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2019 Asian Art Biennial -
The Strangers from beyond the
Mountain and the Sea
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Digitized Traditional Artistry
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“"Home & House"” -
Cultural Accessibility Exploration Area
for All
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Permanent Exhibition

Highlights of Donated Artworks by
Lin Yu-Shan
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The 35" New Year Prints Exhibition of
R.O.C. - A Flourishing Year of the Rat
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Sy “fg S Architectural Files of NTMoFA 4.0 is an exhibition Taiwanese artist Hsu Chia-wei and Ho Tzu Nyen With the rapid development of modern The home is a smallest social unit in the The exhibition, Highlights of Donated Artworks To arouse the audience's attention to the folk
} <| : E of the museum architecture. From the construction fr'om 'Singapore co-cul:ated 2019 A'sian Art techn?logies, digital f:ulture has become‘an traditional Taiw?nese s'oci‘ety. A household is by Lin YL{-Shzn, focu:is on the V\Lorks agdhdr?wir'mlg festival, and to continue the traditional cultural
w3 2 in 1988, re-construction, construction of Art Bank Biennial. A.total .of 30 artists and. collt::ctlv.es frf)m essential elf—)ment in socllety., arts, antfl economies. theref.ore a pr:f\ctlcal reallzatlon. of the conc.ept of manuscripts donated by Lin Yu-S 1an and the family assets, the Ministry of Culture has been making
ms E 16 countries will be featured in this biennial; Among which, the application of “digitalization” a family. It defines the boundaries of a family and members over the years. The exhibition is grouped " ; "o
S\ < =2 i ! 9 ! PP 9 Yy y . . . . . the open call for New Year Print of R.O.C." since
) #g = and new storehouse, the museum has experienced hil ks of painti : : : : ; it - ; ; ibs: into five sections, featuring flowers and birds
8 B £ 88 Zhong-Ming S. R He 5 - while works of paintings, installation, videos, makes it possible to translate existing traditional interweaves two types of relationships: people - S, g as, 1974, which carries a particular significance. This
IF"E“['Q 8 through NTMoFA 1.0- Budding and Challenges, performance, and workshops are included. The artworks through digital technologies and with deities or ancestors and with other family animals, human flgures, landscapes, and drawing car e’zchieves the 35th edition. and the even.t has
£ . = NTMoFA 2.0 - Breaking and Regeneration, and biennial takes The Strangers from beyond the achieve the purpose of archiving or displaying. members. In other words, traditional housing sketches. The relation between the donated works :’) b . o d educational
W3 % NTMOoFA 3.0 - Growing and Reforms. It is currently Mountain and the Sea as its title, breaking down Contemporary art and culture, combined with the is both a home for residence and a place for andhdrawt\g sketchsﬁ u;\te(r;d; to lead dISC'uSSIOI'I\S ecome the most unique artistic and educationa
25 ¢ . . the concept of land, territory and geographical development of digital technology, drastically ceremonies. This exhibition features a variety of on how Lin establisned his own painterly activities to celebrate the Lunar New Year.
®z = undergoing the NTMoFA 4.0 - Expanding and L . . - R : - . - . . P philosophy, how “drawing” had been used to
<4 o X . R K d ; whil th tellectual limitat h e the conventional one-to-one relationshi media and art techniques, including oil painting, A . X th : i -
P 2 ivision; while review the intellectual limitation chang P q 9 P 9 . The 35" New Year Prints Exhibition of R.O.C.
4 < Evolution while Children Art Education Center, . . " . " . . L. K present in different themes, and its meaning;
& T o of the self, society and even species from and process of “Creators v.s. Creations” while gouache, ink painting, print, watercolor and also the variety of stvle and technique on those A Flourishing Year of the Rat will be displayed in
0z 9 the addition of escalators, park landscape the heterogeneous culture of “stranger” and “secondary creation” is a reinterpretation of the photography, video and mixed media installation. . h Y h y . d.fcfl .. -
8z = . o ) . oo N - o . -9 : e . . . . repeating themes that appear in different stages the Digiark. A total of 87 commissioned, award-
. N improvement, exhibition space renovation, and marebito” to the “"mountain” (Zomia) and the existing artworks, which transforms traditional It is hoped that the visually impaired and all et s : R .
