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Hung Jui-Lin, The Last Work of Art

FMBHMmEEER
FROE S R OE T 55 0837 HA 6

ISSN  1609-4468

[T = = .
01771609 4460(!1’ [=.3 : (DL i
#— 185 2007700039 e WA

Bt
SHEE

FU
The Art of Yuan Jai
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Yuan Jai
Self Portrait
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Collection of My Humble House Group. Image courtesy of the
artist and Vitamin Creative Space.
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The exhibition features work by Yuan Jai, a
veteran contemporary ink painting artist, from
1958 to the present day. The museum invites
Catherine David, the former deputy director
and senior curator at the National Museum of
Modern Art at the Centre Georges Pompidou,
to organize this exhibition.

Yuan Jai was born to a literati family in 1941.
After a lifetime of enthusiastic study and work,
she retired in 2001 and began to devote herself
fo painting. In the furbulent fimes, Yuan created
a world view out of the traditional ink painting
framework with her unique lines, colors, and
calligraphy writing. In the course of her creative
journey, she has continuously developed a
unique style of painting with her charm and
characteristics. Yuan intfegrates a variety of
historical and cultural elements with rich and vivid
colors in her calligraphy and paintings, presenting
a new confemporary ink painting style.

The exhibition is a large-scale and significant
retrospective of Yuan in recent years.
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Image courtesy of the artist and Vitamin Creative Space.
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Uncoverings: the Search for Identity in
Lithuanian Photography
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Romualdas Rakauskas

Blooming, No. 49
IIPR%EEISRESTAER; Collection of the Lithuanian National Museum of Art
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Photography is perhaps one of the most effective
ways to understand a country, place, and culture.
It can be the preservation of landscapes and
sceneries, a record of major festivals and cultural
events, but it also carries the memories of different
generations. “Uncoverings: the Search for Identity
in Lithuanian Photography”, takes the historical
context as the coordinates, allowing local
audience fo understand the art of photography
from the Baltic Sea from the perspective of the
issue of identity. It explores three major aspects,
including the issues of identity and social reality,
the modern progress of the creative vocabulary of
photographic technology, and the contemporary
photography that presents a diversity of issues.

"Uncoverings: the Search for Identity in Lithuanian
Photography” showcases the rich and growing
collection of the Lithuanian National Museum of
Art, supplemented with private collections lent by
artists. To illustrate the development of Lithuanian
photography, the exhibition covers the works of
artists from different periods, from the classics,
also known as the country’s “gold mine,” to the
photographic works of the younger generation of
emerging artists. Lithuanian photography is a story
of multiple voices, where the boundaries of time
and trends overlap and intertwine.
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What Should I Do so That the Unicorn Would Come and Lay Its Head on My Lap?
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Island-Tracing Journeys: 30 Years Retrospective
Exhibition of the "Taiwan Project"
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Ni Tsai-Chin
Yunlin Project 03
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The late 1980s was a period when modern
art movement thrived in southern Taiwan. In
June 1991, the “Taiwan Project” was jointly
conceived and executed by Chen Shui-Tsai, Ni
Tsai-Chin, and Lee Jiun-Shyan, three members
of the “"Modern Art Association of Kaohsiung
(MAAK),” which was founded only four years
prior; the next year, Su Chih-Che joined the
project. Within 10 years, the “Taiwan Project”
conducted a total of 13 participatory exhibitions
of art activity. Through continued dialogues
between subjects (the artists) and others
(places), as well as intersubjective exchange
experience and practical art actions, the four
artists completed experiential journeys of the
historical context and unique features of local
life of 12 unfamiliar regions, including towns,
villages, outlying islands, and cities, shaping
a uniform imagery of the Taiwanese culture.
These island-tracing journeys were also their
journeys of self-retfurn and self-seeking, as the
four arfists traveling in company/alone were
external “objects” in the world of visible and real
“places” and had no other choice but to reflect
on who the real subject was between their own
selves and otfhers? On these puzzling journeys,
they opened a bilateral door, discovering “two
beings” and “conjuring up a bilateral dream.”
In the process of dialogue, exchange, and
communication, they used habitus (minimalism,
abstract, new expressionism, surrealism, and so
on) or experiential visual vocabularies to link the
places they perceived, and connect Taiwan's
imagery of the end of the century.
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Covered Reality: Archival Orientation and Identity
in Taiwanese Contemporary Photography

