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f g T Our senses are only capable of accessing a tiny Human senses are extraordinarily sophisticated The 1960s is the age of Taiwan’s modern art. "Sound” is an indispensable part in our lives. We The exhibition, Highlights of Donated Artworks A hidden world that consists of multifold layers is
5 we < part of the world we live in. The underlying nature and complex. Our knowledge and feelings about Responding to the era’s needs for innovation, use digital technology to create new possibilities by Lin Yu-Shan, focuses on the works and drawing opened up by secrets which functions as a critical
£ ez S of the universe, including unthinkably small actions things are often interpreted through several artists created a new look of artistic practices in sound, in which the form of sound is not merely manuscripts donated by Lin Yu-Shan and the key. Secrets cannot survive in ordinary states, and
2 2 é S which dictate the ways in which our world works, senses at the same time, such as sight, touch, under the cultural exchange between the East melody but a brand new presentation. family members over the years. The exhibition this is what makes them secretive. At the same
E Lot remains ever elusive. Thanks to new technological hearln%: tfste, afjd smell. Ttr‘?}'gh Smh);S'C:Itand and the West. At the same time, the introduction In this exhibition, artists take “sound” as the - grgyzed e fllvehsedlonfs" featur|mgdﬂowers e o e e
L devices and scientific breakthroughs in physics perceptual experiences, we believe that what we .. . .. ' an irds, animals, human figures, landscapes, swappin ositions. The line where somethin
b . . . of television and the establishment of television : : . . & A pping p 9
E s 8 we are now more able than ever%o undl:rs?,tand see is real. However, after chronic exposure to stations brought the new visual experience to central theme, creating eight different acoustic and drawing sketches. The relation between the could either be told or untold is an elusive place
m g 3 the nat £ this hidd | media overload and the rapid, massive impact of h bii ,gh he inspirati f I;: . § spaces and eight works of digital art that carry donated works and drawing sketches intends that spins and shakes, and it is nowhere to be
o % s € nature ot this hidden reaim. information, our senses eventually become numb the public. Wit t_ e inspiration of the noise o unique sound characters, presented by different to lead discussions on how Lin established his found within the matrix's grand structure. As |
3 < E But nature as described by modern physics often or dull. It results in a detrimental effect as drug televisions, the Talvs{anese-French art collective, technical skills and visual presentations. Immersive own painterly philosophy, how “drawing” had read these notes in solitude at night, the words
Y5 F defies common sense: basic principles seem to addiction and the constant increase of doses to Sond(-‘:s A/V Duo, reinterprets thf" W°"k_5 created sounds function as the factors to activate these been used to present in different themes, and its soar and collide with my own consciousness, and
o ; 3 contradict one another, language is utilised in get satisfied. Yet, with the state of being numb or by artists of that era and creates immersive works works. Thus, the exhibition explores four sub- meaning; also the variety of style and technique the associations prompted instantly lead to the
ﬁ z 3 unfamiliar ways, and seemingly complex theories dull, are we able to find the stre.ngth of stability of art, echoing the pioneering Ylsual and CU'“{"al topics: “scientific research and development and on those repeatin‘g 'lchemes that appear i" different production of a copious number of images, as a
o %g e = 53 g are tested and proven possible. and ?nhance our sensory acuity through the works of the 1960s. In this project, the collective acoustic environment,” “research and development stages of th(.-: artist's career. Th.e eXthItefi works poem of the masses is composed through my body.
%E::E ﬁ ﬂ‘[ﬁ 3 S T . . L. practices and experiences in arts? derives works from Taiwan'’s modern paintings. It direction and technical development,” “noise include the first ink landscape Lin created in 1926, S f th linked h bl
E%\‘ o E Sz 2 The‘ exhlbltlf)n brlngs.together nme‘new commissions Thi hibiti includ ks b d integrates elements and strokes of the paintings and psychological factors,” and “the relationship the first flower and bird painting when Lin first ome O t’ e n.otes a.re .ln ed together to feser;nI e
R~ S = T by international artists who creatively explore the Is exhibition includes artworks based on ; ; ; : traveled to Japan for study, compared with works the snake’s primordial image. The snake is a living
Ko = - . € A ; lorati f into a three-dimensional landscape, creating an between spatial sound and exhibition space,” P \Z P o .
oxp & D 8 complex notions and key concepts of fundamental sensory experiences or exploration ot sensory : . hat all s Ikin. Th A I on the same theme created creature that holds both positive and negative
%T—I K. o ccientific research. Encompassing a wide rance perception, inviting the audience to interact with immersive space that allows visitors to walk in. The which create a new sensory duality in the during his second visit to Japan connotations in different religions. Its unique
) sm & i % ~ 8 e reh. ; Pk g e e} the works and to re-experience our bodily senses, texture and colors of the original works are derived environment of individuals and others. in 1937: Lin's first tiger paintin image and striking features are prominent and
o w5 3 of artistic practices, the works presented reflects perception, and consciousness. Workshops and to build up a new and brilliant immersive sculpture, . P h "Fierce Ti D gerp di 9 f ttable. On th : d
fad o Hm S . the diverse ways in which scientists and artists - . IR : : . An acoustic and body performance by the terce liger Descending untorgetiable. Un the notes are some words
f Kl - g A0 @ . : R events will be held during the exhibition to in which the east and west are fused. As time goes A . " h . £ the Mountain" inted that describe that ambiguous snake in the mind
: oo HER e BE ? collaborate in both tackling and communicating ; 's functi £ ourifvi participating artists will be presented at the opening rom the lViountain-, painte 9 '
i ax pomp SR g practice the museum'’s function of purifying both on, we move toward the east and enter the colorful . . ot h £17 in 1923, and including d logical disord f th K
- K BY ech = some of the most elaborate concepts of modern i . . ceremony. Different from conventional digital art at the age o n : @n including dermatological disorders of the snake
S s ~& =B = P body and mind through arts. fragments, exploring the layers of light and space . o the later "Painti faTi kin. theft, steali to eat, and bei isuall
\ e W E"ﬂ i = physics and in doing so, provoke new and ithin th ! ks f . demonstration, the performance explores the 360 € later "Fainting ot a liger, skin, theft, stealing eggs to eat, and being visually
) W{Qﬂ W o B 3 significant dialogues. within the works from a new perspective. immersive experiences. For the development of Young Tlguer , and tht::- extended impaired but uses its body to detect its targets, etc.
s = ﬁl ® ux i £ sound art, it provides an opportunity for international gemez Ye_ll_!ow T'geo'; FI:9'
[|[=4 - ’ s 4o )
S o Do wg o g discussion as a communicational platform. reat Aunt Tiger”, and other
% o o oo BE < works; also drawing manuscripts
; = e . 5y e created between 1920 and
S % }:!—H< iugf @§ H:(( 2000. The exhibition presents
S E %ﬁg o®8Y mE R = a lifetime of creative mastery,
; “% B 3 ﬁﬁ N iig e embodying Lin Yu-Shan's broad
m E - - ﬁ}\; o 5@% ﬂﬁ] & vision and his dynamic artistic
i g o NEmw QL T 5 style as a painter, witnessing
3 ™ ? fin = = . .
I“ B H SHao E(ﬂ{ HE 5 e the historical development of
o 8 Fzﬁmmw«[ﬁ“m@: {og ¢ fi f he J Rei
ey m2ES eE am | & B N N ] ine art from the Japanese Reign
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