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2.Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” Illluminations, trans.
Harry Zohn (New York: Harcourt Brace Jovanovich, 1968), pp. 213-214.
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3.4 % & (Mary Ann Doane) #7~4% & 493% ta 3 34“The Close-Up: Scale and Detail in the Cinema”
, differences: A Journal of Feminist Cultural Studies, 14.1(2003) —C ¥ » %3t 38 : 455 c4e
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5.Bela Balazs, Theory of the Film: Character and Growth of a New Art, trans. Edith Bone (New York:
Arno Press, 1972 ), pp. 26-27 .

6.Bela Balazs, Theory of the Film, p. 55.
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TR 2 RERNER » |16 - MHA (Giorgio Agamben) #E 21 E
# HESET SRR o P HAE19924EFT#E 55HY “Notes on Gesture” — 3 » £
i TEMER S LRAMIER G R 7 FIHARAGRE B R i a2
BRI > SHE T SUMROR » FPERSR O FIVZEENAR T - THEALR &L H 1
a3 s B aHFHAT AR R K3 o ° SPREMEFERE » AMABRHER L
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7.Giorgio Agamben, “Notes on Gesture,” in Means without End: Notes on Politics , trans. Vincenzo
Binetti and Cesare Casarino (Minneapolis: University of Minnesota Press, 2000 ), p. 54 .

8.Giorgio Agamben, Means without End, p.51 o #7~i2 fE R AR A Kk F L3030k > FIH A d 4t
AMEE AR (Max Kommerell ) #3452 o #.Agamben, “Kommerell, or On Gesture,” Potentialities:
Collected Essays in Philosophy, ed. and trans. Daniel Heller-Roazen (Stanford: Stanford UP, 1999),
pp. 77-85.

9OFEZEIE  RRMHR ) RRBAMFALEYTRAEL > MATRAMZRSH AL AR
WHERIATITA ~ P8 T X RARKIGARGHIERR - LEHZAHE o

69




R

: -
B £ 5 Nows 11/202

HImH

FRKERIFHEMPELENLEEE « ERZALEaiE (Z5%) i
/ BOFEIER) S B EFRILS > EARMIRE R @A L EANTRE  EHAIE
KTV B SRR IR - IR 285 RIRE & & 48 AL 08 » WAl RAE (T 8T
FEMV AR 2G0T H I o 38 88 S S BB IRs A1 T R 2R3 L S IHARE « fhMrE
ISR S A7y R A R R R & R R 2R ) - i AR TR (DU
) BIFCER A EI ZHAR RN - —HIRAEY (MEH) ARLZBNEH -
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IRIM > KRR VE R LR BEREA » Ui AL LER IR H A FT £RAVE R L2
PHIEE o BIPTH ARG - EPE PR EEN - £ ERE MR L8
(pure gesturality) =™ [ fi#fl H AFTREEEZRFE » JATE L ESCHAR I E L5 -
B2 TERTH AT FRER 25 (Gilles de la Tourette) URFZEHT - 1 ARy Z#4Ed
SRR o — MK - ARESEEH S HSHEE) - A (IEHEY) Z8EL » 1
FURZRLAEIFNE © (HEE L - ZEAASER N EERETRHIEY) S HSRET « fER 25
7T N PRI HL B e B R 5T i AR > (HZE ARG R TR S B e R 17 R
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{7871 (counter-move) e AMUL—2K » FFEEF AR LS BURHA - HE LRI
i T ZEHIAE - WG T SRS L RHRAS TR BEA TR © DRI » S H A

10.Giorgio Agamben, Means without End, p. 59.
11.Giorgio Agamben, Means without End, p. 48.
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ZB > QIR H AT R T R EE o A1 SR LSV 2 G E
FOUTAE 2 P H A - —HW R ER » HIZBER LA B - 308k
ZEAEN VRIS IGA Bt/ F Bt SRR AR A 725 TR IT 1R 2 o
3 P g B A A R R B ER R L BB B A R T AR d BUE
(biopolitics) FJEH K ENR o {py A BUARIAE SR B 72 HH] (Michel Foucault) ©
{Efel > FEBL AV ip— {1 i B RS > REIRIGEIAY) / NS R
MG RCH BRI o a0 E - Emmn - B4 T THEYRET )
(biopower) &1 #E SRl - DOBEENELA B 85 B B 8 A A 5 20
L ARIA REM IR RE ) » 288 N TRES0RE & 2 B B A0 B A (Y
PERIRAR 2 o 2 SBHERTARER > SR T A BURRIROY < K1 > Bl H AL
ity B I I 2% 5 Bt P g 5 15 A R A0 A8 A A RGN ) i i Ae - DRI
TRTHERRE o fHREBRTE AR an il L PERIRY BOR R - 88 g e e R AR E T
(bios) BLERHEGTA(E (zo8) ZMHMRAE IR o FIH ARG - LmBua2
TEAE AR B AR 2 [ bR B A Z At S g 5 - 02
{3755 > B A Fro@aAn) L8R ARG (thd) HEymaEER > gl Mk
W1~ BEVRMNZE s REEMEMNENZARNREBRETa4ETZ

12.Giorgio Agamben, Means without End, p. 57.

