Plastic Garden Korean Contemporary Art”, Minsheng Art Museum, Shanghai, China

2009 “Borderless Generation_Contemporary Art of Latin America”, Korea Foundation, Seoul

2008 “Carlos Quintana Solo Exhibition”, Arario Beijing, Beijing

“Subodh Gupta Solo Exhibition”, Arario Beijing, Beijing
“Fang Li Jun Solo Exhibition”, Arario New York, New York
AES+F, Arario Beijing, Beijing
2007 “Asia Art Forum”, Shanghai Art Museum, China
“Fang Li Jun Solo Exhibition”, Hunan Provincial Museum, Changsha, China
2006-2007 “Hungry God_Indian Contemporary Art”, Art Gallery Ontario, Ontario, Canada; Busan
City Museum, Busan, Korea; Arario Beijing, Beijing

2006 “Absolute Images Chinese Contemporary Art”, Arario Cheonan, Cheonan, Korea



2005 “Beautiful Cynicism”, Arario Beijing, Beijing

“Move on Asia, Alternative Space LOOP”, Seoul; + Gallery, Aichi, Japan; remo, Osaka, Japan;

Tokyo Wonder Site, Tokyo

2004 “Korean Contemporary Art: Post IMF, Space DDM”, Shanghai, China

“Treasure of Angkor Wat, Seoul Museum of History”, Seoul

“Unusual Combination”, +Gallery, Nagoya, Japan

International Conference for Alternative Spaces, Alternative Space LOOP; SBS, Seoul
2003 “Facing Korea: Demirrorized Zone”, de Appel art centre, Amsterdam

“IN or OUT: Dutch contemporary Art”, Korea National Museum, Seoul
2002 “Post-Material, Nandan Gallery/ Birla Academy of Art & Culture”, Calcutta, India
2001 “China Avant-garde”, Gallery Artside, Seoul

Publication *

2004 Post IMF, Yellow Sea Publication, Seoul
2003 Facing Korea, Yellow Sea Publication, Seoul
In or Out, Yellow Sea Publication, Seoul

East of the Yellow Sea, Yellow Sea Publication, Seoul
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PREEIS (LIN Hsiao-Yu)

19734 HAE b &R

A e TR 2 > i

EREE

2004 5 SEN(E AT B pE BB (G BRI T BT ST A

B

20093245 [N SR L (i A R B AR ST B

BRI

2011 HEE2HRPESUCIREBOCE Eil 2 Tk &4 EmEE ) 31#] (Cultural Partnership

Initiative > fE#ECPI)

2006-2008 [0 37 &% AL ER A K ERBRIE 35 i BE A 5T B BE

WA R Sk

2016 [ — LS AT EEME —201 652 M S i BEE e ) (B SEBPIL[A SRR ) - BN 221 L0
EERE 3

2013 T3 H ARER—201 31K M 75 (B 8 1 - [N 7 =2 SE 0l aE - =i
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LIN Hsiao-Yu

born in 1973 Taichung

Lives and works in Taichung, Taiwan
Education:
2004 MA in Sound and Image Studies in Management, Tainan National University

Current:

2009-present Curator of National Taiwan Museum of Fine Arts

Professional Experience:

2011 International Fellowship Researcher, Cultural Partnership Initiative, Korea

2006-2008 Curator, Kuandu Museum of Fine Arts, Taipei National University of the Arts

Selected Curatorial Project:

2016 ““The possibility of an Island—2016 Taiwan Biennia”, (co-curated with WU Dar-Kuen)
2013 “Inter-vision: A Contemporary Art Exhibition Across the Strait”, National Taiwan Museum of
Fine Arts, Taichung, Taiwan

2010 “Post-adolescence”, National Taiwan Museum of Fine Arts, Taichung, Taiwan
Publication:

2016 A publication of an essay “Island Formation-Relationship of Taiwanese Contemporary Art and
Society”, The possibility of an Island, National Taiwan Museum of Fine Arts

2015 A publication of an essay “From Written Chinese’ uniqueness to Cyber Era’s Type-based Images”,
TYPEMOTION-Type as Image in Motion, National Taiwan Museum of Fine Arts

2013 A publication of an essay “From ‘Crossing’ to ‘Transcending”—Observation on Taiwan’s
Interdisciplinary Techno Art”, 2013 Digital Technology & Visual Arts Collaborative Project
Yearbook, National Taiwan Museum of Fine Arts

2012 A publication of an essay “The Rise of the Mass Power—On Artists and Museums in the
Collective Wisdom Era”, TEA/Collective Wisdom—2012 International Techno Art Exhibition,

National Taiwan Museum of Fine Arts
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Wassan AI-KHUDHAIRI

Born in 1980, Kuwait.

