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g—mr  [VHSEEFRE | BARE] TES"
6.09 (7%) @i | HEEBHER) 0B | BLBEHH
E—pR E—HR /ERDAEEE= - FTHR /HR:E—EARN
5, . Recalling the Past - VHS Memories Workshop
6'1 6 (73) Session 1: Fifth grade to junior high school students
14:00-17:00 Session 2: High school to college students
Speaker |LIN Yi-Chi (Artist)
Venue |Digiark
g—tx  [FECHE TEBER : GLEENEXE] TEsE™
8.04 (7%) #m | RERBER S | FKEEBEHE
E—wR F—BR /MR DAEEE= - FTHBR /HR G PUE
86 5' = Music, Memory and Recital: Frozen Time Music Box
. () Workshop
10:00-17:00 Session I: Fifth grade to junior high school students
Session 2: High school Students and above
Speaker | CHEN Ting-Jung (Artist)
Venue | Chun Shui Tang Group Activity Area
E—HR ho7EERKarEEEmHE] ™
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10:00.1/6:30 Arts Education Workshop, 2018
Using Drama Performance in Art Museum
Guided Tours
Seed Teacher Training Workshop
Venvue | 2F Seminar Room and exhibition rooms
6.23 (X)) 30BEFEEEH
1001200 [EFERE30F BXEREXEPRL]
JVBFEEMTE (FEith) KERRERE
Celebrating Three Decades of the Museum
The 30th Anniversary of the NTMoFA and the Lotus
Pond Easy Card Launch Ceremony
e | k4B  Venue |Main Lobby
6.23 (73) 2018 E XM H B ER FiwE
9:00-18:00 thE | EEE
Master Lecture on Taiwanese Art and Young Artist
Forum 2018
Venue | Auditorium
6.24 (A) [#E# - 7‘J<7§ - B EREREEMENEEEER] "
10:00-12:30 0 i 3K Rk
M | EEE
Artist Talk Initiation - Eternity - Selected Works of
Kiyosato Museum of Photographic Arts
Venue | Auditorium
6.24 (A) [ieth - XiE - BABEETXMEAEEER] FER
15:30 Initiation - Eternity - Selected Works of Kiyosato
Museum of Photographic Arts Opening Ceremony
6.24 (H) #F - EFZIFN - —OtFEREXIMRE
14:30-16:00 B | 103-107BEEE ~ 203-205 BE=E

Sign Language Guided Tour-2018 National Art
Exhibition
Venue | Gallery 103-107&203-205

8.01 (=) HEREFMERENFEHETE - ATER
| Call for entries - The 34th Annual R.O.C. New
9.10 (—) Year Prints Exhibition

6.16 5x) Z@EM
o B | REEEE
6.23 (73) Worshipping Lord Ganesha

Venue |Family Room

7.07 (7x) JEEE REH

7.14 5x) 1% | REsm=

7.21 (75x) The Philippines, Catholic
7.28 (/a() Venue |Family Room
15:00-17:30

8.04 ) EIE RES
8.11 (73) B | REREEE

15:00-17:30 Indonesia, Shadow play
Venue |Family Room

6.17 (H) #HRiEE - SEMEWED

13:00-15:00 MR | REBEEE
Sowing the Seeds - Taiwan New Art Movement
Venue |Family Room

7.01 () HEHK

13:00-15:00 HE | REEHE
Profiles of Taiwanese artists
Venue |Family Room

7.15@[FH BEEAE
13001500 ER | REESE

Dust in the Wind

Venue |Family Room

b=
7.29 B o smume
Integrating the Multiple

Venue |Family Room

15:00-17:30

13:00-15:00

6.28 (M) FERBEHRIS*
09:30-11:30 HE | HEHE

Non-Visual Exploration
Venue | | Seminar Room

7.01 (8 JFRBERE - 201 3BT HBE™
14:30-16:30 R | HEHE

7.07 (75)&7.08 (H) Non-Visual Exploration: a collaborative
10:00-16:00 learning summer camp for children with

normal vision and visual impairments
Venue |Seminar Room

7.15 (H) #F - ZFZFN - HAEEBRXZWELABRER
14:30-16:00 e 10 REE
Sign Language Guided Tour- Selected Works of
Kiyosato Museum of Photographic Arts
Venue |Gallery 101
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Celebrating Three Decades of the Museum
The 30th Anniversary of the NTMoFA and the Lotus Pond
Easy Card Launch Ceremony

EXEH 1988 FREEZESEEMIOE - REEIVEFEE  TEEHEED
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B BIRREEXESE - 168230 - 68248 » HHIREZTTEEEE [30
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[ - KE-BXNEERTEMEAFIEER] BNRERE - [HF - 28
JERL- —O-tiEil%mEJ FEEEBERYIEMRE - HEHE - BIFEEHEE K
MERIATERE [MEBN-ARNABOHER] F8 BIRFB—ERIR
B - BB (7] DENEREEZEER > HAHEEEEREPRY -

