\

EISSEEE e ABEE Sl

i3 =354 43 < . L)
P MPHE R OR de Bl LT iR, FNE AL
DGR HarAs L AN g N FEENE

P!

——
———
——
o
4
~
o
SALEUDFE L
wAER B R Ui 43
-1 JoE oL
FEPIH g ok !
N
Iz ~
-~ 0 :

RAREREof 3P 1tk

TR R QReode 5 8T £ 5K

Tifgezs, T naetm

SRFRAAE b2 A 5
1 B A Baiganof 1

I,'

Ziriar!
3130

|

T e
TEMHERERENE? | "ENRBHEEER
E7 ., . BEAUBRERBEFSEUNER
FUEMRWEAESHZRNE  BARKBMENT
B  AREENENIZEEERRRENZEE
HYIREE - THREE L , (Visual Music) BART
HMREBN  #PEBEME - WEERTENRA

REMN TEi=Es,  THRPX, - TeREL, -
TRFRERED, & TRERE ) SRETENRE
NBEMBITEREN 14 LBIHTR - 16 HESR -
ERENXEUEENLERATHNER A2
REeFMEREER L E=ECHElE  EERE
BRERBGUMERMEREESMAFNREIR
B HRAKEEIFANZERE  BREEW
MREBMIE

% BT ERIT

SERMAL * FBEHVAEF] 3 — SR

02/28/2020

05/10/2020

WE - —EERB  ARZENREER - %
EEEEREDEERN > UTEZEWE  BE
EREARHE "HEME, B EBUENEREH
RMPENNE S BB/ THEHIZZBRGR B8
B TRERE ) BREKSTINEE - RE - BEEN
TREE - RIGBEBESLFR  XFREEERES
AiiE - BEREEEHRELAENRIG  BBH
MR > E—HBEAZE

i - HoERRIRRINES - UIFERIBMESLR
R -REEME—ELEY AMESTHAHNEH
[ERMEINE S @ ERSANTERERSHTELA
ORI - R > REZEERT - B
KR~ ffE - MRESR RERRELIEENA
SREREERGE...... EE BSRUMEET
ERE P BRENE -

. ¢
"BE, REFPFARN—BH  AAEABME
BRI - AEBE LML ERBEERE
TRERBESH  MEN—FHNEE2R -
ARBEBIRN BE, ERAEEN  BEN
AFENBEERE « NETEEEA ST R i
BEERNBEER  TEARERER - FRUR
BABEABERE BHEHRSNETE:
TR EREES, T FRY ARk
%, TREROERE A T THBERESDE
MEF, - EEANEAGEOERZE ST
FOBELE -

FRUGERSR  HIBERNRSREMRET
—SBENRENEL - ARNESRBEMAR
ERTHNERE  EUHBERETUAERFENM
BAN  FEIRE 360 EILSXMWER - HRNE
SEHERRBY  BERMARKRIFNEIREEH
2 BREHEBETYS -

HhEh

203-205 REE=

RRE

03/07/2020

06/07/2020

AEHNRBEBSBERES - RAHRSYRISHEE
BE - FAESAREEXERENRE B8 B
B IRE - RBEEE  EhSREEANEEES
HMBEECHREEEEN - AMERPNREE
mhiES - BROMSEET  HPONRBRELEM
NEESHNRZ > HERZWEEREYR LR
MATEMERE - WENEZHIRE - MEEM
ARFEFHIAREE - B 75 0] BB 8 2 i 79 B2 B A
&R BHMNSFOKEIRENNE - WL - RIR
RERSHHE ?