13.Michel Foucault, The History of Sexuality, vol. 1, trans. Robert Hurley (London: Penguin, 1998),
pp. 139-141.

14.Giorgio Agamben, Homo Sacer: Sovereign Power and Bare Life, trans. Daniel Heller-Roazen
(Stanford: Stanford University Press, 1998), p. 9.
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BB WIETER o BPTH AKE > G EBIRIGRE S T RIRRI 1
IREE o —Jif » BRIEEZ AN AT H R - FIH ARSI TETHE ]
(death mask) 2EHH » KSR / HEBIERIERBILT (G884 amifdiny HE) )
A Bl o S DAY 77 207 DUBRRR - IR (£8)) b E—E | = RN &
o BT B IR T EREZEAR ST R » BRANFDE AT B A (Eadweard
Muybridge ) FCERENY)EREEEN IR FMIE M o Y R [ER AT AR B R0
R A s Bt —FEJE B S MERVECIE - BE AR - BEBRVECHE » T HASm—HE K
[ ZEEE R o BRANEF A EEE 53 (Leonardo da Vanci) 9 (GEUFEEYS) (Mona
Lisa » 1502-1506) * F{ A& HGEBAK LA BIRIRRE - TRER eI RIE
) ZEAAH R BRI L o I G — B e E - CfesE—
FEATK o NET A ER R B B MRS - bl PHATR - TRARHER > R

153 RTTH AL RBE R B RGBT YHE - 2R HDE > TAR TRFEY) L - £
A LR TRGEH ) AN TEFPHR) BERA - MEAN LI TH A EBE
#Hi @A (optic) » REH AL —AF O GMEA > @ LS8 —MHA B RO K o
AR EHEHOLETEFRYE > mALS - AmELIGHEIFRRESRRYHE > 3L
do JEME B - 7 H (Benjamin Noys) 38 > M AR THBEAE T2 (minor) »
1% A4 Re AP € R oAb R 69 T oA B - AR XA ACE & o ABenjamin Noys, “Film-
of-Life: Agamben’s Profanation of the Image,” Cinema and Agamben: Ethics, biopolitics and the
moving image, edited by H. Gustafsson and A. Grgnstad (New York-London-New Delhi-Sydney:
Bloomsbury, 2014), pp. 89-102 ¢ #8353 » EFH P9 LY F R AL H R K > R LR LYME
B RBEETH FHRIAEAE > ABRFIRGEGM o« Kb ALBA TRSF4E) #
Z o A BER P LSRR T RAEE 6 MR o

16.Giorgio Agamben, Means without End, p. 54.

17.Giorgio Agamben, Means without End, p. 54.
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HHIIMR (1T8)) P& o a (LR MR 7 ARG (8 - AE250) [KRFH
ARG am o SR DIgHUE SR Ry ZLE - @R 2 BB H R TR Eh(E - i
REBLHIROMER 228, IR R e A R UG RENYT TR o PR IR F rh
PN » GRS REBTEA ~ 2R RN AR ~ (CREATE S E BRI ~ RIER
CEHIEIERF S - AR — R ~ R IHA SIS Z0E - LU P FAARI8 i B RS
{51 > —FrR b 25 v e AP B 2 UL D it e AR Y - SR A—fig A LR
HOIRTEHAREATAE » 1 A REAN B R BEARAR 1T © & 5l 2 BB K SBUK I -
AR B SO RREGE (B2) - 83 =2 BpE S A\ 2k - &

