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Subzoology: 2020 Taiwan Biennial
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2020 Taiwan Biennial has made a further stride to
experiment with a different artistic experience and
exhibition method by inviting guest curator, artist
YAO Jui-chung. The ostensibly provocative theme of
“Subzoology” for the biennial is a concerned response
to international issues that explore the relationship
between humans and animals through science,
art and philosophy. The curator uses the Buddhist
theological concepts of the Animal Realm from the

NTMOFA 4.0 Architectural Models
and Documents
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As the continuation of “NTMoFA 4.0 Architectural
Files,” the exhibition features NTMoFA architectural
models and documents and discourses the
architectural history through the perspectives of
architects. “Taiwan Museum of Art” was opened
in 1988, and its name was changed to “National
Taiwan Museum of Fine Arts” in 1999. In 2004,
the Museum reopened after reconstruction, and

Provocative Futures: Speculation, human
body, and medical science Paul Gong &
Kuang-Yi Ku Double Solo Exhibition
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"Provocative Futures: Speculation, Human
Body, and Medical science” is a double solo
exhibition of artists Paul Gong and Kuang-Yi
Ku. All their exhibited works focus on changes
and transformation of the human body and the
social environment made by the influence of
medical technologies. The two artists portray

Revisiting the Classics - Special
Exhibition of Existing Works of
Taiten and Futen
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The development of “new fine arts” in Taiwan
was launched during the Japanese Colonial
period. The organization of Taiwan Fine Arts
Exhibition (Taiten)/ Taiwan Governor-General's Art
Exhibition (Futen) presented an important event
that significantly influenced the development of
fine arts in Taiwan; at the time, artists used the
exhibition as a springboard to earn the recognition
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Taiwan - Japan Comic Aesthetics &
Contemporary Art Exhibition
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This exhibition features samples extracted from
the Taiwanese and Japanese ecosystems of
animation and comics to reflect on the Taiwanese
and Japanese anime/comic culture through
analyzing the phenomena of post-internet comics
and online communities. This allows us to rethink
their present intersection and form a comparison,

Dancing, feel it all. Nothing can
break me!
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To extend and utilize the art and cultural assets
and in response to the pandemic control and life
reform movement, the National Museum of Fine
Arts organizes the exhibition “Dancing, feel it all.
Nothing can break mel,” showing its collections,
the Movement series by influential senior artist Pu
Tien-Shen. By merging aesthetics into everyday life,
people can enjoy art and relax at the same time.
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