Lives and works in St. Louis, Missouri, United States.
Education:

2011 Museum Leadership Institute, Getty Leadership Institute at Claremont Graduate University.

2005 Masters of Arts in Islamic Art & Archacology, School of Oriental & African Studies, University
of London.

2003 Bachelor of Arts in Art History, Georgia State University.

2002 Egyptology and Islamic Art, American University in Cairo.

Current Status:

2017 Chief Curator, Contemporary Art Museum, St. Louis
2017 Guest Curator, Asian Art Biennial, National Taiwan Museum of Fine Arts

Professional Experience:

2014-2017 Hugh Kaul Curator of Modern and Contemporary Art, Birmingham Museum of Art
2011-2012 Curator, Gwangju Biennale Foundation, South Korea
2007-2012 Director, Mathaf: Arab Museum of Modern Art, Qatar

Selected Curatorial Project:

2017 “Third Space / shifting conversations about contemporary art”, Birmingham Museum of Art, U.S.

2016 “Bethany Collins: The Problem We All Live With”, Birmingham Museum of Art, U.S.

2012 “Cai Guo-Qiang: Saraab”, Mathat: Arab Museum of Modern Art, Qatar

2010 “Sajjil: A Century of Modern Art”, Mathaf: Arab Museum of Modern Art with Curators Dr. Nada
Shabout and Deena Chalabi

Article:

“Another Side of Reality: An Interview with Basim Magdy.” Art21 Magazine. Web.

“Forceful Change.” The Exhibitionist 10. October (2014): 8-10. Print.

“From Intuition to Institution: Sheikh Hassan and the Development of Mathaf.” Sajjil: A Century of
Modern Art. Milano: Skira, 2010. 19-23. Print.

“Journeys: Making Connections in Saraab.” Cai Guo Qiang: Saraab. N.p.: Skira, 2012. 351-55. Print.

“A Narrative of a Thousand Swalif.” Swalif: Qatari Art Between Memory and Modernity. Doha:
Bloomsbury Qatar Foundation, 2011. 1-19. Print.

“Private to Public: the collection at Mathaf: Arab Museum of Modern Art.” Museums and the Material
World: Collecting the Arabian Peninsula. Museums Etc. July 2014. Print.

“Re-Visiting Histories.” Roundtable: Gwangju Biennale. Korea: Gwangju Biennale Foundation, 2012.

91-143. Print.
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Ade DARMAWAN

Born in 1974 in Jakarta

Lives and works in Jakarta.

Current:

Artist, Curator

Education:

1998-2000  Rijksakademie Van Beeldende Kunsten, Institute for Advance Art Studies and Research -
Amsterdam, The Netherlands
1992-1997  Art Institute of Indonesia (I.S.I), Graphic Art Department, Yogyakarta , Indonesia

Professional Experience:

2013-present Executive Director Jakarta Biennale
2006 — 2009 Member of Jakarta Arts Council (Dewan Kesenian Jakarta)

Director and co-founder ruangrupa — artists collective (founded in 2000) - Jakarta

Solo Exhibition:

2016 “Magic Centre”, Van AbbeMuseum, Eindhoven, The Netherlands

2015 “Magic Centre”, Portikus, Frankfurt, Germany

2013 “Home Theater”, ArtClub 1563, Seoul, Korea

2012 “Human Resource Development”, ARK Gallery — Jakarta, Indonesia

2004 “Supply and Demand”, Kedai Kebun Forum — Yogyakarta, Indonesia

2003 ““Supply and Demand”, French Cultural Centre — CCF Jakarta

1999 “PLEASE HELP US PRESERVE THEM?”,- De Schone Kunsten gallery, Haarlem, Netherlands
"TRENDYPROGRESSIVEBRAIN”, Cemeti contemporary art gallery, Yogyakarta.

1997 ”Deodorant Display of Power”, Cemeti contemporary art gallery, Yogyakarta.

Selected Group Exhibition:

2016 “Rainbow Caravan”, Aichi Triennale, Nagoya, Japan — working with ruangrupa
“Connectie — Koneksi / Rethinking Home”, Nieuw Dakota , Amsterdam, Netherlands
“The Eighth Climate (What does art do?)”, Gwangju Biennale, Korea
“An Atlas of Mirrors”, Singapore Biennale, Singapore
2015 “Beneath the moon / Sous la lune”, Institute of Contemporary Arts Singapore
2014 “Ayatana” ICAD — Indonesia Contemporary Arts and Design, Jakarta
“How to (...) things that don’t exist”, Sao Paulo Biennial, Brazil — working with ruangrupa
2013 “Dobrak” Cemeti Art House, Yogyakarta
“Pameran Seni Rupa di Rumah Warga” Jatiwangi Art Factory , Jatiwangi
2012 “The KUDA: The Untold Story of Indonesian Underground Music in the 70’s”, Asia Pacific

Triennale, Brisbane Australia — working with ruangrupa
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2011

“OPEN HOUSE” Singapore Biennale, - working with ruangrupa
“Beastly” Cemeti Art House, Yogyakarta