B2 A E A BEH KRR LT BARR: (B - £250) ¥ 8E
(2015) -

18.Giorgio Agamben, Means without End, p. 54.
19.Giorgio Agamben, Means without End, p. 54.
20.Giorgio Agamben, Means without End, p. 54.
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BEFrARIZLSE A T o $UnEER  BRESREE A TN ATEERIRI SR - 1
AREE TANIERE / AN IEH 1 BIZE o BFTAT LUK I R 5 —Fa R AR IR 2 e e ol B
ST R R Z5BA o BRI S BLUAE JR R AN B E) o AfEFIRRE (Pasi Valiaho) 73
FTEATEAR (André Brouillet) HYE (FERIE: EIRAIERIKIE)  (Une lecon clinique
a la Salpétriere » 1887) Frfifif@Ze ki (Blanche; Marie Wittmann) » KI5
AT IS EELRE 8 ' T A ) B RS 1 ) o M0 SOE A Y TR B
(neurological body) ° * 8 EZ i An A HRAY AR E R B E » Bl B A
FHPELYER G > ORHEEA T ERANES o 808 HIEEHEHR - BE LR
S TRATEIR AN > RS/ Mg AR ] THHM ) KA S ERERITH 5%
i BECKEE MT8)) - RS TEIE) T8 KB RTE @A H
MEs s RAFBEANSFI LRI R o Kbt » B0 5 iEE) LR m A HE)
TERIAH G » AEAEMEZ o EMEEDFE THMNmES PR HA Tia  (bare
life) BB o [KIf#ana (A S e 02 A oy B B Btk & 405 2 [ ~ Stk s A 1
Z TR A s o AT TR e R AR R AT S AR

20454769 Tipset 38 ) » 7T L7k eg 2 4EPsychiatric Power: Lectures at the Collége de France,
1973-1974 (Basingstoke: Palgrave Macmillan, 2006), Ch. 11-12 o {§4732 & » fh 48t & 52 3,
EiERER > /AT AL [ h Rk o ab & 8 5% 3k vl Boa B 69 A 48 & B8 BT
Mty A% (p.65) o 4] 28 #4933k R Pasi Valiaho, “Biopolitics of Gesture: Cinema and
the Neurological Body,” Cinema and Agamben Ethics, Biopolitics and the Moving Image, eds. by
Henrik Gustafsson and Asbjgrn Grgnstad (New York: Bloomsbury, 2014), pp. 109-120.
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HIFFAE © sUANIRI AT & HR R SR EGERY - Bl LA 1 S R TEh A (K IRUE &
[ A o 38— 7 IR 1O AT T B A F LA B AKEN - R H R AR B A
HEE s — T EMER e TEEM) - SEREE  EHN IR E 717
g o KIL > Mz SRR S AS1TE) - FrRRA B St n 28 e Kbk
HETPER LS o DULIS Rt e) S e - i 2 BT ABEE A ot R E
SIS REEE - AT T HRYRITTEIRE » NGl TAE ~ W) ~ BREREE 0 18
SEATENAR A AN R B AR A (F - RS TORIY AOTTE) - xa ¥R R HACHE IR B PR 2R A B
FA AR I > TR AT B CAS SRR A ~ b~ B - At —
A o TR SR o A (R K R E A S e i BURHIZRFR RS - st
PR ZEREN: -

8 AL EE R - PH AR BRI RS 0 E R - RIEW

(Guy-Ernest Debord) FYELBRFER » LU R G E il Bl H ) L85 BRI IR
s — B MRS L — At SRR A B SR B mUs T s ALY - * EBRE A E SR B
eI QU E B AT S TR R ) BANE R TRIZEE - INILE &
VERZSTBII DI AR « R0 > —HIRFIROHEI RS (B - 2250) SRR
TER AL > AT A 25 T R BRI 2

22.Giorgio Agamben, “Difference and Repetition: On Guy Debord’s films” , Guy Debord and the
Situationists International, ed. Tom McDonough, trans. Brian Holmes (Cambridge, MA: MIT Press,
2002), pp. 313-319.

75




" T gg
B £ 5 Nows 11/202

HImH

PEfl H AR ER B E » ERIG Fr = e 285 e IR EERY - s AN A 2
ZHi (Gilles de la Tourette) U EITENCEE » = 75 LI 18 2 R RERBIE /1 231
BEANZLERENE - oMl - il BlE e ity h NE AR —
(4SRRI R L HERIATEY © HURIREER > BTG R Fp RS L B R R A B (R
BRAE - HR B HAOERIRT - IR LS o EIEAERRER - BT R HIpT R TR
el o mIERE - WEEL BB MA L8R R - Mk TR
K1 HIZRE o LR A S AR AR BB > FralBaryiE ) - IR
EREZRI I BRSO A PR - TR RILHATRS thE & — M) S8 L8 - & O
HPiLSME R G o B AT - (EREIS R BRI REEB L ER2F
AHTRTHE o PRI » SRS A R U F R — R e H R - R F IR 5E
SR o DUBING B 2GR - i@ (EIER) ] LU IR AR ey TRE ) - RIS
LR 4] AN ) B o (HR T 1A% (Roman Dominguez Jimenez) ¥
/NG R A el DL - B R B ESIRRE AL - (e TR A R
Hi o BRI NG R IR ERS - R AR EAIR) T4 (double) < *
A RSB AR VR IR )20 > BMERL - AR R - E iy
7 RER AN SR - B SRR S AHBIREIRTE - e
AT BRI Y ~ Kk ~ SIEC o FRFE R AR WIFTHEE o A2k - B
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43.Bela Balazs, Theory of the Film, p. 55.

