'U-108 ; 5GLE XX EBRAER
IR

12/17/2021

\
02/13/2022

HEEHERNERAEBZSHINERE  UKR56GE
HRERNERABE  FERSEEZMITE 108 RE
E BRENEREEFEE[  ABRBUME (RR
MmittERR ) NENESARESE  ENSEEZN
ERAELRERR - WIEMN 16.2 BEZIREES -
ENEZEAE - B-NESNER SRS -

TU-108 Space ; MMM BT KBREBEEE
#IUERS - TRREBOESHRE - —EEE -
EEEANERZTRA - RIREIXMAES||RRIREE
MRIFTHIEAR

AEE 12 AP ZEHE2H "U-108, &%
EHUT—RIIRERETS © 81 NANONANO
(FrE8 =/ = )((in)visible ) - HE&iTRAFRZE
(FzE#E% ) (Consonance and Dissonance ) & -
BEEE 2 B 25 AR 2022 EE BRI B
81, HHZEEREE (Ando Hideyuki) ERAIRIE
(Pure Do) HJ 5G EFIRXFIGIRE » HRNER
HREERER -

ARARESRESREMBRZLN FENE
EHES -

|U 108 SPACE 2¥ifi% - tiisHA%

U-108 Space newly opened. Stay tuned for more updates!
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The World Began without the Human
Race and It Will End without It
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In nearly 200 years after the Industrial Revolution,
human activities have led to deforestation and
climate changes so severe that scientists have
proposed the new epoch dating concept of
“Anthropocene,” which shows that mankind has
grown to a degree where we disregard nature and
other beings. The COVID-19 pandemic has made
this question much more relevant to us. Also, it
could be an opportunity for us to once again get
to know the world we previously overlooked due
to anthropocentrism. However, just as Claude Lévi-
Strauss says in Tristes tropiques that “The world
began without the human race and it will end
without it.” Nature had already been a kind of eternal
and pure existence way before men in the world.

The humancentric progressivism has enabled
mankind to escape the threats of nature, but on
the other hand it has also enabled men to exploit
other life forms continually; nurturing nature takes a
very long time, and mankind is also a part of nature.
This exhibition includes the two facts mentioned
above, reconsiders past paradigms, and shifts the
focus onto a transitional period towards the future,
constructing a brand-new circle of life.
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Installation View at “The World Began without the
Human Race and It Will End without It".
Photographer: Anpis Wang
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Phantasmapolis: 2021 Asian Art
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2021 Asian Art Biennial is formed a multinational
curatorial team by Nobuo Takamori (Taiwan),
Ho Yu-Kuan (Taiwan), Tessa Maria Guazon (The
Philippines), Anushka Rajendran (India) and
Thanavi Chotpradit (Thailand). This edition
adopts the title of “Phantasmapolis,” with
“Asian Futurism” and "Asian sci-fi culture” as the
main themes by inviting 38 artists/art groups
from 15 countries. A wide variety of exhibiting
works ranging from contemporary artworks,
the NTMoFA collection, archive studies,
publications, to architectural works will be
showcased alongside each other. The Biennial
re-evaluates Asia’s past and present through
sci-fi perspectives, to re-examine topics about
Asian cities, technologies, conflicts, gender and
fantasies of the future, co-creating the unknown

Phantasmapolis that is the closest to the future.
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Museum Outdoor Area, Lobby, Multiple
Screens Area, Gallery 102-107, Gallery
Street, Gallery 202-205
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Born in 1931, artist Ho Chau-Chu has devoted
himself to artistic creation, mostly based on daily
life and natural scenes. Ho once said, "My oil
paintings, whether still life or landscape, realistic to
abstract, are entirely based on nature." Although
his artworks are based on natural scenes, they are
not only the reproduction of external landscape
but also the expression of his inner world. His
works, whether landscapes or portraits, figurative
or abstract, complex or simple, all reflect the artist's
passion and insistence on art. Furthermore, he has a
unique style and outstanding artistic achievements.