“Motion Sensation” Kinetic arts exhibition, Edwin’s Gallery, Jakarta

Selected Project/workshop:

2009

2008
2006
2004
2002

“Grand Domestic Revolution™, collaboration with Casco Arts Design and theory, Utrecht, The
Netherlands

“Musafir” ruangrupa ArtLab Project, Jakarta

“Exociti” Public Art Project — Istanbul, Turkey

“HIV(E)” —in GOZOLO a centre for Aids orphans, Durban, South Africa

“After the (f)act”, Selasar Sunaryo Art Space, Bandung Indonesia

Selected Curatorial Project :

2017
2016

2015

2013

2012

2010

“Mashup Syndicate” — Jakarta, Condition Report project by Japan Foundation

“SuperSub” — Den Frie Centre of Contemporary Art, Copenhagen, Denmark

“TRANS-ACTION”, Sonsbeek — Public art Project, Arnhem, The Netherlands — working with
ruangrupa

“Condition Report” Japan + Southeast Asia curatorial project

“Media Art Kitchen” — South East Asia + Japan Media Arts exhibition, Galeri Nasional
Indonesia, Jakarta

“Riverscape IN FLUX” — Hanoi, Saigon, Bangkok, Phnom Penh, Jakarta, Manila

“3rd Manifesto — Order and Conflict” with Rizki A Zaclani — Galeri Nasional Indonesia, Jakarta

“Fixer”- Exhibition of Alternative Space and artists collective in Indonesia, North Art Space,
Ancol, Jakarta

“Toko Keperluan” Anggun Priambodo solo Exhibition, RURU Gallery, Jakarta

Festival:

2013
2009
2007
2006
2005

Visual Arts curator ARTE, arts festival, JCC, Jakarta

Artistic Director OK.Video Comedy — 4th Jakarta International Video Festival
Festival Director OK.Video MILITIA — 3rd Jakarta International Video Festival
Festival Programmer — Jakarta Slingshortfest, South East Asia short film festival

Festival Director OK.Video Sub/Version — 2nd Jakarta International Video Festival

Grant:

1999
1998

Dutch Ministry of Foreign Affairs [BUZA/DCO/CO]
UNESCO — Aschberg Bursaries for Artists
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Kenji KUBOTA

Born in 1965, Tokyo.

Lives and works in Tokyo.

Education:

1989 B.A. in Commercial Science, Waseda University, Tokyo
Current:

Independent curator
2017-Present Board member of Kawamura Culture and Art Foundation
2017-Present Part time lecturer at Gakushuin Women’s College

2009-Present Board member of Art and Public Association

Professional Experience:

2012-2016 Associate Professor at University of Tsukuba, Ibaraki

2011 Founded Japan Art Donation
2010 Founded SNOW Contemporary
2008 Founded KENJI KUBOTA ART OFFICE

Selected Curatorial Project:

2017 “Koganecho Bazaar 2017, Koganecho, Yokohama, Japan

2015-20xx “Don’t Follow the Wind”, Exclusion zone in Fukushima, Japan

2010 “Roppongi Crossing”, Mori Art Museum, Tokyo, Japan

2008 “Twist & Shout: Contemporary Art from Japan”, Bangkok Art and Culture Center, Tailand

“Money Talk” , Hiroshima City Museum of Contemporary Art, Japan
“X-Color: Graffiti in Japan”, Contemporary Art Gallery, Art Tower Mito, Japan

Article:

2013-2016 An essay in “Creative Reconstruction Project”, University of Tsukuba
2015 An essay in “Contemporary Curation”, Film Art Publication

An essay in “Don’t Follow the Wind” catalogue, Kawade Publication
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WANG Wen-Chih

Born in 1959, Chiayi, Taiwan.

Lives and works in Chiayi, Taiwan.

Selected Solo Exhibitions

2017

“Drifting Clouds”, The Square of THSR Yunlin Station, Yunlin, Taiwan
“The Shelter”, Taipei Fine Arts Museum, Taipei, Taiwan

Selected Group Exhibitions

2016

2015

2014

2013

2012

“Setouchi Triennale 2016, Kagawa, Japan

“Quandong Dream: WANG, Wen-Chih”, Woodford Folk Festival, Woodford, Australia

“Water and Land Niigata Art Festival 2015”, Niigata, Japan

“Calligraphy and Bamboo weaving”, Chiayi Performing Arts Center, Chiayi, Taiwan

“Woven Cloud”, Woodford Art Festival”, Woodford, Australia

“The Pioneers of Taiwanese Artists, 1951-1960”, National Taiwan Museum of Fine Arts,
Taichung, Taiwan

“Setouchi Triennale 20137, Kagaawa, Japan

“HOHENRAUSCH.3 - The Art of Towers”, O.K Centre for Contemporary Art, Linz, Austria

“Woven Sky”, Woodford Folk Festival, Woodford, Australia

“Water and Land, Niigata Art Festival 2012, Niigata, Japan
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LIU Ho-Jang

Born in 1972, Taipei, Taiwan.