It has been 30 years since the Museum first opened in 1988. To mark the
30™ anniversary, we have organized the exhibitions 2018 National Art
Exhibition, ROC, and Initiation - Eternity — Selected Works of the Kiyosato
Museum of Photographic Arts. There are also a number of other events
on June 23 & 24, including: The 30th anniversary of the NTMoFA and the
Lotus Pond Easy Card launch ceremony, Master Lecture on Taiwanese
Art and Young Artist Forum 2018, Artist Talk: Inifiation - Eternity — Selected
Works of the Kiyosato Museum of Photographic Arts, Sign Language
Guided Tour of 2018 National Art Exhibition, ROC, and Overturn Art
Interactive Experience. Don’'t miss out on the opportunity to celebrate
our 30" anniversary with us.

thEREISF34ERENFERETD) - HFiEn

Call for entries - The 34th Annual R.O.C. New Year Prints
Exhibition

DEERFEEWN - REFESUKERRE - BWELRED - LIREEHEAX
ﬂ:éﬁi@m?\'M’EZ% EXLEERZERN - MBEXEMREHF - mNEEN
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EPHAEAOABAR RN BUSEXMERTHEEHAY (G210
[PEREFEMERNFEHEEFE] ) -

As part of The Museum’s ongoing commitment fo continue the legacy
of New Year prinfs and encourage artists to integrate traditional folk art
into their work, we are announcing an open call for artist submissions. We
are looking for images which depict a joyful Lunar Chinese New Year,
seasonal festivals or novel New Year prlrm Open to Taiwanese residents
and foreign artists residing in Taiwan who are interested in New Year print
art. A maximum of three works can be submitted.

Submission is open between August 1st and September 10th, 2018. All
entries must be submitted by registered post, and postmarked by the
deadline. Late submissions will be returned. Please mail your artwork to
the following address: The Exhibition Division, National Taiwan Museum of
Fine Arts, 2, Sec. 1 Wu Chuan W. Rd., Taichung 40359 (Please indicate ‘Entry
for the 34™ New Year Prints of R.O.C." on envelope).

MY - KIE -
BT REEAD
Artist Talk Initiation - Eternity - Selected Works of Kiyosato
Museum of Photographic Arts

HARBEERRITEEBEER

B | EEEE Auditorium

6/24(H)10:00-12:30
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The Museum launches the exhibition Initiation - Eternity — Selected Works
of the Kiyosato Museum of Photographic Arts on 23 June, in collaboration
with Kiyosato Museum. To accompany the exhibition, we have invited
Japanese and Taiwanese photographers to falk about artworks featured
in the exhibition and their journey as arfists.

(107 FEERSERXEMILFTE ]
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Arts Education Workshop, 2018
Using Drama Performance in Art Museum Guided Tours
Seed Teacher Training Workshop

2 | FAEZLE ~ FB15 2F Seminar Room and exhibition rooms
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Inspired by the concept of ‘museum threater’, the workshop uses theatrical
techniques of narrative dramatization and creative drama to offer an
infriguing way to help visitors gain a better understanding of Taiwanese art.
The instructor uses sensory awareness of the body and sound to recreate
past experiences, triggering visitors’ emotions and associations and allowing
them to use personal experience to connect with the works in a unique way.

Session 1 — Narrative Dramatization in Art Museum Guided Tours
Tuesday to Thursday, July 3-5, 10:00-16:30
Speaker: Professor CHEN His-Ju, assistant; CHEN Po-Yu

Session 2 — Creative Drama in Art Museum Guided Tours
Tuesday to Thursday, July 10-12, 10:00-16:30
Speaker: Professor CHEN His-Ju, assistant; CHEN Po-Yu

To register online, please go to our website and look for ‘Teaching Resources’
under ‘Events’.
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EXHIBITIONS muase

B &N -EEXNEREXNERER
HuE | 301-302REEE

Aggregation & Blooming: Artists Groups
and the Development of Fine Arts in Taiwan
Venue | Gallery 301-302

2018 U Z 1 RI{ESR

[REAE : SEIAOPEERHKM

M | BFARH

2018 Digital Art Creation Competition Program -
YEH Ting-Hao: Everyone Has A Broken
Censor in His Mind

Venue | Cloister

2018 B U i SRR SR

[BE A HTver. 20.18]

B | BILEMT SR

2018 Digital Art Curatorial Exhibition Program -
Sisphus Version 20.18

Venue | Digiark

FEHEHERETREERE (FEEH
EILsKLEY

e | FEANBEHZETRES

16th International Architecture Exhibition
Living with Sky, Water and Mountain:

