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NEXEN : The Parallel Universe of
Hsieh Chun-Te — The Final Chapter
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The buried mind of the beginning- | Found myself

After returning from multiple universes, the “original
human” lands on Earth and found four buildings
in the Taipei basin with the Taipei 101 Building as
their foundation, aiming to reach the sky. However,
the construction was somehow ceased and the
Taipei City was almost in ruins. Five archaeological
anthropologists began to excavate. The first cultural
layer is Hsieh Chun-Te’s studio, where his very
beginning mind was buried, "Portrait of Lanyu at
1973." Four more cultural layers are revealed and in
the fifth layer, they found themselves!

At the moment, the earth is undergoing a drastic
change, and the "original human” stays to fight
alongside humans!

After The Parallel Universe of Hsieh Chun-Te -Brave
The World in 2016, TEN-KA - The Parallel Universe
Of Hsieh Chun-Te in 2018, Taiwan’'s contemporary
artist Hsieh Chun-Te presents NEXEN : The Parallel
Universe of Hsieh Chun-Te - The Final Chapter.
After accumulating his energy for 20 years, Hsieh
invites outstanding young creators to join him,
demonstrating his fable through literary works,
photography, music, video, sculpture, installation
and interactive works.
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2021 National Art Exhibition, R.O.C.
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The National Art Exhibition, ROC aims to promote
artistic talents and encourage artistic creation.
The 2021 National Art Exhibition, ROC is divided
into 11 categories, including Ink Painting, Chinese
Calligraphy, Seal Engraving, Gouache Painting,
Oil Painting, Watercolor Painting, Prints, Sculpture,
Photography, New Media Arts, and Mixed Media
Arts. A total of 119 works will be exhibited at the
National Museum of Fine Arts, along with the
works of the seven winners of the “Jury-Exemption
Prize” who have won gold, silver and bronze
medals in the same category for three consecutive
years.

The award-winning and participating works
fully demonstrate the richness of techniques,
themes and forms, and integrate the translation
and expression of figurative vocabulary. The
works are proactive in responding to the current
social phenomena and environment, such as the
exploration and interpretation of personal life,
natural environment, social culture. The museum
expects to guide the audience to see the diverse
possibilities of art through the expression of
various styles.
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Adventures of Colors, Forms and Poetics:

Chen Yin-Hui's 90 Years Artist Journey
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Chen Yin-Hui is the leading artist of abstract
painting in post-war Taiwan. Born in 1931 in Lucao
Township, Chiayi County, Chen graduated from the
Provincial Chiayi Senior High School in 1950 and
the department of Fine Arts in Taiwan Provincial
Normal University (now National Taiwan Normal
University) in 1954. Chen started to teach at the
university since 1957 until his retirement in 1995. He
is currently a professor emeritus. He has been trained
by Wu Hsueh-Jang, Liao Chi-Chun, Mo Da-Yuan,
and Chen Hui-Kun. Since his inclusive practices
blend the ancient and modern styles and there is
a unique abstract characteristic in his works, his
style has been recognized as the “Chen Yin-Hui
Style.” Chen began with Impressionism, and later
through Post-impressionism, he moved toward
modern abstract painting. Based on figurative
paintings, he wanders in abstraction, strolling
in forms, colors, and poetics, integrating mind
and matter, creating a particular atmosphere in
his works. Therefore, this exhibition is entitled
“Adventures of Colors, Forms and Poetics,” and
is divided into seven sub-themes: Affectionate
Colors, Abstract Point of View, Flowing Lines,
Overlapping Perspectives, Light and Shadow of
Time, Poetic Narrative, and Spirit of Life.
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For the Love of this Land: Shiy De-
Jinn Retrospective
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Shiy De-Jinn, who moved to Taiwan in 1948,
fused traditional cultural elements with the natural
features of Taiwan and establish his unique style of
painting. Shyi De Jinn Foundation donated Shyi's
works to the Taiwan Provincial Museum of Fine
Arts (now National Taiwan Museum of Fine Arts).
The year 2021 marks the 40th anniversary of his
decease in 2021. In honor of the artist, the museum
organizes an exclusive exhibition entitled "For the
Love of this Land: Shiy De-Jinn Retrospective."

The exhibition presents a selection of Shiy's
watercolor works and is divided into two themes:
"Taiwan Landscape” and “Taiwanese Architecture”
It aims to provide a brief overview of Shiy’s
relationship with Taiwan'’s landscape and aiming to
provide a glimpse of the unique artistic expression
of Taiwan'’s rural area in Shiy’s works.

To share the resources, the National Taiwan Museum
of Fine Arts has introduced works of Shiy De-Jinn in
its collection to other institutes to deepen the value
of Taiwanese art. After showing at our museum,
the exhibition will travel to the Chiayi Art Museum,
the National Dr.Sun Yat-sen Memorial Hall, the
Pingtung Art Museum, and the Yilan Museum of Art.
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Places of Being — Space and Materiality
in Taiwan’'s Avant-Garde Art, 1980-
2021
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"Place of being"” refers to things and the place where
they exist. A “place” can be a space, an environment,
an area, a location, or a territory, while “being”
means dwelling in space and time. Treating place
and being as its coordinates, this exhibition seeks
to present the kaleidoscopic manifestation of avant-
garde art in Taiwan after the liberation of space and
media. Taiwanese art gradually evolved from the
paragon of modern painting in the 1980s into the
contemporary art familiar to us today. “The second
wave of modern art movement” deemed avant-
garde at that time has fostered a riotous profusion
of development. The exhibition is going to review a
thread of these avant-garde movements by means
of a more global and critical reference system.

Within this context, this exhibition divides the
space and materiality in Taiwan’s avant-garde
art since 1980s into six major sections, including
Frame Liberation, Redefining “Sculpture,”
Pluralistic “Painting,” The Dialectic of Media, Space
and Site, and The Traverse Generation, in order
to demonstrate their existence and evolution,
the liberation of space and media, the emerging
creative media, and the latest development of
space and materiality in avant-garde art. The
exhibition does not limit its exploration of multi-
layered, complex thinking of modeling to any
single category and linear development. Rather,
it attempts to systematically and dialectically
present the space and materiality in avant-garde
art, thereby delving into the multiple contexts in
which the artists are situated and investigating
how their quests and breakthroughs can carve out
a contemporary path of transdisciplinary practice.
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High Speed Relations
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“"The motif that interests us here is not physical
speed, but the relationship between physical
speed and speed of mind.”

—Italo Calvino, Six Memos for the Next Millennium,
chapter two: Quickness.

Ling and Fan'’s background in architecture brings
about the observation of how the high-speed rail
changes our senses of the island’s geography.
Traditionally, for a train to reach its destination,
it must slowly depart from the dense urban area,
passing through a series of railroad crossings,
skywalks, bridges and tunnels, stopping at various
small towns and rural stations, as if to overcome
immense frictions of geographical distances with
enormous force. The contemporary experience
of traveling between cities on the high-speed
rail, however, is akin to the experience of flying:
spatial distance is compressed by speed, all
intermediate locations skipped, to connect
directly and effortlessly to the destination city. The
rural areas, therefore, are almost reduced to bird-
eye impressions: fleeting silently and steadily,
without any resistance of locational friction.
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