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Erwin Olaf: Perfect Moment-Incomplete World

08.13.2022 — 11.27.2022

101 RES
Gallery101
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Erwin Olaf
The Ice Cream Parlour
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Erwin Olaf: Perfect Moment-Incomplete World
explores selected photographs, installation
works, and films produced by world-renowned
Dutch photographer Erwin Olaf (b. 1959)
over more than 40 years, fracing his artistic
endeavors to capture “perfect moments”
according to changes in his perspective.
Featuring more than 110 artworks by Olaf, the
exhibition includes a special sectfion in its first
exhibition space that recreates 12 x Erwin Olaf,
a 2019 exhibitfion held at the Rijksmuseum, a
Dutch national museum in Amsterdam. In this
section, photographs representing the present
day are displayed alongside artworks by 12
great Dutch artists for direct comparison. Since
the early days of his career, Olaf has been
influenced not only by photography but by
traditional Dutch paintings as well. The other
three sections of the exhibition, provides an
opportunity fo encounter works that capture
“perfect moments” that Olaf carefully creates
in his continuous exploration of humanity’s
imperfect nature.
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Erwin Olaf
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2022 National Art Exhibition R.O.C.

07.23.2022 — 10.02.2022

102-107 ~ 203-205RE= - =il
Gallery102-107 ~ 203-205, Gallery Street
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The works submitted for the “2022 National
Art Exhibition R.O.C." span 11 categories: ink
painting, calligraphy, seal carving, gouache
work, oil painting, watercolor, print, sculpture,
photography, new media art, and mixed
media. After careful deliberations during the
initial and secondary review, 125 works were
awarded the golden, silver, bronze prizes,
and special selection, with 6 displayed works
receiving the Exemption from Examination
Award. This year's exhibition continues to
witness the advancement of veteran artfists
and the emergence of new talents; the works
illustrate the artist’s experiences, explorations
of life and their surroundings, observations
of the city or insight info social issues, as well
as other encounters and perspectives. The
aesthetic and cultural references of the works
are gateways to exploring the deep-seafted
connection between the art trends and the
pulsations of Taiwanese society, showcasing
Taiwan's vibrant creative energy.

The museum provides a platform for artistic
exchange and allows different creative
concepts to engage in dialogues. As the
exhibition upholds the mission of organizing
and displaying the best of Taiwanese art, the
“National Art Exhibition R.O.C."” hopes that
more creatives will join and invigorate the art
scene of Taiwan.
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Pandora lllusion: Echoing Oscillation

08.20.2022 — 09.04.2022
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SEHIBR Performance :
2022.9.09(#) 14:30-15:15
(15:20-16:00 E{ZEERK Post-Show Discussion)
2022.9.10(7%) 13:30-14:15~ 15:30-16:15
2022.9.11(H) 14:30-15:15
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The immersive performance is approximately
45 minutes long, and there’s no infermission
and fixed seating.
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BUEEN : C-LAB EEBEERE

Pandora lllusion: Echoing Oscillation is a
cross-disciplinary project that brings together
elements of “interactive exhibition” and "“live
performance”. Working with the venue's unique
sound reflection and reverberation, the echoes
are fransformed into invisible but powerful
variables, with unique illusions sparked in the
participants’ consciousness.

Unconsciously disguise as ignorant to hide
from the fear of being omniscient,
Surrounded by multi-channels of sound and
images,

Explore a multifaceted consciousness that is
self-constructed.

During the exhibition, through the participants’
interactions, dynamic scenes comprised of
“digital virtuality” and “physical reality” are
randomly created with sound and images.
Images are prompted by electronic music and
percussion instruments in the performance, with
corresponding visuals derived from real-time
algorithm. With interconnected sound, images,
and performers, the participants are seemingly
fransported to roam through the minds of the
performers.

Production : C-LAB Taiwan Sound Lab
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Mediating Asia

07.31.2022 — 10.16.2022

Gallery202, 2F of Multiple Screens area,
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Main lobby
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Etsuko ICHIHARA
Digital Shaman Project
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This exhibition seeks to provide a platform for
and snapshot of media arts in Asia with a view
fo highlight the specific historical, socio-cultural,
political and aesthetic contexts within which old

and new fechnologies are conceived and
employed to produce specific technological
configurations. The distinct aesthetfic notions
and cultural agendas of Asian media arts
provide unique interpretations of the creative
possibilities of ‘the technological’. The artists
in this exhibition engage and explicate some
of these aesthetic and cultural specificities
as well as enable a larger global dialogue
of their relevance. These works also reflect
the cultural ingenuity with which media arts
practitioners have hacked, adopted and
often invented new technological forms
in Asia. Many of the works also challenge
and thereby expand the conventional
definitions of media and fechnology
insofar as culturally specific responses are
tfechnological even if they do not look so.
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International Biennial Print Exhibit: 2022 R.O.C.

08.27.2022 — 11.20.2022
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Established in 1983, the International Biennial
Print Exhibit: R.O.C., supervised by the Ministry
of Culture and organized by the National
Taiwan Museum of Fine Arts, has been held for
40 years. The mission of the event is to promote
the creation of prtint-making and international
cultural exchange. The exhibition also gathers
up works created by printmakers from home
and abroad. This year (2022), even with the on-
going pandemic, the 20th edition event was
held against all odds. Enfries by 1011 artfists
from 79 countries were received at this edition.
After two rounds of jury review, 187 submissions
have been selected, including 15 winning
works and 165 selected works from the finalist.

The 180 selected works will be exhibited at
the National Taiwan Museum of Fine Arts from
August 27 to November 20 this year. Through
the artists’ interpretation of their culture,
they present a diverse vision and abundant
energy inscribed in differ cultural context.
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Mountain, Ghost, Sun, Umbrella- Unreal images
flow in time and space for hundreds of years

08.06.2022 — 10.02.2022
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The work Mountain, Ghost, Sun, Umbrella uses
four nouns, mountain, ghost, Sun and umbrella,
tfo narrate a series of actions. The four parts:
“In the Mountain Fog,” “A Ghostly Encounter,”
“Bringing the Ghost Down the Mountain in
Daylight,”and “The Ghost in an Umbrella”.

This work discusses the relationship between
animation technology and ghosts and illusions.
The ‘ghost’ refers fo the illusion of visual residue
in animation, where ghosts travel through every
‘node’ of time and space, creating illusions
and soul disturbances through the ‘naked eye’
that cannot keep up with the ‘machine eye’.
In 1896 Georges Mélies’ stop-motion world view
produced many ghostly visions; today, the artfist
uses animated doubles, algorithms and face
swapping techniques to replace the bodies of
modern people in a phantom time warp of a
hundred years - back to Méliés’ visual past.
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I-Chun CHEN
Mountain, Ghost, Sun, Umbrella

Look!?

07.23.2022 — 04.09.2023

B1 Educational Exhibition Space, Taiwan
Children’s Art Cave
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When children see something surprising, they
would always say “look” to people around
them. It's a genuine curiosity and the most
natural and joyful response people have.

“Look!?" takes children culture as the
perspective and design as the method. Through
intuitive and interesting designs, this exhibition
invites children and adults to enlarge their
senses, relax and experience the nature through
the lens of arfists, and find various possibilities to
interact with nature.
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Explore "Look!?" Exhibition
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