44 Bela Balazs, Theory of the Film, p. 61.

45. T £ 334 1 (deterritorialisation) ZEMA B RA LA EHROF S EEF » B L2 AR
$1NiE 2 (Félix Guattari) & #6942 » &4 Anti- Oedipus (1983) - Kafka: Toward a
Minor Literature (1986) -~ A Thousand Plateaus (1987) » #=What is Philosophy? (1994 )
F oS ARBEMMALEEY RGO ET P ARG %A > 12Adrian Parrds ik » &3 k60 T X3
BAL) TRARE THAEHFRORTHG > R RYMESIHGRE ] o LAdrian
Parr, “Deterritorialisation/ Reterritorialisation,” The Deleuze Dictionary. Revised Edition, ed.
Adrian Parr (Edinburgh: Edinburgh University Press, 2011), p. 69.
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46.Gilles Deleuze, Cinema 1, pp. 87-88.
47.Gilles Deleuze, Cinema 1, p. 65.
48.Gilles Deleuze, Cinema 1, p. 65.
49.Gilles Deleuze, Cinema 1, p. 87.
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50.Gilles Deleuze, Cinema 1, p. 87.
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51.Gilles Deleuze, Cinema 1, p. 96.
52.Gilles Deleuze, Cinema 1, p. 96.
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53.Gilles Deleuze, Cinema 1, p. 96 - &4z 2% 697 T .Béla Baldzs, Le cinéma: Nature et évolution
d'un art nouveau (Paris: Payot, 1979), p. 57.
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- SRREE A B ARMABAYG KRS £ty H L R BEAH KR - LBela Balazs, Theory of
the Film, p. 60.
55. M A te#h 2k 6g TIRME ] A » BT T L8 Cinema 1: Movement-image (1986) ¥ %~ &
“The Affection- Image, Face and the Close-Up” 41 » #&#h 3% /& fb.i2 )X i 2 £ A Thousand Plateau
(1987) — & » L H s Ahe stk o 4% # AGilles Deleuze and Felix Guattari, A Thousand
Plateaus: Capitalism and Schizophrenia , trans. Brian Massumi (London: The Athlone Press, 1987 ),
pp. 167-191.
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56.1% & w M 89 23 34 K. Gilles Deleuze, Cinema 1, pp. 3-8.
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58.Elizabeth Grosz, Becoming Undone: Darwinian Reflections on Life, Politics, and Art (Durham,
London: Duke University Press, 2011), p. 24.
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59.Gilles Deleuze and Felix Guattari, A Thousand Plateaus, p. 303.
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Gestural Image:
The Gesture Performance In
Thanatos, Drunk

Ke-Ming LIN

Associate Professor, Department of Taiwan Language and Communication at
National United University

Abstract

Chang Tso-Chi’s Thanatos, Drunk (2015) is a film full of various gestures, such as the
drunk’s gesture, the gesture of living, the gesture of dancing, the gesture of animal. Most
gestures in the film are strange and nonfunctional bodily behaviors, different from regular
movements in everyday life. How can we realize these uncanny gestures? While such
gestures pour in a film, what influence and change do they bring to the film? Drawing from
Giorgio Agamben’s and Gilles Deleuze’s ideas on gesture, this paper will contextualize the
film Thanatos, Drunk in the realm of gestural image, as well as examine the relationship
between gesture and film with four focuses: the gesture of the drunk, the gesture of living,
the gesture of dancing, and “the gesture of nonhuman.” Through the gestural analysis on the
film image, the paper intends not only to contribute to the understanding of gestural image,
but also to investigate how the film’s gestural performance discloses the new meaning of the

lower-class life, the prominent and recurring theme in Chang’s films.

Keywords: Thanatos, Drunk, Chang Tso-Chi, gesture, gestural image, Agamben,
Deleuze
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