Lives and works in Taipei, Taiwan.

LIU, Ho-Jang’s photographic works and projects concerns more than image making or technology
quality. His peculiar artistic practice often reflects the social context and politics behind the surface —
may it be an object, a place, or a community, his works shed light on their individualities and differences.
By appropriating the relation between the visible and the invisible, he provides an authentic narrative
to the social functions and sensibility of art to transform the values of human network into forces that

sustains art in its becoming.
Selected Exhibitions

2017 “B-5 Project - Boundary Substance in Virtual”, Taipei Fine Arts Museum, Taipei, Taiwan
2016 “Portrait Portrait”, Taipei Contemporary Art Center, Taipei, Taiwan

“Public Sprit”, Center for Contempoary Art Ujazdowski Castle (CCA), Warsaw, Poland
2015 “Urban Synesthesia”, Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan
2014 “So Many Bubbles In The Sky”, mt. Black, Taipei, Taiwan
2013 “Queens International”, Queens Museum, New York, United States

“Shanghai Biennial: Zhongshan Park Project, Shanghai, China
2012 “Exhausting the remaining balance”, mt. Black, Taipei, Taiwan

“Measure of understanding”, Bangkok Art & Culture Centre (BACC), Bangkok, Thailand
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CHEN [-Chun + LUO He-Lin

CHEN I-Chun born in 1980, Nantou, Taiwan.

Lives and works in Taipei, Taiwan.

LUO He-Lin born in 1983, Taoyuan, Taiwan.

Lives and works in Taipei, Taiwan.

Selected Solo Exhibitions

2016 “Endless Ritual”, Museum of Contemporary Art, Taipei, Taipei, Taiwan
“Invisible Direction”, Grey Project, Singapore

2013 “Decoded Secret Books”, Hong-gah Museum, Taipei, Taiwan

Selected Group Exhibitions

2017 “Click Festival”, Helsinger, Denmark
2016 “ACM SIGGRAPH ASIA”, Macau University of Science and Technology, Macau
“Nuit Blanche”, the veranda of Fengpu Tea House, Taichung, Taiwan
2014 “Jean Baudrillard - Photography and Password”, Hong-gah Museum, Taipei, Taiwan
2013 “ACM Multimedia Art Exhibition”, FAD, Barcelona, Spain
“Future Media Forum”, Museum of National Taipei University of Education, Taipei, Taiwan
2012 “Open Sky - An Exhibition of Contemporary Art”, Chang Jiang Art Culture Club, Chongqing,
China
“Body / Interface”, Digital Art Center Taipei, Taipei, Taiwan

“A dialogue with the space and time”, National Taiwan Museum of Fine Arts, Taichung, Taiwan
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HSU Che-Yu

Born in 1985, Taipei, Taiwan.

Lives and works in Taipei, Taiwan.

Selected Solo Exhibitions

2015
2012

“Microphone Test”, Taipei Fine Arts Museum, Taipei, Taiwan
“FheNamelessMan”, Kuandu Museum of Fine Arts, Taipei, Taiwan
“Yuan2Zhi-Jie”, Society for Arts and Technology, Montreal, Canada

Selected Group Exhibitions

2017
2016

2015

2014
2013

2012

“Expanding Animation in Holland Animation Film Festival”, Utrecht, the Netherlands

“BRIC-a-brac”, TODAY ART MUSEUM, Beijing, China

“Public Spirits”, Center for Contempoary Art Ujazdowski Castle (CCA), Warsaw, Poland

“Time Test: International Video Art Research Exhibition”, CAFA Art Museum, Beijing, China

“Familiar Otherness: Art Across Northeast Asia”, Hong Kong Arts Centre, Hong Kong

“Moving Image Istanbul”, Kuleli Building, Istanbul, Turkey

“Visions and Beyond: The Second Shenzhen Independent Animation Biennale”, OCT LOFT,
Shenzhen, China

“NordArt 20147, Kunstwerk Carlshiitte, Blidelsdorf, Germany

“Are we working too much?”, Eslite Gallery, Taipei, Taiwan

“inToAsia: Time-based Art Festival 2013 — MicroCities”, Queens Museum, New York, United
States

“Shanghai Biennale: Zhongshan Park Project”, Power Station of Art, Shanghai, China

“SOHO IN OTTAKRING Biennial Art Festival”, Vienna, Austria
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LO Yi-Chun

Born in 1985, Taipei, Taiwan.

Lives and works in Taiwan.