Making Places in Yila
Venue | Palazzo delle Prigioni

2018 AT RIMESR
[MER . RENEE]
e | 108 REE

2018 Digital Art Creation Competition Program -
HUNG Yu-Hao: On Fluid Street

Venue | Gallery 108

OERENE : BWRRE
B | BRI IEEEEM

Beyond Cuteness: Phenomenology of Art
Venue | Art Bank

[—OtEFEZEHEME]
M2 | 103-107RE=E - 203-205 RE = R EMi
2018 NATIONAL ART EXHIBITION, ROC

Venue | Gallery 103-107, 203-205, Gallery Street

[#1h - XiE - BRBEER EMEERBEER]
WE | 10 REE
From the Collection of the Kiyosato Museum

of Photographic Arts : Beginnings, Forever
Venue | Gallery 101

FEREETN\EEEREEERE

B | 102, 201, 202 B EE ==

International Biennial Print Exhibit:
2018 ROC

Venue | Gallery 102, 201, 202

2018 F I i BIE S

[B5E : B4l

B | BARH

2018 Digital Art Creation Competition Program -
TAI Chi-Hsien: Mirage

Venue | Cloister

OER[—BF  30/HEE B2 [¥B] ;| UFFEXRBER
AR EH0FEMBEE  RE—EEXE IR] 1
BIFREZEEE - BB X Fearly timeRAERE » SHNAN
HEBESHER -

The Chinese term —BER-F (yi jia zi) represents “a cycle of sixty
years”, and 30 is therefore referred to as 8 (ban jid) or “half of
sixty years". The design of this logo conveys a concept of time-
lapse through the use of half circles and phases of the moon,
extending to represent the encounters and well-rounded
experiences that have taken place at the National Taiwan
Museum of Fine Arts in the past three decades, which have
shaped the museum into a space where art is fluidly explored.
The words, “early time”, are decoratively embedded in the
design, indicating a cumulative journey from the beginning fil
the present.

AHGRERN - MRHBSAMEBE—F217T (REER) -
FAREEANER il - WER [HREN] FFE SHFEHFHEREEK -

'—OtEZEXIE

2018 NATIONAL ART EXHIBITION, ROC
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B (B M (WmEIR - @)
HUNG Te-Chung, Otherworldly HSIAO Ching-Chih, Urban Impression

The 2018 National Art Exhibition which had an open submissions policy,
features works in ten categories including: oils, watercolor, prints, Chinese
ink painting, gouache, Chinese calligraphy, seal engraving, sculpture,
photography and new media art. This year's exhibition attracted 1323
submissions, of which 174 artworks have been chosen through a rigorous
selective process by the Selection Committee formed of professional
artists and expert scholars. Gold, Silver, and Bronze Prizes were awarded,
along with notable Selected Works. The winning artworks reflect the artfists’
diverse artistic vision, demonstrating a high standard of skills and intense self-
expression. This year we saw experimental works that develop new forms and
designs, while expressing the artist’s
feelings and imagination through
a personal artistic vocabulary.
Social issues and environmental
concerns are addressed in many of
the artworks, including topics such
as food safety, air pollution, and
animal conservation. The winning
works provide a microscopic view of
the expressive trends in Taiwanese
art, demonstrating a deep concern
for the social and ecological
environment and showcasing an
abundant creative energy.

EEE (F)
WANG Yi-Chun, Zero

H#uBh | 103-107REEZE ~ 203-205 R ES == R &AM
Gallery 103-107, 203-205, Gallery Street

"EE4h - KT - HARBEBERIEHRERER,
From the Collection of the Kiyosato Museum of Photographic
Arts : Beginnings, Forever
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TEEFHR o

" From the Collection of the Kiyosato Museum of Photographic Arts :
Beginnings, Forever " attempts to explore the value and significance of
works created in the early stage of photographers’ careers. The works
displayed in this exhibition have been carefully chosen from KMoPA's
collection of approximately 10,000 photographs. Each of these works
was created by photographers before they turned 35 years old, and
span about 120 years from 1898 to 2016. In total, 340 photographs by
74 photographers are displayed in this exhibition. Apart from the works
acquired through KMoPA's Young Portfolio program over the last 20 years,
the exhibition also includes precious original works that were created by
individuals who have made a name for themselves in the photographic
world, as well as works that epitomize aspects of the history of Japanese
post-war photography.

IRERE (#RiE - TIFER)
CHANG Chao-Tang,
Chiangrzitrei, Panchiao, Taiwan

X - NERRHE (GHESLR)
Al Lapkovsky, | Need More Lego

2 | 101 REE
Gallery 101
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International Biennial Print Exhibit: 2018 ROC
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FESCE S FRE TR o Tina Wohlfarth, Ophelia IV/2
The “International Biennial Print Exhibit: ROC" started in 1983 and is the
first open competition exhibition organized in the form as a biennial. With
35 years of history, the event has become one of the longest-running
international print exhibitions in the world.