S > £ P . . . . L . . of the artist's career. The exhibited works include winning, and selected works are on display. To
fTEP M g5 ° preparation of National Photography Museum "sea” (Sulu Sea). The biennial will examine Asia’s folk arts and cultures into the presentation of visitors will be able to touch and feel the assistive the first ink landscape Lin created in 1926, the first e d to introd he folk
B @ ﬁ 3 2 £ are under the construction processes. It invites its specific historical situation and try to reinterpret contemporary culture, and further serves as the peripherals to observe the subject of “house/ flower and bird painting when Lin first traveled to promote prlntl'ng and to intro 'uce the to ‘al:t'to
?ﬁﬁ B o E di K in th L formi Asia with its discourse. The biennial aims to self-practices of artistic perception, interpretation, architecture.” From there, they could gain deeper Japan for study, compared with works on the same a broader audience, The Touching Rat- Exhibition
cg B & § ¢ g audience to ta .e part in the organic trans.ormllng explore how contemporary artists reinterpret and creation. Under relevant research projects insights into the rich performance of Taiwanese theme created during his second visit to Japan in of Young Painters by Xue Xue Foundation will be
@4 é ° E 3: 2 process and witness how the construction site the humanistic and technological issues on the of the Ministry of Science and Technology, this art in terms of realism and avant-garde, the new 1937; Lin's first tiger painting juxtaposed in the same venue. The museum aims to
oo %\ﬂ% Kr%lg 1 "g = evolves into a vision of the future. The exhibition level of politics, history, and economy. It also exhibition focuses on the presentation of digital expressions in painting, and the applications of "Fierce Tiger Descending arouse the public's attention to folk art and to have
% %ﬁ §:Q'ﬂllul % € %@ represents the four stages of development from breaks through the mainstream narrative through technology of “traditional folk art.” It examines new materials. We can bear witness to the artists’ from the Mountain", painted the audience experience the beauty and interest of
é} P28 1 Eg& B g - Taiwan Provincial Museum of Fine Arts to the the non-human perspective to open up more how artists enhance Taiwan's contemporary digital multiple interpretations and discussions on the at the age of 1? in 1923,‘and printing for celebrating the Lunar New Year.
o !'.'-'EEF ks i & Nati [ Tai M £ Fine Arts by hi cal imagination and discussion and further loosens humanity and the diverse aspects of technological concept of "Home & House” from various time the later "Painting of a Tiger,
s Hﬂﬁ ﬁf% 5 i ational Taiwan Museum o ) ine rt.s Yy |stor|.ca frameworks of ideological interpretation related culture through digital translations and reshape the periods in the side-by-side exhibition of similar Young Tiger", and the extended
- = W g iﬁ B gﬁ document, models and 3D installation, exploring to politics and history in Asia. contemporary presentation of traditional fold arts. materials being used. themes "Yellow Tiger Flag,
:}_% S ﬁlE BE #E ) the past, present, and future of the building. Great Aunt Tiger", and other
wJ & WE? E{é B ~ M hil ducational exhibiti il b works; also drawing manuscripts
% S ;"!gll; ﬂ"‘a; 1B o5 %K d ea:'lw ;’e, a(r; e” uea |(;)na exm |d|onhW| € created between 1920 and
=S M 5 ik, - isplayed at Gallery 101 to provide the two- 2000. The exhibition presents
E ~ o+ Iz S~ Y A
v K< l’,l-H( g'gi ‘MEEE i\L‘ dimensional and three-dimensional representation a lifetime of creative mastery,
S oy ir ¥ li . . . - 1 H - !
%ﬁ & g% S omi R of the building for children. Hands-on and physical embodying Lin Yu-Shan’s broad
B g %ﬁ; ;'_’3 BE I = tiviti b ized f derstandi vision and his dynamic artistic
e} g < %‘\S‘, ﬁ“ﬁ g'ﬁ activities wi e organize <.>r unders ar.1 .|ng style as a painter, witnessing
\AI % S Ngm @ﬁ T concepts of the space. Besides, the digital the historical development of
= SHau® Iy g B 5t installation exhibition allows the visitors to explore fine art from the Japanese Reign
.~ § JEI;E[ 3‘§£ Eg g%g %f the audio-visual representation of the museum to post-war Taiwan.
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