Selected Solo Exhibitions

2017
2016
2015
2014
2013
2012

“Golden Jasmine”, Meinon Hakka Cultural Museum, Kaohsiung, Taiwan

“Tropical Collection”, Fukuoka Asian Art Museum, Fukuoka, Japan

“One Night in the Typhoon”, Soulangh Artist Village, Tainan, Taiwan

“Banana Justice”, Contemporary Arts International, Acton, United States

“Bananas in Taiwan, Japan and the Philippines”, BankArt Studio NYK, Yokohama, Japan

“Winter Gardening”, Vermont Studio Center, Johnson, United States

Selected Group Exhibitions

2016

2015

2014

2013
2012

“Transition of Times: 20 Years of Kaohsiung Awards”, Kaohsiung Museum of Fine Arts,
Kaohsiung, Taiwan

“Taipei Break-of-Dawn Concert: Creative Shipping Containers®, Dajia Riverside Park, Taipei,
Taiwan

“Spiel ART Festival”, Miinchen, Germany

“Navigation & Trajectory”, Aomori Contemporary Art Centre, Aomori, Japan

“Art and City: Yokohama and Taipei”, BankART Studio NYK, Yokohama, Japan

“International Environmental Art Project / Paradise: Sustainable Oceans”, National Museum of
Marine Science and Technology, Keelung, Taiwan

“Kaohsiung Award”, Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan

“Yatra Art Exhibition”, Pondicherry, India

“Very Fun Park”, Taipei, Taiwan

“Finissage of DordtYart 2013, DordtYart, Dordrecht, the Netherlands

“Going to School is an Daily Adventure”, Juming Museum and Daping Elementary School,

Taipei, Taiwan
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Wafaa BILAL

Born in 1966, Najaf, Irag.
Lives and works in New York, the United States.

Selected Solo Exhibitions

2017
2016

2015

2014

2013

“168:01, Dunlop Art Gallery, Regina Public Library, Regina, Canada

“168:017, The Esker Foundation, Calgary, Canada

“168:01”, Art Gallery of Windsor, Windsor, Canada

“The Things I Could Tell...”, Artpace, San Antonio, United States

“Lovely Pink™, Driscoll Babcock Galleries, New York, United States

“The Ashes Series”, Driscoll Babcock Galleries, New York, United States

“I Don’t Know Their Names”, Linfield Gallery, Linfield College, McMinnville, United States
“3rdi”, Doris McCarthy Gallery, University of Toronto Scarborough, Toronto, Canada

“The Ashes Series”, David Winton Bell Gallery, Brown University, Providence, United States
“The Hierarchy of Being”, Maraya Art Park, Sharjah, United Arab Emirates

Selected Group Exhibitions

2017

2016

2015

“The New Observatory”, FACT (Foundation for Art and Creative Technology) Liverpool, United
Kingdom

“Spheres of Influence: Codes and Conduct across Structural Landscape”, Mohsen Gallery,
Tehran, Iran

“56th La Biennale di Venezia”, Venice, Italy

“Islamic Art Now: Contemporary Art of the Middle East”, LA County Museum of Art, Los
Angeles, United States

“Canto III”’, The Armory Show 2015, Lawrie Shabibi Booth, New York, United States

Curatorial Experience

2014

“Distant Images”, Local Positions, Elizabeth Foundation for the Arts, New York, United States
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Shurug HARB, Samah HIJAWI and Toleen TOUQ

Shuruq HARB is a visual artist, curator and writer based in Ramallah, Palestine. She is the co-founder of

ArtTerritories.

Samah HIJAWTI is a visual artist, writer and researcher, currently living in Belgium where she is doing

her PhD in Art Practice at the Academie Royale Des Beaux Arts.

Toleen TOUQ is an independent cultural operator currently based between Jordan and Canada. She is

the co-director of “Spring Sessions”.

The River Has Two Banks is an initiative by Shuruq Harb, Samah Hijawi and Toleen Touq that addresses
the growing distance between those living in Palestine and Jordan. From 2012 to 2017, The River Has
Two Banks had several iterations that combined a curated program of events that presented existing
and newly commissioned art projects that unfolded in different cities and locations across Jordan and
Palestine, alongside an ongoing Traveling Artist Open Call which urged a wider circle of practitioners to
appropriate existing traffic across the border, which is referred to as the “Bridge”, as a means of resisting
segregation politics. At its core, The River Has Two Banks created a much needed physical context
for political and artistic dialogue amongst practitioners. A record of all activities and contributions are

available online at Theriverhastwobanks.net
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Tayeba Begum LIPI

Born in 1969, Gaibandha, Bangladesh.
Lives and Works in Dhaka, Bangladesh.