FARGRHUBEERIAFRRBENEB DL S
HEi{FR  BREBREREETE  EMOGEH
HMNSRREANE - TH - BESRM - BHET
FRETREIEMA T EH REMIEE  UXWELSZE
B BRNUEMF S OHINEE -

. 4
HPINEREMBEZEN  ERRMERCEE -F
HWERAE  SEEEEURBALAT FEE
HIRUINVEE) - SRR R R - AT S FRFTE
iR R B B R IR 2B - HMEERRNEEE
BRIFAIRRHIRE - RTEB - RAMEBRHBEAN
Kt FEER-—RASSHENER : BEXFRER
SHEEIRES - Ml AR - BEEUERSE
HOEREEELBENE -

THBMRR-BRE - BiR, ERAGHSHE
LET BB EM R HRAZHETRE &
RERMEMRAEMNEREBARES  REE
BELSHEERESTNENER  RREME
REZMRESHEMENGET @ WEAEEFMEEH
BHNRAMESHTETRR  LHBHFE
BEEZMHE -

102 RES

%




Broken Symmetries - ArtxPhysics attraper le JE - champs de JEU Visible Secrets: Exploring the Secret

World of Visual Music

#7357 2007700039

03/14/2020 03/14/2020 03/16/2020

F—

05/31/2020 06/07/2020 05/29/2020

R T

IN o Please fill i [ ion vi
> & qU Y Our senses are only capable of accessing a tin Human senses are extraordinarily sophisticated “Sound” is an indispensable part in our lives. We A hidden world that consists of multifold layers is “What is this work about?” “Why did the artist (odelinlk oy your personal information via the QR
“G v y cap g y y sop 1 P P ‘es. v ! | yer: fhat : K a Why , and show the final image to our staff. O
P e 9 part of the world we live in. The underlying nature and complex. Our knowledge and feelings about use digital technology to create new possibilities opened up by secrets which functions as a critical paint like this?” Similar questions are shared by taff can also help you finish the registration with
ﬂg gé. Z s of the universe, including unthinkably small actions things are often interpreted through several in sound, in which the form of sound is not merely key. Secrets cannot survive in ordinary states, and many people when they see abstract pieces. It their tablets .
™5z & <§( § which dictate the ways in which our world works, senses at the same time, such as sight, touch, melody but a brand new presentation. this is what makes them secretive. At the same seems that there are a lot of secrets hidden in the
= Q . . o . . H " . " . 1 . _
o S remains ever elusive. Thanks to new technological hearing, taste, and smell. Through physical and In this exhibition, artists take “sound” as the central time, secrets are also "relative” and capable of artists’ creation—secrets that we want to know
[ devices and scientific breakthroughs in physics erceptual experiences, we believe that what we . . - . swapping positions. The line where something more about but do not have the courage to ask
Be 8 9 physics. pereep : . theme, creating eight different acoustic spaces can either be told or untold is an elusive place the question. Visible Secrets aims to give you a
EE@ g we are now more able than ever to understand see is real. However, after .chromc.ex;?osure to and eight works of digital art that carry unique that soins and shakes. and it s nowhere fo be b ttq g t g e ?( » Yy
e 3 5 the nature of this hidden realm. media overload and the rapid, massive impact of sound characters, presented by different technical pins a ' A etter understanding ot abstract art by taking you
: o2 information. our senses eventually become numb ! ° > h found within the matrix’'s grand structure. As | through a journey back to its origin—visual music—
5 . . . . . .
O 8s 8 But nature as described by modern physics often orma . - y skills and visual presentations. Inmersive sounds read these notes in solitude at night, the words as you learn to appreciate, feel, and interact with U
S defies common sense: basic principles seem to or d’ull'. It results in a detrlmental effect as drug function as the factors to activate these works. Thus, soar and collide with my own consciousness, and the works along the wa ' ' Real-name Admission System
g =z ; « utilicad i addiction and the constant increase of doses to the exhibition explores four sub-topics: “scientific iati ; d to th 9 v
s = contradict one another, language is utilised in et satisfied. Yet, with the state of being numb or i i " the associations prompted instantly lead to the Th hibiti ts 16 pi f Art Bank Please keep 1.5
n E = unfamiliar ways, and seemingly complex theories g o . g o research and development and 'acou'stlc enwronme'nt, production of a copious number of images, as a € ex'| 'tion presents 16 pleces from Art Ban meters distance Please follow the