This year's exhibition has received a total of 1,493 applications from 74
nations, with Taiwan, Poland, China, and Japan with the most applicants.
The 202 works from 61 nations shortlisted after the preliminary selection were
sent for further inspection and discussion by the final selection jury. Finally,
the gold, silver, and bronze, prize, 2 special jury prizes, 5 merit prizes, and 5
honorable mentions were decided.

Integrating personal creativity with the culture of their nations, artists present
different expressions and creative energy through their works, strengthening
the depth and width of the themes
of this year's works. For instance,
environmental concerns, figurative
expressions of personal subconscious,
observations and reflections of
everyday life, insights into humanity
and time and space, or pure discourses
on form and color, all present
perspectives among different culfural
contexts and hint to the exchange
of universal experiences, adding
richness to the creative spectrum of
prints and encouraging inferaction
and understanding between different
cultures.

EFM GEBNER - 9)

LO Pin-Ho, Nightmare of Tao Tribe - 9

G | 102 ~ 201 ~ 202/ RESER
Galllery 102, 201, 202

EEPG9RHET Ver. 20.18

Sisyphus Version 20.18
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This exhibition uses the Greek myth of Sisyphus as a starting point to rethink
the way human labor is often viewed as redundant, absurd or futile in the
discourse of neoliberal capitalism. How might the myth be reinterpreted
to examine and reframe the contemporary crises of capital? The rise of
technology has caused us to redefine the role and value of human labor (and
indeed the human itself). The move from material to immaterial (or affective)
labor has had a profound impact on our inner lives, linking emotion to labor
and capital in ways not seen before. Given these conditions, what is the
place of individual autonomy and resistance?

This exhibition features 11 artworks which use
video, performance, installation and sound to
invite viewers to consider how contemporary
cultural producers are engaging, analyzing,
and reconnecting with questions of existential
significance and meaning, as well as
investigating how new modes of collaborative
working can challenge and escape the
apparatus of capitalist capture.

FBRIES (EREIEAE])
CHEN Chun-Yu, anfi-V.O0.C

B | BT AFF Digiark
S - B TAIChi-Hsien: Mirage
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Beyond Cuteness: Phenomenology of Art
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Based on the images of urban architecture, the work Mirage is dedicated
to probing into and reflecting on the senses of estrangement, indifference
and isolation permeating the urban life in the civilized world. In this work, the
imbricated buildings are silhouetted against a space of weightlessness and
conflicts. Embracing the idea of “quasi-parallel universe,” this work vividly
reflects the acceleration and superficiality of contemporary digital life.

"Mirage" is a scene unfolding through an optical illusion, and “city” is a realm
of dream opened up by human beings. In this work, the heterogeneous space
interlaced by a digital virtual world and real-life memories allegorically reflects
the insatiable desire of humanity. What the desire-made spectacle fries to
question is exactly the onward march of technological progress, or even the
state of reaching the peak of perfection. However, it is quite paradoxical
o e oroow B that we are the
5 e very “people” who
simultaneously
inhabit the city and
observe its mirage.

HEE (B) TAI Chi-Hsien, Mirage

1B | BFERHF Cloister
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When examining the relationship between contemporary art and mass
culture, the influences of the emerging “aesthetics of cuteness” is one
aspect of the mass culture that must be mentioned. After the 1960s,
Japan has given rise to a unique aesthetics of cuteness, that is not
only reflected in various industries, including toys, fashion, advertising,
design, and food, but also has displayed astonishing artistic energy in
the 1990s. Similarly, since the 2000s, Taiwanese contemporary art has
seen the rise of Japan-inspired and cute elements. This period of flat or
virtual expressions given rise by the aesthetics of cuteness has become
an important expression of Taiwanese artists after the 2000s, which can
be described as a cultural hybrid phenomenon that fuses Japanese,
European, American, and Taiwanese cultures.

This exhibition aims to utilize the methodology of phenomenology to
give intuitive descriptions of phenomena or things, and to search for
their essences. The exhibition features three subthemes: Cuteness vs.
Power, Aesthetics of Cuteness vs. Mass Culture, and Kawaii vs. Kowai
to explores the relationship between Taiwanese contemporary art
and the aesthetics of
cuteness. Through the
select artworks of Art Bank,
the exhibition examines
the artistic languages
of manga and cartoon,
video game, smartphone
and social media, and
the virtual world, and also
manifesting the influences
of the culture of cuteness
on ovur lives.

6/ 2] BB NERES B
6/2 Captions for the Beyond Cuteness
exhibition
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