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Pioneers of the Avant-Garde Movement Post-Digital Anthropocene - Aggregation & Blooming: Artists
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The exhibition presents a careful observation Li Chun-shan (1912- 1984) is one of the most This exhibition features the big picture, a large- Chiu Chih-yung and lury LECH co-curate Post- We dwell in a world that is constrained. As we can The curatorial focus of Aggregation & Blooming:
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and interpretation of the theme of “nature”
that infuses Lin’s lifetime of painting. Brilliant
works from every stage of the artist’s life can
allow a deep understanding of how Lin deploys
scenery as a text, reflecting the local reality
and humanistic pulse of Taiwan through a
special angle exclusive to him personally. The
importance of this exhibition lies in the fact that
it has assembled Lin’s captivating large-scale
creations of recent years. The epic grandeur of
these works is shaped by their sheer size, shape
structure, light and shade, and magnificent colors.
Through the majestic views in these paintings,
the audience can feel the charm of the Taiwanese
landscape under the painter’s brush, as well as
feel the power of the times in these images of his
motherland as seen through his eyes.

significant figures in Taiwan’s abstract painting
since the 1950s and the development of Taiwan's
modern arts. Besides Li's achievement in artistic
practices, he was also acclaimed as “the mentor
of Taiwan’s modern painting.” His avant-garde
instruction, which inspired potential and thinking
of students, was different from general academic
training and further developed their unique style.
Many of his disciples have become important
figures in Taiwan’s modern art history, influencing
and leading the development of local painting.

In order to explore the profound and long-term
influence of Li Chun-shan and his disciples on
the development of Taiwanese art, the Museum
exhibits works by Li and his disciples. A total of
37 disciples are included, such as Ouyang Wen-
yuan, who is known as one of the Eight Great
Outlaws, Ho Kan, Hsiao Chin, Li Yuan-chia, Chen
Dao-ming, Wu Hao, Hsia Yang, and Hsiao Ming-
hsien, to recognize the outstanding contribution
of Li's artistic spirit succeeded in the development

scale installation of mechanical drawing developed
by German artist group “robotlab” in 2014. This
captivating installation is designed to create
drawings with an industrial robot named KUKA,
which blazed a new trail in the field of precision
machinery. The creative team reprocessed the
images sent home by NASA's Curiosity Rover from
Mars, ingeniously transfiguring the landscapes
of this mysterious red planet into an unbroken
line. Dictated by a computerized system which is
nothing if not sophisticated, hundreds of kilometers
of an abstract line dances to the robot’s tune,
gradually converging towards a huge, inimitable
and photorealistic drawing.

The version displayed at NTMoFA this time allows
the visitors to see KUKA drawing the Martian
landscape from scratch on an entirely blank sheet,
and the drawing is scheduled to be completed
after a four-month incessant operation. Ultimately,
an enchanting utopian world in which humanity
and machinery co-exist in a symbiotic relationship
will incrementally manifest itself in the innumerable
layers of abstract line on this huge canvas.

Digital Anthropocene. They invite young
emerging artists from Taiwan and Spain to
reveal their in-depth observation of humanistic
perspectives in the contemporary digital era with
digital technologies as their practices.

Today’s world picture turns from the “human-
centered” thinking to the “human beings as
the technology-centered cyborg” concept.
However, the complex concept of “Post-digital
Anthropocene” directly refers to the macroscopic
"“digitalized world picture.” Such a picture is about
history and also complementary to the pattern of
contemporary life.

This exhibition provides an image of the
current situation. In the evolving process from
natural objects, digital media to the “imperfect
interruption” and the “human nature- technology”
relationship of virtual reality technology, this
exhibition presents the compare and contrast of
multi-layered spatial significances for the viewers
among exhibition-viewing, participating and
manipulating; at the meantime, looking at the
transformation and differences among pictures,

see and be seen in the cyber world, we acquire
knowledge, maintain friendships, find love and
look forward to being cared on the Internet. We
show and expose ourselves in both private and
public ways in the cyberspace, carrying out a life
that’s immortal on screen.

The following three situations are explored by
the eight artworks on view in this exhibition:
"Voyeuristic Existence,” "Scenarios of Display,”
“Disappearance and Immortality,” as the artworks
look into the debates and the lamentations with
self-presentation in the cyberspace.

People create their own values in the digital era
through critiquing scenarios from other people’s lives
that are on display. Putting the self on display in the
cyberspace, the individuals, despite their identities
and titles, should refer to themselves as “itself,” and
even more so, if the voyeurs who are watching the
displays should refer themselves as “itself.”

“Immortal on Screen” describe the illusions

Artists Groups and the Development of Fine Arts
in Taiwan is placed on the relationship between
20th-century Taiwanese artists groups and
artists and their resulting impacts on Taiwan's
development. The exhibition spans across the
1920s Japanese colonial period to the 1990s,
which was when artists groups were the most
active in Taiwan. The discussion and presentation
are further divided into the following three
chronological stages: 1. Artists groups in the
Japanese colonial period; 2. Artists groups from
early post-war period to the 70s; and 3. Artists
groups from the 80s to 90s. Because of the
limited exhibition space, paintings make up for
the core content of this exhibition, with the artists
groups and the artists selected based on the
epochal significance resulting from the innovative
contributions they had made towards the
development of art in Taiwan. In conjunction with
analyses and displays of the samples selected,
a timeline with photographs is also presented,
with the anticipation of comprehensively
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