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The World Began without the Human
Race and It Will End without It
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In nearly 200 years after the Industrial Revolution,
human activities have led to deforestation and
climate change so severe that scientists have
proposed the new epoch dating concept of
“Anthropocene,” which shows that mankind has
grown to a degree where we disregard nature and
other beings. The COVID-19 pandemic has made
this fact a question much more relevant to us. Also,
this could be an opportunity for us to once again
get to know the world we previously overlooked
due to anthropocentrism. However, just as Claude
Lévi-Strauss says in Tristes tropiques that "The
world began without the human race and it will
end without it.” Nature had already been a kind
of eternal and pure existence way before men in
the world.

The humancentric progressivism has enabled
mankind to escape the threats of nature, but on the
other hand it has also enabled men to continually
exploit other life forms; nurturing nature takes a
very long time, and mankind is also a part of nature.
This exhibition includes the two facts mentioned
above, reconsiders past paradigms, and shifts the
focus onto a transitional period towards the future,
constructing a brand-new circle of life.

Jawshing Arthur Liou
Kora

| SIEEWE (EpHL

Gallery 101

Phantasmapolis: 2021 Asian Art
Biennial
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2021 Asian Art Biennial is formed a multinational
curatorial team by Nobuo Takamori (Taiwan),
Ho Yu-Kuan (Taiwan), Tessa Maria Guazon (The
Philippines), Anushka Rajendran (India) and
Thanavi Chotpradit (Thailand). This edition
adopts the title of “Phantasmapolis,” with
“Asian Futurism” and “Asian sci-fi culture” as the
main themes by inviting 38 artists/art groups
from 15 countries. A wide variety of exhibiting
works ranging from contemporary artworks,
the NTMoFA collection, archive studies,
publications, to architectural works will be
showcased alongside each other. The Biennial
re-evaluates Asia’s past and present through
sci-fi perspectives, to re-examine topics about
Asian cities, technologies, conflicts, gender and
fantasies of the future, co-creating the unknown

Phantasmapolis that is closest to the future.

FEE (BESEWU - 15/ HE)
LEE Yung Chih
Neo n’ Old: Transition

Museum Outdoor Area, Lobby, Multiple
Screens Area, Gallery 102-107, Gallery
Street, Gallery 202-205

Spacetime - Superimposition -
Modern Sentiment -A 90-year
Retrospective of HO Chau-Chu
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Born in 1931, artist Ho Chau-Chu has devoted
himself to artistic creation, mostly based on daily
life and natural scenes. Ho once said, "My oil
paintings, whether still life or landscape, realistic to
abstract, are entirely based on nature." Although
his artworks are based on natural scenes, they are
not only the reproduction of external landscape
but also the expression of his inner world. His
works, whether landscapes or portraits, figurative
or abstract, complex or simple, all reflect the artist's
passion and insistence on art. Furthermore, he has a
unique style and outstanding artistic achievements.

This exhibition features about ninety oil paintings
by Ho, showing the artist's creative style and
context and his extraordinary artistic performance
in a concrete and detailed way. Through this
exhibition, visitors are expected to wander
through the natural scenery depicted by the artist,
see the inner meaning of his works, and pay the
highest tribute to the artist who has been creating
for more than a century.
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Ho Chau-Chu
Studio (Red)

Gallery 301

A Song of Seas and Power :
The flow of labor, goods and currents
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04/10/2022

The exhibition A Song of Seas and Power : The flow
of labor, goods and currents aims to explore the
following issues: 1) from the struggle for cultural
legitimacy in the Central Plains to rethinking
Taiwan's position and historical context in the
maritime territory 2) Taiwan's cultural and human
rights issues in the globalized trade and capital
ecosystem.

Taiwan’s geopolitical significance and the global
scramble of the island began during the Age
of Discovery. Taiwan has recently reasserted
its geographical and cultural importance in the
global political, military, and economic landscape.
In this exhibition, the participating contemporary
artists investigate the cultural identity, political
and economic history, capital market, and labor
structure, attempting to depict the flow of labor
and goods in the context of history, politics, and
economy. They remeasure the cultural context of
the island, mark the island’s position and identify
the ethical values of human beings.

R (MTEEHRSE)
HUS Chia-Wei
The Story of Hoping Island
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Emerging Taiwanese Cultural
Landscape
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Emerging Taiwanese Cultural Landscape is curated
by Albert J. L. Huang, who selected from the
collections of the National Center of Photography
and Images and the National Taiwan Museum of
Fine Arts a total of 350 photographic works created
between 1935 and 2010 by 67 photographers.

The curator plans for the exhibition four major
sections: “The Place,” “The Everyday,” “Rituals,”
and “Events.” With parallel display of original prints
and digital images, the exhibition lays out Taiwan'’s
landscapes, daily snapshots, customs and religions,
and imprints of times, as four important dimensions
to probe into the cultural context of Taiwan.

Through the curatorial method that simultaneously
highlights the photographic works and the context
of cultural formation, this exhibition examines
the process through which Taiwanese culture has
developed and taken shape, understands how the
multiple origins of our culture have interwoven and
converged through history and time, and clearly
sees the cultural layers and the foundation of
Taiwan. As people visit the exhibition in NCPI Taipei
and walk among the photographic works, they can
combine their own experiences to outline their
understanding and interpretation of the “emerging
Taiwanese cultural landscape.”

BI%BA (ifEEL)
Liu An-Ming
Cable Cage Station

National Center of Photography and
Images, Taipei. Galleries 201, 202, 203.

For the Love of this Land:
Shiy De-Jinn Retrospective
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Shiy De-Jinn, who moved to Taiwan in 1948,
fused traditional cultural elements with the natural
features of Taiwan and establish his unique style of
painting. Shyi De-Jinn Foundation donated Shyi's
works to the Taiwan Provincial Museum of Fine
Arts (now National Taiwan Museum of Fine Arts).
The year 2021 marks the 40th anniversary of his
death. In honor of the artist, the museum organizes
an exclusive exhibition entitled "For the Love of
this Land: Shiy De-Jinn Retrospective."

The exhibition presents a selection of Shiy’s
watercolor works and is divided into two themes:
"Taiwan Landscape” and “Taiwanese Architecture”
It aims to provide a brief overview of Shiy’s
relationship with Taiwan’s landscape and aiming to
provide a glimpse of the unique artistic expression
of Taiwan'’s rural area in Shiy’s works.

To share the resources, the National Taiwan Museum
of Fine Arts has introduced works of Shiy De-Jinn in
its collection to other institutes to deepen the value
of Taiwanese art. After showing at our museum,
the exhibition will travel to the the Art and Culture
Gallery in Chiayi City, the National Dr.Sun Yat-sen
Memorial Hall, the Pingtung Art Museum, and the
Yilan Museum of Art.
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Landscape

Art and Culture Gallery in Chiayi City




