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The Negotiating the Fufure - 2017 Asian Art Biennial will be on show at the National Taiwan
Museum of Fine Arfs from September 30", 2017. The exhibition aims fo investigate how arfists
employ art as a medium to negotiate and establish diverse relationships, challenging habitual
thinking and fixed social structures by working either individually or collaboratively. The biennial
this year is curated by a team of an in-house curator and three guest curators, inviting 36
artists/collectives to celebrate this exciting art event in Asia. Don’t miss our special programs of
two talks and three guided tours led by experts to celebrate this vibrant exhibition packed with
arfistic diversity. Find out more on our website http://www.ntmofa.gov.tw/
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Inspired by the exhibited artworks, these two workshops feature hands-on and
digital experiences echoing the concept of the exhibition — understanding
the relationship between the reality of art and the reality of life. In the kite
making workshop, you will create your own kite using a traditional plastic
bag with patterns of birds and flowers which you will decorate by referring to
photographs of your home environment. In the ‘Common Faces’' workshop,
a 3D digital face-mask template will be provided for the participants to make
massks of their own composition and choice of colors.

* Online registration only. For more information, please go to our website or

call Ms. Huang on 04-23723552 ext. 339.
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This workshop investigates the possibility of taking
the relationship between art, educators and
schools as a basis for negotiating the relationship
between art, the public and society. How can
art serve in both instances as a medium to trigger
diverse relations and promote social change?

A supplementary brochure entitled ‘Keywords for
Negotiating the Future - 2017 Asian Art Biennial’ is
available in the Museum, while stocks last.
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Negotiating the Future - 2017 Asian Art Biennial

9/30/2017 — 2/25/2018
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The 6" Asian Art Biennial will be grandly on view at the
National Taiwan Museum of Fine Arts on September 30th, 2017
For the first time in more than a decade, the biennial this year
is curafed by a joint feam of an in-house curator and three
T foreign curators, a mechanism fairly distinct from its previous
curatorial practice. The three guest curators of this biennial

m - Fﬂﬁﬁé—é@éﬁtﬁﬁ(ﬁassan Al- Khudhaﬁiri ) include Kenji Kubota (Japan), Ade Darmawan (Indonesia)
Pise / RE ) - BAREH I BB AR and Wassan Al-Khudhairi (Irag), and Hsiao-Yu Lin is the in-
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house curator who works in collaboration with them. Treating
“Negotiating the Future” as the theme, the curatorial team
invites 36 artists/collectives from 21 countries to accomplish
this great achievement with concerted efforts.

The theme “Negotiating the Future” features the momentum
and limitless potential of contemporary art, as well as the
possibilities for art to negotiate and strike a balance among
various conflicts of power and relations. By virtue of the
creations of these participating artists, this biennial also
seeks to address the recent events and latent tension in
Asia, thereby reflecting people’s desperate yearning for
changing the society and fashioning the future through a
concatenation of negotiations.
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2017 Digital Art Curatorial Exhibition Program - The Philosophy of Disclosure
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ERMH "ENREREAERY The conflict between reality and ideality

B, B EEISSEmAEY faced by all artists often refers to the
MENZELE  —EE2EEEERE dialectic between two contrasting attitudes
EHRNEGERE  —ER2ES - the relationship between actual living

conditions and desired modes of living,
habitual modes of perception and unusual
ways of viewing and exhibiting artworks.
In cyberspace, the struggle is manifested
in two juxtaposed spaces - the solitary
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—BEABEARREE 2 EREHA surfer and those participating in online
Br BEBEENBERBENGE . — communities, virtual communication and real

communication. The exhibition investigates
these contrasting poles - living conditions vs.
modes of living, usual vs. unusual, monologue
vs. dialogue and virtual vs real - rendering
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this dialectical movement in the form of
visual expression on the way to a higher
synthefic understanding.
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JUNT. LAl: WONDERLAND
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TREMA R, BR  SEHEA 2000 FLK -8 “JUN T. LAl WONDERLAND" aims at presenting and

M TERRNEMEBSMYEERANEIERR "l  elaborating Jun T. Lai's diversified and enchanting art
15 MsBTEAENZOEE BT EEwTE  achievements from the year 2000 and onwards. The
EE AT A By ESRAEEE  mEE=rg  nofion of "Wonderland” has been at the heart of Lai's

recent creations, which traces back to the first morning
at the turn of the millennium when she stood by the
coast in Taitung with others to witness with excitement
the first ray of sun in Taiwan for the new epoch. Lai
felt at that moment that most people seemed to be
living in a state of elusive ambiguity, and whether with
personal realization of a complete self or a sense of
identity for this land, things appeared quite muddled,
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to guide the viewers onto a meandering route to
enter info each distintive exhibition space, where
they could see the different themes in Lai's creations