Selected Solo Exhibitions

2016
2015

2014

2013

“Solo show”, Sundaram Tagore Gallery, New York, United States

“No One Home”, Bengal Art Lounge, Dhaka, Bangladesh

“Reversal Reality”, Shrine Empire Gallery, Delhi, India

“Never been Intimate”, Pi Artworks Gallery, London, United Kingdom
“Solo project”, Dhaka Art Summit, Dhaka, Bangladesh

“Never been Intimate”, Pi Artworks Gallery, Istanbul, Turkey

Selected Group Exhibitions

2017
2016

2015

2014

2013

2012

“Kathmandu Triennale”, Patan Museum, Patan, Nepal

“Sonesbeek’ 16 trans ACTION”, Park Sonesbeek, Arnhem, the Netherlands

“Art Festival Watou”, Poperinge, Belgium

“I Don’t Belong”, Gallery H, Taipei, Taiwan

“56th Venice Biennale: Frontiers Reimagined”, Museo di Palazzo, Venice, Italy
“CiCLO (CYCLE) 7, CCBB Sao Paulo , Sao Paulo, Brazil

“Asian Art Biennale”, Dhaka, Bangladesh

“No Country - Guggenheim UBS MAP 7, CCA Singapore, Singapore City, Singapore;
“Guggenheim New York, United States; Asia Society Hong Kong Center, Hong Kong

“Colombo Art Biennale”, Colombo, Sri Lanka
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Serrum

Founded in 2006, Jakarta, Indonesia.

Serrum is an art educational initiatives based in Jakarta. Serrum (Share Room) focuses on education,

socio, politic, and urban issues. Members consisting of artists, teacher, curator, designer and videomaker.

Serrum activites include art project, art laboratory, exhibition, workshops and discussion with working

methods such activation, participatory, and collaborative.

Selected Solo Exhibition

2014

“ ‘Kurikulab’ Cipta II Gallery”, Taman Ismail Marzuki, Jakarta, Indonesia

Selected Group Exhibitions

2016

2015

2014

2013

“Sekolah 244x122”, Gudang Sarinah Ecosystem, Indonesia

“Rumah Guru”, Pasir Putih, Lombok, Indonesia

“Sekolah Idaman”, High School in Jakarta, Depok, Bekasi City, Indonesia

“Superb”, Den Frie, Copenhagen, Denmark

“Pasar Ilmu”, Koganecho Area Management Center, Yokohama, Japan

“Kurikulab Masuk Desa”, The Eart Year — Jatiwangi Art Factory, Majalengka, Indonesia

“Pasar Ilmu, Biennale Jogja: Hacking Conflict- Indonesian meets Nigeria”, Jogya, Indonesia

“Bok Cinta Project”, Bustaman Village, Semarang, Indonesia

“Bertukar Sapa, Bertukar Karya”, Pasar Seni, Bandung Institute of Technology, Bandung,
Indonesia

“The Drawing Memory, New Icon Pop in Asia”, Salihara Gallery, Jakarta, Indonesia

“C-From Community”, National Museum Szczecin, Szczecin, Poland

“The Growing Manual”, Seoul Museum of Art, Seoul, Korea

“ “Street Art Video Maping’ Manifesto”, National Gallery of Indonesia, Jakarta, Indonesia

“Gedung Idaman, Basement Taman Ismail Marzuki, Jakarta Biennale: SIASAT”, Jarkata,

Indonesia
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Jatiwangi art Factory

Founded in 2005, JaF is collective that focuses on discourses of local rural life through arts and cultural

activities such as festivals, performances, visual art, music, video, ceramics, exhibitions, artist in

residencies, monthly discussion, radio broadcast and education.

Selected Programs

2017

2016

2015

2014

2013

“Land (Culture) Certificate Project”, Jatiwangi, Indonesia

“Real Labs University, an experimental education project”, in collaboration with FOA FLUX,
Zurich University of the Arts

“Ways of Clay - 4th Jakarta Contemporary Ceramic Bienalle Residency Artist Programme”,
Jatiwangi, Indonesia

“Claynialism / Eatable”, European Ceramic Work Center, Oisterwijk, the Netherlands

“The Soil Movement”, Transnatural Art & Design, Amsterdam, the Netherlands

“11th Gwangju Biennale: The Eighth Climate (What Does Art Do?)”, Asia Culture Center,
Gwangju, Korea

“Alt+Cph: Copenhagen Alternative Art Fair 2016, The Factory of Arts and Design, Copenhagen,
Denmark

“ ‘Sonsbeek’16 transACTION”, Park Sonsbeek, Arnhem, The Netherlands

“Hack #1 The Hacking Urban Reality Series”, DIAS, Vallensbeek, Denmark

“Supersub on Collectivism”, Denfrie, Copenhagen, Denmark

“Action Art Confrence”, Zurich University of the Arts (ZHdK), Zurich, Switzerland

“Age of Wonderland - Balancing Fair and Green Food Edition 2015, Baltan Laboratories,
Eindhoven, the Netherlands

“Kafilah Tanah Residency in ILAKA (JAAGA)”, 1Shanthiroad, FOA-FLUX, Shristi School of
Art Design Technology, Biome Solution, Green Chakra, Bangalore, India

“ ‘Indunature’ - Focus+ Indonesia Project”, Java Silesia, Poland

“Coefficient of Expansion” Jakarta Contemporary Ceramic Biennalle #3”, National Gallery
Jakarta, Jakarta, Indonesia.

