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The Art of Yuan Jai

101 REE
Gallery101

RIS (HERER)
Yuan Jai
Palace Brocade

FERSRHEEEREUKEEINRRIBE 195854
EESHEERRAGERER REABBEH
REEBRZMAVMEPOLMBEIEREERKEA
ENFEM - K

R ER19415F - MEBEHR - —EHNTEH
BERTE  B2001 FRAERBEOZIRAE
B2AF - ZRIZIBENBEZERT  RIBUEEH
Bi% - eRNEERT RIS G MRIERMIE R
B - it BHERENREERD - TEHEREER
BABHERSENERTER  EERERNSRESL
XEREETEHMEGHDP BRLEEHHA EER
I - RIFERRERNENR KSR -

FREREBREENKEFAEAREETENTE
[ElREE R -

The exhibition features work by Yuan Jai, a
veteran contemporary ink painting artist, from
1958 to the present day. The museum invites
Catherine David, the former deputy director
and senior curator at the National Museum of
Modern Art at the Centre Georges Pompidou,
to organize this exhibition.

Yuan Jai was born to a literati family in 1941.
After a lifetime of enthusiastic study and work,
she retired in 2001 and began to devote herself
to painting. In the turbulent times, Yuan created
a world view out of the fraditional ink painfing
framework with her unique lines, colors, and
calligraphy writing. In the course of her creative
journey, she has continuously developed a
unique style of painting with her charm and
characteristics. Yuan integrates a variety of
historical and cultural elements with rich and
vivid colors in her calligraphy and paintings,
presenting a new contemporary ink painfing
style.

The exhibition is a large-scale and significant
retrospective of Yuan in recent years.
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Uncoverings: the Search for Identity in
Lithuanian Photography
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Photography is perhaps one of the most
effective ways to understand a country,
place, and culture. It can be the preservation
of landscapes and sceneries, a record of
major festivals and cultural events, but it also
carries the memories of different generations.
“Uncoverings: the Search for Identity in
Lithuanian Photography”, takes the historical
context as the coordinates, allowing local
audience to understand the art of photography
from the Baltic Sea from the perspective of the
issue of identity. It explores three major aspects,
including the issues of identity and social
reality, the modern progress of the creative
vocabulary of photographic technology, and
the contemporary photography that presents a
diversity of issues.

“Uncoverings: the Search for Identity in
Lithuanian Photography” showcases the rich
and growing collection of the Lithuanian
Natfional Museum of Art, supplemented with
private collections lent by artists. To illustrate
the development of Lithuanian photography,
the exhibition covers the works of artists
from different periods, from the classics, also
known as the country’'s “gold mine,” to the
photographic works of the younger generation
of emerging artists. Lithuanian photography is a
story of multiple voices, where the boundaries of
time and trends overlap and intertwine.
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Island-Tracing Journeys: 30 Years Retrospective
Exhibition of the "Taiwan Project"
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Collection of the Kaohsiung Museum of Fine Arts
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The late 1980s was a period when modern
art movement thrived in southern Taiwan. In
June 1991, the "Taiwan Project” was jointly
conceived and executed by Chen Shui-Tsai, Ni
Tsai-Chin, and Lee Jiun-Shyan, three members
of the “Modern Art Association of Kaohsiung
(MAAK),” which was founded only four years
prior; the next year, Su Chih-Che joined the
project. Within 10 years, the “Taiwan Project”
conducted a total of 13 participatory exhibitions
of art activity. Through contfinued dialogues
between subjects (the artists) and others
(places), as well as intersubjective exchange
experience and practical art actions, the four
artists completed experiential journeys of the
historical context and unique features of local
life of 12 unfamiliar regions, including towns,
villages, outlying islands, and cities, shaping
a uniform imagery of the Taiwanese culture.
These island-tracing journeys were also their
journeys of self-return and self-seeking, as the
four artists traveling in company/alone were
external "objects” in the world of visible and real
“places” and had no other choice but to reflect
on who the real subject was between their own
selves and others? On these puzzling journeys,
they opened a bilateral door, discovering “two
beings” and “conjuring up a bilateral dream.”
In the process of dialogue, exchange, and
communication, they used habitus (minimalism,
abstract, new expressionism, surrealism, and so
on) or experiential visual vocabularies to link the
places they perceived, and connect Taiwan's
imagery of the end of the century.
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Covered Reality: Archival Orientation and Identity
in Taiwanese Contemporary Photography
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“Covered Reality: Archival Orienftation
and Identity in Taiwanese Contemporary
Photography” features the photography
collections of the National Taiwan Museum
of Fine Arts and the National Center of
Photography and Images. In addition, young
artists whose works respond to the theme are
invited to participate in the exhibition. This
exhibition features photography and mixed
media works by 15 arfists, including significant
works of Taiwan's contemporary photography
since the 1990s, such as the early digital images
by CHEN Chieh-jen, mixed media installations of
WU Tien-chang, and MEI Dean-e’s digital prints.