/AA
’ﬁ};x EEE'EPZE;%L%E;%E%%E USRI 2 S8 and it was difficult to set truth apart from fabrication. and texts in an orderly manner, one after another.
AERAI— (@K \/ng“j(ftik N . The value of freedom for each individual life is the  In doing so, it helps to understand Lai's persistently
ARERNAS  RIEBAARTRMIEE - 5B - ultimate principle behind Lai's art, and it is where the positive aesthetic belief and also her vivid and diverse
TREES BRTH - RAHBMEZEAIE - ? 552E  different “Wonderland” series departed from. Lai hopes  artistic context, and the viewers could then explore
MEMBECE - ﬁfugg%%ﬁ%%gmu’\jéﬂ B ASIBIREN fo reconstruct personal mythology set in reality through the following three philosophies upheld by Lai since
RISt R A EERSs AR EE&5)meal  herindividual will, creative imagination, and expressions  she her move to Taitung: “New Century's Outlook /

and communications driven by life, seeking fo create a
sustainable art and cultural endeavor with symbols and
allegories representing the new era.

The content of this exhibition encompasses Lai's works
of new media painting, sculpture, spatial installation,
conceptual performance, and public art. The layout of
the exhibition and the positioning of the artworks infend

New Homeland's Identity / New Life's Experience”,
which are inspired by beautiful encounters of
nature’s revelations and emotions that have touched
her heart. From which, she has garnered more
passion and energy for expressing her creativity
and vitality, resulting in new and vibrant fruitful
outcomes of art. (Curator / SHH Jui-Jen)
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Hot body, Cool Tech: Performative and Choreographed Bodies in New Media
9/9/2017 — 11/12
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Technologies are our tools, our prosthetics, and our companions.
Arts practitioners have long been questioning and incorporating

BRI Y 7T REINEER - P their continued and varied uses. In some cases, as artists push the
TAEE MRS - mAEMMEsE . boundaries of their creativity, they have become innovators. Loie
ABELES - 2% (Loie Fuller) Fuller was an American performer and inventor. Fuller’s illusory

performances that captivated international audiences serve as this
exhibition’s jumping off point to explore how contemporary artists are
attempting to connect with viewers by creating experiences with
new media that disrupt perceptions of reality, consider the efficacy
of objects, and draw on human empathy. The unique collection
of new media works in this exhibition prompts deeper thinking
around the relationship between people and new technologies,
such as: How is performance conceptualized and investigated?
How would technology effect our understanding of the human
agency in theorizing the body? How do we understand and define
our humanness within a growing digital world, where machines are
programmed to act like humans and humans are encouraged to
perform like machines?

EAR B B BR 8 R R0 L /B HERE - R
REREMROTNBHRER XA
HELE - 2BBE (Empathy) &l
EEBNRERER  WHFEBERNGT
BN ERAT p AR B M 7 R RO e B
LI?EWEF‘? %,JIDH%}%E%MJE%D
RE? ESREWMMEP - Kifgw@
?Z%EAQAE%E%E MRIBAER ? TERIMI
HMESRERNSK  RAIZEHKS
WREBAMEAN MABORRATE
GRS —RNEER - HABNTXE
EERSE Lﬂﬁl%ﬂ%,_\.

=y

FHE - EEERD  ESER)
CHEN Chang-Chih
Overlay(Body-Appearance)-Survivor series:Domestic Violence

BRES (58

B/ 1R

Simulating, Object and Perception
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The interdependence between humans
and objects means that as an infegral part
of life, contemporary products reflect the
phenomenon that our society is also being
homogenized—that fraces and uniqueness of
individuals are being deleted in this world of IT.
Unlike technology, which seeks homogenized
quality improvement, art tries to find links
with individuals in a society going toward
homogenization, and people’s independent
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Simulation as a technique is widely
used in technology production, media
communication, life, and art creation.
This exhibition aims to explore the
inferdependence between humans and
objects through artists’ awareness and
their use of techniques of simulation (which
also include verisimilitude and mimicry)
to connect objects (items, products and
landscapes) and perceptions (which
have various meanings from human
beings fo awareness and feelings). As
we look at the artworks, we see how
artists represent or recreafte a unique
state between “works and viewers",
“objects and body"”, “the society and
individuals”, and "the material and the
spiritual™, in an attempt to find spiritual
and sensual breakthroughs.
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