“Mapping the Unmapped” Contemporary Art Show”, Fukuoka Asian Art Museum, Fukuka, Japan

“Made in Commons - the exhibition”, Stedelijk Museum Bureau Amsterdam, the Netherlands

“SEA+ Triennale”, Jakarta Biennial, Basement of theater Jakarta TIM, Jakarta, Indonesia;
National Gallery Jakarta, Indonesia

“Jatisura Village anniversary 111th ‘Sebelum Semuanya Menjadi Seperti Jakarta’ ”, Jatisura
Village Office, Jatiwangi, Indonesia

“Festival Masa Depan (Future Festival) Jatisura 2013-2023 collaboration project with Rujak

centre for urban studies [Jakarta]”, Jatisura Village, Jatiwangi, Indonesia
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Reza AFISINA

Born in 1977, Bandung, West Java, Indonesia.

Lives in Depok, West Java, Indonesia and works in Jakarta, Indonesia. .

Selected Group Exhibitions

2015

2014

2013

2012

“Medium of Living art exhibition, 300 years of Martell”, Edwin Gallery, Jakarta, Indonesia

“Secret Archipelago (I’ Archipel Secret), The Contemporary Creation of South-East Asia”, Palais
de Tokyo, Paris, France

“OK! Video Festival, Jakarta International Media Arts Festival”, National Gallery of Jakarta,
Jakarta, Indonesia

“Neither Forward nor Back™, Jakarta Biennale 2015, Jakarta, Indonesia

“Media / Art Kitchen, Reality Distortion Field Exhibition by The Japan Foundation”, guest
program of Yebisu International Festival for Art and Alternative Visions 2014, Tokyo
Metropolitan Museum of Photography, Tokyo, Japan; Yamaguchi Center for Arts and Media
(YCAM), Yamaguchi, Japan; Aomori Contemporary Art Center (ACAC), Aomori, Japan

“No Country: Contemporary Art for South and Southeast Asia”, NTU Centre for Contemporary
Art - CCA, Singapore

“Indonesian Video LOOP”, Casa Asia, Barcelona, Spain

“Biennale Jogja XII — The Equator”, Yogyakarta, Indonesia

“Me Love You Long Time group exhibition”, Mills Gallery, Boston Center for the Arts, Boston,
United States

“No Country: Contemporary Art for South and Southeast Asia”, Solomon R. Guggenheim
Museum of New York, New York, United States

“Media / Art Kitchen, Reality Distortion Field Exhibition by The Japan Foundation”, Showcase
in Indonesia, Malaysia, Philippine and Thailand

“Me Love You Long Time”, Aljira A Center for Contemporary Art in Newark, New Jerseys,
United States

“6th Move on Asia”, Gallery LOOP, Seoul, Korea

“European Performance Art Festival and Performance Art Laboratory (P-Lab)”, Lublin, Poland
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Leonardiansyah ALLENDA

Born in 1987, Banyuwangi.

Lives and works in Amsterdam, the Netherlands.

Selected Solo Exhibitions

2014 “Bertimbang Taruh”, Cemeti Art House, Yogyakarta, Indonesia
2012 “Made in Heaven”, Inkubator Asia, Jakarta, Indonesia

Selected Group Exhibitions

2017 “Kathmandu Triennale 2017, ‘The City’”, Kathmandu, Nepal
2016 “Jogja Calling”, A4 Center for Contemporary Asian Art, Sydney, Australia
2015 “Biennale Jakarta 2015, ‘Maju Kena Mundur Kena’”, Biennale Jakarta 2015, Jakarta, Indonesia
“High Water”, Fukutake House, Shodoshima Island, Japan
2014 “1 x 25 Hours”, Cemeti Art House, Yogyakarta, Indonesia
2013 “Newolds”, Goethe Institute, Jakarta, Indonesia
“Equator #2 ‘NOT A DEAD END”, Biennale Jogja XII, Yogyakarta, Indonesia
“Art Gwangju, Gwangju, Korea
“DOBRAK!”, Cemeti Art House, Yogyakarta, Indonesia
2012 “Open studio, Britto Arts Trust”, Dhaka, Bangladesh
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Art Labor

Founded in 2012 by Thao-Nguyen PHAN, Cong Tung TRUONG & Arlette Quynh-Anh TRAN
Thao-Nguyen PHAN, born in 1987
2014 Master of Fine Arts, School of the Art Institute of Chicago, United States

Cong Tung TRUONG, born in 1986
2010 Bachelor of Fine Arts, Ho Chi Minh University of Fine Arts, Vietnam

Arlette Quynh-Anh TRAN, born in 1987
2013 Bachelor of Arts, Art History and Philosophy, Free University of Berlin, Humboldt University,