This exhibition is not intended to present
Taiwanese Photography in chronological
order. In contrast, it will focuse on the shared
core theme of “identity”. Photography works
with various approaches and perceptions like
“Archiving as a Method”, “Anarchive”, “Re-
archiving”, and “Historiography of Archiving *
are brought together to explore different aspects
of identity.

In conjunction with “Uncoverings: the Search
for Identity in Lithuanian Photography,” the
exhibition aims to respond to the various
contexts in which Taiwanese Photograpy
confronts issues of “identity”, and to respond to
the wonderful works presented by the Lithuanian
National Museum of Art to initiate an in-depth
exchange.
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Metabody in Kinesphere
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“Metabody in Kinesphere” is curated by
Derrick HUANG, who is the winner of Trans-
Disciplinary Arts Development Project. This
exhibition explores the development and
tfechnical expressions of media art and
the interdisciplinary contemplations on
body/material, machine/technology, and
environment/epoch through technological
mediums. Amid this atmosphere of innovation
and awareness, artists contemplate and
interpret visual and bodily sensations as
multilayered symbols and expressions,
fransforming the body info different forms and
franscending the underlying will of the physical
body. As technology continues to construct or
redefine, contemporary art integrates digital
mediums and technological creatfions fo
showcase a variety of effects between the real
and the virfual which are further channeled
through the internet, artificial intelligence, data
operation, and media fransmission. Paired with
technological hardware and software, perhaps
these works surpass traditional compositions
of a priori sequences and can be viewed as
mutual inferventions between the body and
fechnological interfaces? Or, as the body
engages in interactions with the works, maybe
they initiate empathy that allows further
understanding of the creative attempts of
contemporary artists?
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“Yu-Wei LIN: Her Story”
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“Her Story” is a metaphor for the exercise
of national power, which has caused many
families to separate and disturb the common
memory.

The artist has experienced and witnessed
separation across four generations. When he
was a child, his grandmother visited Taiwan
from Mainland China in 1949. However, she
was unable to return fo her hometown as she
expected because Kuo-Min-Tang government
fook over Taiwan. With no choices, his
grandmother was forced to relocate and stay in
Taiwan. Several years later when the restriction
across the Strait was lifted, the artist moved
back to Mainland due to work, but because of
cultural differences, he felt that he could not fit
info the new environment.

In 2013, the artist’s whole family immigrated to
the United States for 7 years in order to educate
the next generation. The strong cultural shock
and the language barrier of his life turned
info the otherness. Although he was at home
in California, he felt uneasy about where he
lived. In 2020, the whole family moved back to
Taiwan due to the epidemic of Covid-19. The
fourth generation returns to Taiwan. They have
a strong inner struggle about their identity and
their homesickness.

This work explores the unseftled perspective
of family separation experience. It tfriggers the
observation of family and social individuals'
separation anxiety and attempts to examine
the separatfion process under self-experience.
Also, it extends from video art as an extension of
creation and thinking process of awareness.
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