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The 37" New Year Prints Exhibition of R.O.C.
— Joyful Tiger Harvesting Happiness
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Tsai Yun-Hsin
Jumping Tiger Delivers Good Luck
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Since 1985, the Ministry of Culture has been
calling for printmaking works for the unique
and most festive new year exhibition, the New
Year Prints Exhibition of R.O.C., to bring in the
Lunar New Year and promote this form of art.
This year, the 37" edition still follows the fradition
while embracing some innovative ideas.

Joyful Tiger Harvesting Happiness is now on view
at gallery 101, NTMoFA, presenting 82 prinfs in
total which are commissioned, awarded, and
shortlisted respectively. The purpose of New
Year prints has evolved from the need for scenic
decoration to the demonstration of various
printmaking techniques as well as the traditional
culture and contemporary creativity.
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Chen Ching-Jung
Abundance and Peace in the Year of the Tiger
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Phantasmapolis: 2021 Asian Art Biennial
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Museum Outdoor Area, Lobby, Multiple Screens Area,
Gallery 102-107, Gallery Street, Gallery 202-205
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Hootikor (Lama Motis + Cheku Chelagu)
Breathing Beneath the Heavy Fog of Desire
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UuDam Tran Nguyen
Contemporary Saint Giéngs

2021 Asian Art Biennial is formed a multinational
curatorial team by Nobuo Takamori (Taiwan),
Ho Yu-Kuan (Taiwan), Tessa Maria Guazon
(The Philippines), Anushka Rajendran (India)
and Thanavi Chotpradit (Thailand). This edition
adopts the fitle of “Phantasmapolis,” with
“Asian Futurism” and "Asian sci-fi culture” as
the main themes by inviting 38 artists/art groups
from 15 countries. A wide variety of exhibiting
works ranging from contemporary artworks,
the NTMoFA collection, archive studies,
publications, to architectural works will be
showcased alongside each other. The Biennial
re-evaluates Asia’s past and present through
sci-fi perspectives, to re-examine topics about
Asian cities, technologies, conflicts, gender and
fantasies of the future, co-creating the unknown
Phantasmapolis that is the closest to the future.
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Chen Chen-Yu
Insentient Multitude Sentient Assemblage
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Spacetime - Superimposition - Modern Sentiment
— A 90-year Retrospective of HO Chau-Chu
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Gallery 301
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Ho Chau-Chu
Nanzhuang
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Born in 1931, artist Ho Chau-Chu has devoted
himself to artistic creation, mostly based on
daily life and natural scenes. Ho once said,
"My oil paintings, whether still life or landscape,
from realistic to abstract, are entirely based
on natfure." Although his artworks are based
on natural scenes, they are not only the
reproduction of external landscape but also
the expression of his inner world. His works,
whether landscapes or portraits, figurative or
abstract, complex or simple, all reflect the artist's
passion and insistence on art. Furthermore,
he has a unique style and outstanding artistic
achievements.

This exhibition features about ninety three oil
painfings by Ho, showing the artist's creative
style and context and his extraordinary artistic
performance in a concrete and detailed way.
Through this exhibition, visitors are expected to
wander through the natural scenery depicted
by the arfist, see the inner meaning of his works,
and pay the highest tribute to the artist who has
been creating for more than a century.
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A Song of Seas and Power:
The flow of labors, goods and currents
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Gallery 302
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Lu Yu-Jui
Squid Jigger Vessel: Sea Route & Fishing Area
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Taiwan sits on the periphery of the central
plains in relation to China and is centrally
positioned for strategic maritime warfare.
Taiwan's relationship to the world hinges on the
ocean, whether in the logistical supply chain of
commerce, in the battleground for resources
and military competitiveness, in the path for
linguistical and cultural transmission, or on the
route for immigration and migrant labor. Via
the sea, all of these factors confribute to the
appearance of Taiwan's ecology in the global
context.