Cw e e 1% g are tested and oroven possible dull, are we able to find the strength of stability “research and development direction and technical poem of the masses is composed through my body. Taiwan’s collection, highlighting certain features from other visitors. direction signs.
HE P W E’ % N P P ’ and enhance our sensory acuity through the development,” “noise and psychological factors,” ) of visual music in them: rhythmic pulses, abstract
& 1% Hg([& E ) &> %l The. exhibiti?n brings. together nine new commissions practices and experiences in arts? and “the relationship between spatial sound and S}:)me oli(‘ t'he n.otescjzi.reI !lnked t_o”?etherkto .rese-lfn'ble form‘s, color correspondences,. awareness of time,
Iz’ BT o = & by international artists who creatively explore the hi hibiti includ ks b d exhibition space,” which create a new sensory duality the snake’s primordial image. The snake is a living and issue advocacy. The 14 artists who created the
Ko B 4 @ G & complex notions and key concepts of fundamental This exhibition includes artworks based on in the environment of individuals and others. creature that holds both positive and negative works may have been inspired by a music band
% x.om @ 8 < scientific researches. Encompassing a wide range sensory experiences or exploration of sensory - connotations in different religions. Its unique they loved; they might be performing their songs
" {.ﬁ"& S T ﬁ N of artistic practices, the works presented reflect perception, inviting the al'Jdlence to Interact with An.acous!:lcand body performance bytP:le participating images and striking features are prominent and on canvas using colors and shapes; they could
213 g e mp 1B = . . . L . the works and to re-experience our bodily senses, artists will be presented at the opening ceremony. unforgettable. There are some keywords mentioned h d this pi f li llati
= ml g s #E H the diverse ways in which scientists and artists . . : : . . . d S ave created this plece of conceptual installation
o ~KE *‘Fgﬂul r 4 collaborate in both tackling and communicatin perception, and consciousness. Workshops and Different from conventional digital art demonstration, in the note, such as snakeskin, skin disease, as a response to their observation about
g E'il % b “?:"?:E i ‘ i\E some of the most elaboratg concepts of moderﬁ events will be held during the exhibition to the performance explores the 360° immersive stealing, sneaking a taste of raw eggs, visually contemporary digital technologies and social
e i mEl wmo B . . . P practice the museum'’s function of purifying both experiences. For the development of sound art, it impaired but sensing the target position with the environment. Visitors are encouraged to open your
£ ot~ = i = physics and in doing so, provoke new and . : ; ; ; ; ; P : 9 peny please check your bod
\ [§ i E”ﬂ for  HC = significant dialogues body and mind through arts. provides an opportunity for international discussion body......, etc. Many descriptions are forming the senses to explore this rich secret world of art. A temperature}/irstandy
ma| MR [FE AN s = . . . . . . I
= @H % IH:H % % % % ﬁ-ﬁ as a communicational platform. vague image of the snake in consciousness. ’ disinfect your hands with
s & g - Ygw & ”°"
S B Wy g ¥ ) >~
© i Bow g, Bm S ?
TR ame NS Wy -
S SR B ,ED
ve X o - — 4
S B - SRY npi s
~ i iR Qm?m‘;ov'_@,zyﬁ
m = B SQEWI\:H-; s R
= - ERNGESE
g o aNE® Ry BT S
\‘ \j H S 4 f(zﬁ ~ E[NIB{ BE o ﬁ Please fill in your name or
SRR EFE[ =i s E 3 JéuI g %Q‘ g%li e phone # using QR code Thank you
R M E <= QL= R R 'S : and show us when
L o oo B TN 8§ - I’fb( A leaving, or ask for help.
S popo m- - Q@ ow R | MK
AT - o g & & e e . . - - -
S bk HMASRIE<ES | 3. Sl (=B Z MR A (BFRMEEK) BEXE - FEEHE () SEEMRL (AR RISRA
Ny RS & e X
PRI [ e ’ :ID $ Yunchul Kim River Lin Gregory Chatonsky Pu Shuai-cheng Exhibition photo
by E g {I-an ﬂ ®| an ap mo o '|:|\ Triaxial Pillars Il and Argos Invisible Portraits Tombee Ill The Snake in Mind
o £ =3 st 3
e S kE Blee o owm = &l
e CooRE Blee woB N . .
IE : % ‘ & I - Wl B \ Multiple screens (Due to the construction,
N N A M A ] . .
the exhibition is now located behind the
Gallery103-108 - Gallery Street information desk. )