This exhibition features about ninety three oil
paintings by Ho, showing the artist's creative
style and context and his extraordinary artistic
performance in a concrete and detailed way.
Through this exhibition, visitors are expected to
wander through the natural scenery depicted by
the artist, see the inner meaning of his works, and
pay the highest tribute to the artist who has been
creating for more than a century.
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A Song of Seas and Power:
The flow of labors, Goods and Currents
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Taiwan sits on the periphery of the central plains
in relation to China and is centrally positioned for
strategic maritime warfare. Taiwan's relationship to the
world hinges on the ocean, whether in the logistical
supply chain of commerce, in the battleground for
resources and military competitiveness, in the path for
linguistical and cultural transmission, or on the route
for immigration and migrant labor. Via the sea, all of
these factors contribute to the appearance of Taiwan's
ecology in the global context.

The Chinese title of the A Song of Seas and Power
exhibition, “Jhu lu Jhih Hai” [pursuit of deer at
sea], contains an allusion to the Chinese language
idiom “Jhu Lu Jhong Yuan” [in pursuit of deer on
the central plains]. The phrase evokes warlords
vying for power in times of chaos. With the title A
Song of Seas and Power: The flow of labor, goods,
and currents", the exhibition breaks away from the
environmental discourses that regard the ocean as
a part of the natural ecological cycle, and shifts the
attention onto the impacts and influences of global
economy, politics, and capitalism on the island of
Taiwan brought by the ocean. It also focuses on the
movements of “goods,” “people,” and “cultures”

in the historical and economic trends of global
connection, ultimately exploring the issues of
human ethics and spiritual values often neglected
and suppressed in competitions, as well as labor
and human rights.
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"2022 Taiwan International Light Festival” is co-
curated by Tseng Yu-Chuan and Weng Suying.
The exhibition features artists from Taiwan,
Japan, Australia and France. Upholding the
spirit of interdisciplinary creation integrating
art, technology and performance, the exhibition
presents a “theater of light” with ten performative
installations and showcases “light” in three aspects
- "Light and Shadow Theater,""Lightscape Stage”
and “Light Travel Interface” - to re-define the roles
of subject and object in performance and construct
the audience’s exhibition viewing behavior and
sensory experience in “viewing” and "interaction.”
Consequently, the exhibition transforms the
audience from “someone who intervenes through
viewing and participating” into “the indispensable
subject in the works.” Each work reveals its
unique narrative context, interaction-based
sensory experience, and technology application
strategy. Through their procedural system, signal
translation, the transmission of telecommunication
representation, these works guide the audience
in the participatory process, in which the artists,
artworks and audience all become performers of
the theater, creators of its scenarios, narrators of the
stories as well as representational agents of signals.

As the audience play amidst light and shadow, they
create and experience the free, relaxing and natural
"beauty,” like that is described in Byron's poem, in
the midst of flowing light while being immersed
together in the magic created with light and shadow
to become the “beauty” that walks in “light.”
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Metastage - A Performance of Incontinuous Jumps
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"U-108"5G Immersive Technology
Experimental Demonstration Exhibition
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In response to the current development of
immersive interactive audio-visual technology
and the trend of 5G networks, the museum has
renovated Gallery 108 this year into a U-shaped
(panorama and floor projections) immersive
exhibition space. The gallery has also been updated
with a high-resolution, synchronizing multi-display
system and 16.2 channel surround sound field,
making itself a new compound immersive audio-
visual experimental lab in Taiwan.

The name "U-108 Space” symbolizes the U shape
gallery structure and represents the mathematics
concept of a set. The inter-disciplinary and mixed-
media experimental space demonstrates the
National Taiwan Museum of Fine Art's aim to lead
future technological and artistic innovation.

From mid-December this year to February in
2022, U-108 Space will first present a series of
demonstrations including (in)visible by NANONANO
(Hsu Hsun-Hsiang and Huang Yin-Hao), Consonance
and Dissonance by Japanese artist Atsushi Tadokoro.
Then, from February 25, 2022, the space will
present the 5G interactive audio-visual installation
in collaboration with Ando Hideyuki and Pure Do as
part of the 2022 Taiwan International Light Festival.

For more information about the exhibition and the
registration, please visit the museum’s website.
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