202RE
Gallery 202

'EREE  EEEARRFITNERNEZE, - ME
KEMEREFZX(CPOZBERHASE - LEREF
Bl EFRBCEFEMRLRRL - R 15ME
KNBELEGEMER  RESEZERZITERE
QOFRMURMEZE(EmM - MR- FHNERGIE
i~ RRENTGEKE @ INBT ETERERAREE
MANHELEEELE - REL AU REFRRFES
AR BEMZOGE- "RE .  KE TERZS
Bk~ TRIER, ~ THBESR, - HTERNESR
RRE, FAEHRHESHENER/ZEEHER
ERTEEANZRER - FRE 58 | SHRIH
SERMETNHRE , FHREL - BEUEEENETE
iy E# "R, FENSERER - ERIIMEEERE
TEBFTA RAEFAEm - RERRENRAEEE -

HlES (REFFEIREE No. 15)
Yang Shun-Fa
Home and Rootless No.15
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Collection of the National Center of Photography and Images

“Covered Reality: Archival Orienftation
and Identity in Taiwanese Contemporary
Photography” features the photography
collections of the National Taiwan Museum
of Fine Arts and the Natfional Centfer of
Photography and Images. In addition, young
artists whose works respond fto the theme are
invited to participate in the exhibition. This
exhibition features photography and mixed
media works by 15 artists, including significant
works of Taiwan's contemporary photography
since the 1990s, such as the early digital images
by Chen Chieh-Jen, mixed media installations of
Wu Tien-Chang, and Mei Dean-E’s digital prinfs.

This exhibition is not intended to present
Taiwanese Photography in chronological
order. In confrast, it will focus on the shared
core theme of “identity”. Photography works
with various approaches and perceptions like
“Archiving as a Method"”, “Anarchive”, “Re-
archiving”, and “Historiography of Archiving *
are brought together to explore different aspects
of identity.

In conjunction with “Uncoverings: the Search
for Identity in Lithuanian Photography,” the
exhibition aims to respond to the various
contexts in which Taiwanese Photograpy
confronts issues of “identity”, and to respond to
the wonderful works presented by the Lithuanian
National Museum of Art to initiate an in-depth
exchange.
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Attachment to the Mundane World
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Metabody in Kinesphere
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Batwool
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Cinemorpheque

“Metabody in Kinesphere" is curated by Derrick
Huang, who is the winner of Trans-Disciplinary
Arts Development Project. This exhibition
explores the development and technical
expressions of media art and the interdisciplinary
contemplations on body/material, machine/
fechnology, and environment/epoch
through technological mediums. Amid this
atmosphere of innovation and awareness,
artists contemplate and interpret visual and
bodily sensations as multilayered symbols and
expressions, fransforming the body into different
forms and transcending the underlying will of
the physical body. As technology confinues
to construct or redefine, contemporary art
integrates digital mediums and technological
creations to showcase a variety of effects
between the real and the virfual which are
further channeled through the internet,
artificial intelligence, data operation, and
media transmission. Paired with technological
hardware and software, perhaps these
works surpass traditional compositions of
a priori sequences and can be viewed as
mutual interventions between the body and
technological interfaces? Or, as the body
engages in interactions with the works, maybe
tfhey initiate empathy that allows further
understanding of the creative attempts of
contemporary artists?
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Flowing Room No2
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Tender Portrayals of Difficult Lives: Hung
Jui-Lin and Images of Labor in the NTMoFA
Collection
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Hung Jui-Lin
Portrait of the Miner - Khun-a-peh
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Hung Jui-Lin was one of the first-generation artists
under Japanese rule. His entire life and oeuvre
were associated with “miners,” which has
earned him the reputation of “miner painter.”
Hung is known as a pioneer in terms of exploring
issues related to “laborers” in Taiwanese art
history. Moreover, he was also a representative
figure of Taiwanese realist art. The exhibition
will display Hung's thirty-seven paintings along
with five skefch books featuring the theme of
miners to foreground the artist’s relentless pursuit
of this subject and deep concern on laborers.
In addition to Hung's works, the exhibition will
also use “laborers” and Taiwanese realism as an
enfry point. Forty-six artworks (including thirfeen
loaned pieces) by a total of twenty-three artists
are selected to map out the developmental
frajectory of Taiwanese realist art while
underlining how these artists have depicted the
images of “laborers” to address social issues in
their artworks to garner more attention. From the
first generation of painters’ concern for society
under Japanese rule, to the post-war woodcuts
prinfmakers’ affection toward Taiwanese culture
and documentation of the real life of the social
underprivileged through the photography
works of the 80s and 90s, this exhibition will show
how artists display their focus on the existential
meaning of human beings and seek to express
their beliefs and impact society through their
WwOorks.
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Hung Jui-Lin
Waiting
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Hung Jui-Lin, The Last Work of Art, Collection of Ministry of Culture. (details)
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