University Greifswald, Germany & Charles University in Prague, Czech

Selected Solo Exhibition

2014 “Unconditional Belief”, San Art, Ho Chi Minh City, Vietnam

Selected Group Exhibitions

2017 “Cosmopolis #1”, Centre Pompidou Paris, France
“Spirit of Friendship”, The Factory Contemporary Arts Centre, Ho Chi Minh City, Vietnam
2016 “Public Spirits”, CCA Warsaw, Warsaw, Poland
“South by Southeast. A further surface”, Times Museum, Guangdong, China
2015 “Jarai Dew Café”, popup art event at NTU-CCA Singapore, Gillman Barracks, Singapore
“Spring Watching Pavillion”, Derry Void, Londonderry, Ireland
“Ké&”, Nha San Collective, Hanoi, Vietnam

2014 “Haunted Threshold”, Géttingen Kunstverein, Gottingen, Germany
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Chim T Pom

Artist collective formed in Tokyo in 2005, when all the members were in their twenties. Responding
instinctively to the ‘real’ of their times, Chim T Pom has continuously released works that intervene in
contemporary society with strong social messages.

Using video as a primary discipline, their expressive forms freely traverse a range of media from
installation to performance. While based in Tokyo, they develop their activities globally in exhibitions

and projects in various countries.

Selected Solo Exhibitions

2017 “The other side”, MUJIN-TO Production, Tokyo, Japan

2016 “So see you again tomorrow, too?”” Kabukicho Shinko-Kumiai Blag., Tokyo, Japan
2015 “SUPER RAT”, Saatchi Gallery, London, UK

2013 “Hiroshima!!!!!”, Former Bank of Japan Hiroshima Branch, Hiroshima, Japan
2012 “Chim T Pom,” PARCO Museum, Tokyo, Japan

Selected Group Exhibitions

2016 “20th Biennale of Sydney (Don’t follow the Wind)”, Carriageworks, Sydney, Australia
“Busan Biennale 2016, Busan Museum of Art, Busan, Korea
2015 “Don’t Follow the Wind”, inside the radioactive exclusion zone, Fukushima, Japan
2014 “Zero Tolerance”, MoMA PS1, New York, USA
2012 “The 9th Shanghai Biennale — REACTIVATION™, Shanghai Museum of Contemporary Art,
Shanghai, China
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Yang Ah HAM

Born in 1968, Seoul, Korea.

Lives and works in Amsterdam, the Netherlands and Seoul, Korea.

Selected Solo / Group Exhibitions

2017

2016
2015

2014

2013

“Real DMZ Project: The Aarhus Edition”, Kunsthal Aarhus, Aarhaus, Denmark

“City, Urban People”, SeMA Seoul Museum of Art, Seoul, Korea

“Neriri Kiruru Harara”, Mediacity Seoul, SeMA biennale, Seoul, Korea

“Discordant Harmony”, Kuandu Museum of Fine Arts, Taipei, Taiwan; Hiroshima City Museum
of Contemporary Art, Hiroshima, Japan; ArtSonje Center, Seoul, Korea

“Shades of urbanization”, Pori Museum, Pori, Finland

“Cold War, Hot Peace”, Slought Foundation, Philadelphia, United States

“East Asian Video Frames: HAM Yang Ah”, Pori Museum, Pori, Finland

“The Future is now”, MAXXI, Museo Nazionale Delle Arti Del XXI Secolo, Rome, Italy
MAC, Le Musee d’Art Contemporain de Marseille, Marseille, France

“Oh My God, Symbolen en Rituelen — Yael Bartana, Roy Villevoye, Yang Ah Ham en Kees —
Jan Mulder”, Hilversum Museum, Hilversum, the Netherlands

“Nonsense Factory (solo show)”, Artist of the year prize 2013, MMCA, The National Museum of
Modern and Contemporary Art, Seoul, Korea

“Unknown Forces”, Tophane i Amire Culture and Arts Center, Istanbul, Turkey
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Kelvin Kyung Kun PARK

Born in 1978, Seoul, Korea.

Lives and works in Seoul, Korea.

Selected Solo Exhibitions

2015 “Space Time Machine”, Euljiro, Seoul, Korea
2013 “A Dream of Iron”, Opsis Art, Seoul, Korea

Selected Group Exhibitions

2016 “Stopping by Woods on a Snowy Evening”, Gallery Hyundai, Seoul, Korea
“ARTSPECTRUM?”, Leeum, Samsung Museum of Art, Seoul, Korea
“Brilliant Memories”, Buk Seoul Museum of Art, Seoul, Korea
2015 “Resonating Triangle”, Arario Museum, Seoul, Korea
“Objectology II: make”, National Museum of Modern and Contemporary Art, Korea (Gwacheon),
Gwacheon, Korea
2014 “Korea”, FiveMyles, New York, United States
2012 “Taipei Biennial 20127, Taipei Fine Arts Museum, Taipei, Taiwan
“The Film 2012, Daegu Art Museum, Daegu, Korea
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