The Chinese fitle of the A Song of Seas and
Power exhibition, “Jhu Lu Jhih Hai" [pursuit of
deer at sea], contains an allusion to the Chinese
language idiom “Jhu Lu Jhong Yuan” [in pursuit
of deer on the central plains]. The phrase evokes
warlords vying for power in times of chaos. With
the title A Song of Seas and Power: The flow
of labor, goods, and currents”, the exhibition
breaks away from the environmental discourses
that regard the ocean as a part of the natural
ecological cycle, and shifts the attention onto
the impacts and influences of global economy,
politics, and capitalism on the island of Taiwan
brought by the ocean. It also focuses on
the movements of “goods,” “people,” and
“cultures” in the historical and economic trends
of global connection, ultimately exploring the
issues of human ethics and spiritual values often
neglected and suppressed in competitions, as
well as labor and human rights.
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PLAY&PLAYING LIGHT&SHADOW
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Museum Outdoor Area

BT & REHE & AIBBMRET (KELE)
Chin Chi-Ping & Wu Kuan-Ying & Redner Studio
Fantastic Maze
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"2022 Taiwan International Light Festfival” is co-
curated by Tseng Yu-Chuan and Weng Suying.
The exhibition features artists from Taiwan,
Japan, Australia and France. Upholding the
spirit of interdisciplinary creatfion integrating
art, technology and performance, the
exhibition presents a “theater of light” with
ten performative installations and showcases
“light” in three aspects — “Light and Shadow
Theater,”"Lightscape Stage” and “Light Travel
Interface” — to re-define the roles of subject
and object in performance and consfruct
the audience’s exhibition viewing behavior
and sensory experience in “viewing” and
“inferaction.” Consequently, the exhibition
fransforms the audience from “someone who
intervenes through viewing and participating”
info “the indispensable subject in the works.”
Each work reveals its unique narrative context,
interaction-based sensory experience, and
technology application strategy. Through
their procedural system, signal translation,
the tfransmission of telecommunication
representation, these works guide the audience
in the participatory process, in which the artists,
artworks and audience all become performers
of the theater, creators of its scenarios, narrators
of the stories as well as representational agents
of signals. As the audience play amidst light
and shadow, they creafe and experience the
free, relaxing and natural “beauty,” like that
is described in Byron's poem, in the midst of
flowing light while being immersed together in
the magic created with light and shadow to
become the “beauty” that walks in “light.”
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Legacy Lab International
Light Forest 2.0
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PLAY&PLAYING LIGHT&SHADOW Indoor Events
Your Movements and Smiles Will Be
Everything for Me

U-108 Space (108 BRE=)
U-108 Space (Gallery 108)

LR & fIRIE (RABRERER IHERHNZE)

Hideyuki Ando & Pure Do
Your Movements and Smiles Will Be Everything for Me
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Through mobile devices and 5G wireless
technology, Your Movements and Smiles Will
Be Everything for Me enables communication
across the barriers of mobile interfaces and
connects people in two different places
through programming algorithms. In response
fo one of the curatorial themes of the 2022
Taiwan International Light Festival, “Light Travel
Interface,” this work invites the audience fo
enter this playground of light. The essential key
fo communication is fo express “emotions.”
However, physical and facial expressions are
reduced to bodiless videoconferences or mask-
wearing faces with facial expressions. For this
reason, Your Movements and Smiles Will Be
Everything for Me attempts to uftilize real-time
image recognifion and transmission enabled
by 5G technology fo “converge” physical and
facial expressions. The work is constituted of two
parts: an installation and a mobile application.
The installation is equipped with an image
capturing device, which captures partial
images of the body of viewers standing in front
of the installation. These partially images, which
could be heads, hands or bodies in movement,
are then collaged into the image of a person to
be shown atf the center of the video, whereas
the collaged images of partial body of viewers
from the past are shown on both sides of the
central image. Also, audience can use the
mobile APP to upload selfies of their faces,
which will be combined into a new “face” to
be projected unto the image produced by the
installation. The collaged image resulted from
this combination will be sent back to audience’s
mobile APP. Your Movements and Smiles
Will Be Everything for Me aims to discuss the
possibility of how people could socialize after
the outbreak of the pandemic. This work will be
on view in both Taiwan and Japan, so the body
database will comprise data from both places.
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Hideyuki Ando & Pure Do
Your Movements and Smiles Will Be Everything for Me
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